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You're in good 
pincers with 

SPIN.COM 



THIS MONTH 

6/1 - Plan for a cool summer with our OP Summer 
Entertainment Guide. We'll tell you where to go 
and what to do from June through August. 

6/15 - Video interview with GWAR. See Spin.com 
fondle Oderus Urungus's crotch puppet, "Pat!" 

Second week of June - Astralwerks and Virgin 
present a very special Chemical Brothers event 
- check Upcoming for details. 

6/21 - Oooh, that Robbie Williams is so chic and 
smarmy! Log on to hear our audio interview with 
the boy-band survivor turned laddish hottie. 

SUMMER TOURS 

Reviews and sounds from Warped Tour, Ozzfest, 
Tibetan Freedom, and Glastonbury. 
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COME AND GET YOU 
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SOUTH PARK 

BIGGER, LONGER & UNCUT 

Ah ONLY IN THIATRIS THIS SUMMER 



UJasabi 




MODERN LEISURE FOOTUJERR 



ROVHL ELRSTICS RMERICR 

Costa Mesa 
ww us. royalamerlca.com 



\£®&£ L I SURRENDER 




le ground-breaking Dig Your Own Hole 



Exit Planet Dust 
Dig Your Own Nile 
Brothers Gonna Work It I 



www. astralwerks.com 
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ALSO ON ASTRALWERKS IN '99 



The most acclaimed album of the year! 
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SPIN. STEREO REVIEW. BAM. NEW YORK POST. NEWSWEEK & OVER 80 NEWSPAPERS! 



"*** i / 2 Ranks with XTC's best. 

XTC sire more feisty allure 
than alt kids half their age. 
ROLLING STONE 



"Gorgeous. A" 

ENTERTAINMENT WEEKLY 



"Phenomenal! 
A contender for 

album of the 

decade." 




Triumphs with deep cleverness. 
XTC sound fresh and untcired. " 



SPIN 



"A buoyant, 

beautiful album" 

NEWSWEEK 



Astounding! y oblique 
and original." 

INTERVIEW 



HUNCH 



"A SlimptUOUS banquet of symphonic and acoustic pop." 

USA TODAY 
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And coming in August: 



Guided By Voices 

Do The Collapse 



the new album, produced by Ric Ocasek 



RECORDS © 1999 TVT Records 



Hear it now at www.tvtrecords.com 
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A*l Rose, photographed in December 1987. 
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P.8B JUST fl LITTLE PATIENCE 

He wore kilts. He threw chairs at models. He controlled the souls of house 
pots As the intense, angry, erratic leader of Guns N' Roses. Axl Rose quickly 
became among the most celebrated rock figures of the last decade. But at the 
height of his career he disappeared, last seen getting arrested for firearm 
possession in Phoenix. Today, amid swirling rumors surrounding his fiercely 
guarded new album, Spin remembers why Axl rocks. BV MRRC SPIT7 

P.94 BRCK TO THE LRB 

Rave icons the Chemical Brothers transcend big beats to create the quietly 
powerful Surrender. Still no messy emotions, though. BV simon revnolds 



large-scale musical amusement. It's like a PalmPUot of summer fun, only it's 
made of paper and ink BV DRUID J. PRINCE 

P. I 88 THE K IN6S OF SCRRBBLE ..n^m^niiiiT-B 
Despite some alarming new developments— they sing in time, play in time, 
and (don't tell anyone) they've practiced— the far-flung members of 
Pavement return with a distinctly Pavement-sounding record. And some 
new sports metaphors. BV PRTTV KRRNORU 

P. 112 CHOICE CUTS 

PHOTOGRAPHS BV LIZ JOHNSON RRTUR 



P.I 80 THE LU0N0ER TWINS 

Double your pleasure. Double your fun. Ja-pop-nese action figures Cibo Matto 
keep breaking the mold with their second LP, StereotypeA. BV CHRIS NORRIS 

P.104 SUMMER MUSIC GUIDE 1999 

Spin's international guide to this summer's hard-rockin'. mud-slidin' sites for 



P.1 18 GRRZING RTTHE SERUER FORM 

Electronic dismemberment! Ball pythons! Guys wearing baseball hats 
backward! The air smells vaguely of pizza at the Big Bangg, a videogame 
extravaganza where, for one very long weekend, 150 people invade a hotel 
to play Quake for 36 hours straight. BV OENNIS CRSS 



Styles council: MCs Ryu and 
Takblr Bashlr of Styles of Beyond. 
Photograph by Jeff Mlnton. 




Superhero fast. 
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COLUMNS 

P.29 GOING POSTAL 
P.39 NOISE 

Missy Elliott returns with tight hooks and the realities of living in Da Real 
World. BV JRMES PATRICK HERMAN 

BACKSTAGE PASS: B.I.G. night to remember; Jennifer Lopez's bumpin' new 
release; the death of Ginger Spice. BV JAMES PATRICK HERMAN 
INCOMING: Now expanded! Styles of Beyond: Delgados; and six new artists 
you need to know about. 

PLUS: Another loose end m the Biggie shooting case; Godsmack; Dr. Sharon, 
acupuncturist to the rock stars; Kid Rock on Politically Incorrect; remarketing 
those early '90s alternative greats; Insane Clown Posse; CD shopping on the 
Web just got more direct; and more. 

P. 60 I IDE 

Bruce Springsteen tour launch in Barcelona. BV ROBERT LEU I NE; Asian Dub 
Foundation. BV ETHAN BROWN 

P.63 EXPOSURE 

German techno and jogging in Run Lola Run; the banal brilliance of Martin Parr; 
American Pie's cherry-popping quest; Motorbooty; violence, drug smuggling, 



and prison rapes: the magnetic pleasures of Oz; are Canadians funnier than 
Americans (or just more moronic)?; Grand Theft Auto: London 1969; 
transformer fashion: MTV's wool world: Si/7 & Oily 

P.I 25 RED I FlIlS 

Moby BV CHARLES ARRON; the Flaming Lips; Sway & King Tech featuring DJ 
Revolution; Backstreet Boys; Orbital; Apples in Stereo; the Music Tapes; Elf 
Power; Slick Rick; the London Suede; Rainer Maria; Juno; B.G.; Smash Mouth; 
Naughty by Nature; Ministry; Waylon Jennings; and more. 
SHREDDER: Chic; Eightball & MJG; the Pope; Kula Shaker; Sheila Chandra; 
Gentle Waves; Montgomery Gentry; Common Rider; Linda Percy; Lee 
Hazlewood; Cardigans; Herbaliser; Funky Porcini; Atari Teenage Riot; the 
Donnas; and more. BV JOSHUA C10UER 

JUMP CUTS: Future AKA; Spaceheads; Mike Errico, Rubberoom. 

SINGLES: The battle over OutKast's "Rosa Parks." BV CHARLES AARON 

RACK JOBBING: Low; Dream Warriors; The New Latinaires; Can; Add N to (X). 

BV WILL HERMES 

REISSUES: Souled American aging to perfection. BV AICHAAD GEHH 

P.144 GENIUS LESSONS 

On a mission for "Jane. " BV SEAN LANDERS 
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When you want the best protection for your eyes, choose the experts. Ray-Ban sunglasses have been providing eyes with 
100% sun protection for over 60 years. That's all part of the Ray-Barf difference. Who do you trust to protect your eyes? 



aterial 




SPIN 



EDITOR-IN-CHIEF 
MANAGING EDITOR 
MUSIC EDITOR 
FEATURES EDITOR 

SENIOR EDITORS 

SENIOR ASSOCIATE EDITOR 
ASSOCIATE EDITOR 
EDITOR-AT-LARGE 
STAFF WRITERS 
COPY CHIEF 
ASSOCIATE COPY EDITOR 
RESEARCH EDITOR 
ASSISTANT RESEARCH EDITOR 
PRODUCTION EDITOR 
ASSISTANT TO THE EDITOR-IN-CHIEF 
EDITORIAL ASSISTANT 



A\an Light 
DeDe DeMoss 
Sia Michel 
Darid Aloodie 

Charles Aaron, Will Hermes, 

L. Christopher Smith 

Robert Lerine 

Tracey Pepper 

Kim France 

Chris Morris, HI Smith 

Gaylord Fields 

T. Rhae Watson 

Greg Milner 

Jessica Letkemann 

Matthew Schwenk 

Victoria DeSilrerio 

Angela Keller 



senior contributing writers lev Borot*, Maureen Callahan, Joshua Clorer, 
Simon Reynolds, Mike Rubin, Mark Schone, 
Eric Weisbard 



contributing editors Darid S. Bennahum, Jonathan Bernstein, 

Dennis Cooper, Richard Gehr, Darid Kushner, 
Sean Landers, Darcey Steinke, Joy Williams, 
Jack Womack 



art director Lisa Steinmeyer 
associate art director Garland Lyn 



photo EorroR Cory Jacobs 
assistant photo editor Prim Chuensumran 
contributing photographers Mark 4lesky, /fndreas Bleckmann, Jamil GS, 

Xlexei Hay, Frederike Helwig, Martina Hoogland-lranow, 

Marcelo Krasilcic, Michael Lewis, Dana Lixenberg, 

Dieter Mayr, John Minh Nguyen, Terry Richardson, 

Stefan Ruiz, John Scarisbrick, Tom Schierlitz, 

Norbert Schoemer, Elfie Semotan, 

Inez Van Lamsweerde & l/inoodh Matadin, 

Paul Wetherall 



editorial fashion director Jason Farrer 



MEDIA VENTURES DIRECTOR 
MEDIA VENTURES DIRECTOR OF OPERATIONS 
MEDIA VENTURES MANAGING EDITOR 
MEDIA VENTURES ASSOCIATE 
MEDIA VENTURES ACCOUNT EXECUTIVE 
ONLINE EDITOR 
ASSISTANT ONLINE EDITOR 
ONLINE PRODUCTION COORDINATOR 



Nathan T. Misner 
Reggie Miller 
Ron Richardson 
Dan O'Conor 
Leslie Sokolowsky 
Aniy Gensler 
Marc Spitz 
Megan Steintrager 



editorial director Gilbert Rogin 

digital imaging by Icon Communications 
printing by World Color 

founder Bob Guccione, Jr. 

vibe/spin ventures Quincy Jones, Robert L Miller, 

Darid Salzman, Keith T. Clinkscales, 
John Rollins, Gilbert Rogin 

for questions about new or current 
subscriptions, call (eooi 274-7597. 
TO change your address, send both old 

AND NEW ADDRESSES TO 

SPIN, PO BOX 51636. BOULDER, CO 80322-1635. 
ALLOW SIX TO EIGHT WEEKS FOR PROCESSING. 



www.moby.org or www.v2muslc.c0m 



Copyrighted material 



SPIN 




109 Spring Street 



PUBLISHER 
ASSOCIATE PUBLISHER 
FASHION ADVERTISING DIRECTOR 
SENIOR ACCOUNT MANAGER 
MUSIC AND ENTERTAINMENT MANAGER 
ACCOUNT MANAGERS 
ADVERTISING COORDINATOR 
ADVERTISING SERVICES MANAGER 
EXECUTIVE ASSISTANT TO THE PUBLISHER 
ADMINISTRATIVE ASSISTANT 
ADVERTISING ASSISTANTS 
ADVERTISING GENERAL MANAGER 

GROUP MARKETING DIRECTOR 
MARKETING RESEARCH DIRECTOR 
RESEARCH ANALYST 
PUBLIC RELATIONS DIRECTOR 
PUBUC RELATIONS ASSOCIATE 
MARKETING MANAGER 
EVENTS ASSOCIATE 
CREATIVE SERVICES ART DIRECTOR 
CREATIVE SERVICES DESIGNER 
MARKETING ASSISTANT 



John Rollins 

Malcolm Campbell 

Mike Fish 

James Campbell 

Andrew J. Cohn 

Suzanne Lang, Liam Sullivan 

Judith Ann Smith 

Elizabeth Gromek 

Michelle Tennant 

Tomika Anderson 

Michael Fine, Patricia Manley 

Jeanine Triolo 

Barbara Friedmann 
Belle C. Fu 
Susan Waldman 
Jason Roth 
Adrienne D'Amato 
Kate Carrington 
Chris Garrity 
Fernando Mancuello 
Maili Holiman 
Barbara Lang 



NYC 



ociTem8'222-9973 




NEW YORK ADVERTISING SALES 205 LEXINGTON AVE.. NEW YORK, NY 10018 
i (212) 231-7400; FAX (212) 231-7300 

SOUTHERN CALIFORNIA ADVERTISING SALES 1 1 100 SANTA MONICA BLVD., 6TH FLOOR. 

| LOS ANGELES. CA 90025 1310) 893-5300: FAX (310) 893-5457 

SOUTHERN CALIFORNIA SALES DIRECTOR Anita Rao-Keectl 
SOUTHERN CALIFORNIA SALES MANAGER Molly Ballantine 

southern California sales assistant Jennine Duryer 

PACIFIC NORTHWEST ADVERTISING SALES 50 OSGOOD PL. SAN FRANCISCO. CA 94133. 

(416) 391 -9770; FAX (415) 391 -9772 



PACIFIC NORTHWEST SALES MANAGER 
PACIFIC NORTHWEST SALES ASSISTANT 



Kathleen Guthrie 
Lisa Hartigan 



MIDWEST ADVERTISING SALES CHRISTOPHER SCHUBA & COMPANY, 650 N. DEARBORN. SUITE 
650, CHICAGO. IL 60610 (3121 482-8099; FAX (312)482-8094 

midwest advertising representative Christopher Schuba 

MIDWEST ADVERTISING REPRESENTATIVE Durkin Guthrie 

midwest advertising sales assistant Tina Stasny 

DETROIT ADVERTISING SALES 850 STEPHENSON HWY, 
SUITE 322, TROY. Ml 48083 
(248) 577-5547. FAX (248) 577-6558 

Detroit sales manager Paige Pfeffer 
Detroit sales assistant Megan Moore 

EUROPEAN ADVERTISING SALES J B MEDIA SRL PIAZZA SANT'ERASMO 1, 20121 MILAN, ITALY 
| (01 1 -39-2) 2901 -3427; FAX (01 1-39-2) 2901-3491 

European advertising representatives Jeffrey Byrnes, Cristina Riccio 

CLASSIFIED ADVERTISING SALES (312) 321-7912; FAX (31 2) 321-7016 
CLASSIFIED MANAGER Ann DaVlti 

sales assistants Kim Collins, Frank McFadden 



vice president, operations Anne Welch 



CONSUMER MARKETING DIRECTOR 
NEWSSTAND DIRECTOR 
SUBSCRIPTION DIRECTOR 
FULFILLMENT MANAGER 
CIRCULATION NEW BUSINESS COORDINATOR 
NEWSSTAND ASSOCIATE 
NEWSSTAND COORDINATOR 
CIRCULATION ASSISTANT 



Dana Sacher 
Michelle Sheidlonrer 
Leslie Guarnieri 
Susan Young 
llene Burros 
Holly Drawbaugh 
Denial T. Christon 
Randolph Walker, Jr. 



production director Ryan Jones 
production managers Oris D'Amil, Collins Njoku 
ADVERTISING PRODUCTION COORDINATOR Maria Raha 



executive vice president/cfo Halina Feldsott 

accounts manager Dawn Labriola 

accounting assistant Howard Pomerantz 

office manager Michael Bryant 

office associate Sinclair Jackson 

receptionist Lori H. Gray 



CONTRIBUTORS 



WANNABUYANAYA?! 

THAT'S HAWAIIAN FOR 




WIN A TRIP TO HAWAII FROM NAYA 
AND "THE WATERBOY"l 



NAYA Canadian Natural Spring 
Water wants to take you and 
three friends to Hawaii! Any 
NAYA bottle could be your lucky 
ticket! Look for specially marked 
packages for your chance to enter! 

www.naya.com 



HUNGRY 

FOB UFE 

THIRSTY FOR 




© 1999 NAYA Inc. 



Mo purchase necessary Must be 'egai US resident. 
13 Yeats at older Sweepstakes enJi Void where 

prohibited by law For complete details and how to obtain 
Official Rules, see specially marked packages 



AL4RC SPITZ 

"Just a Little Patience," page 80 

Quote: "Writing this story was like Apocalypse Now. I was Martin 
Sheen and Axl was Marion Brando and I was sailing down the river to 
find him." 

Day Job: Assisant Editor at Spin.com 

Currently: Wrote and produced the play, ...Worry, Baby, now running in 
New York City 



JOSH KUN 

"Styles of Beyond," page 54 

Quote: "Styles of Beyond are from the San Fernando Valley, so I told 

them I'd recently seen a great rerun of CHiPs called 'Valley Go Home' 

about fights between surfers and guys from the Valley. Bashir and Ryu 

said they were going to hunt that down and sample it." 

Has Written for Village Voice, Rolling Stone, Salon 

Main Gig: Writes the "Frequencies" column for the San Francisco Bay 

Guardian 



GREG MILNER 
"Assembly Line," page 50 

Quote: "Chris Cornell, Nine Inch Nails, Stone Temple Pilots, and the 

Chili Peppers are engaged in a Sisyphean pursuit. They push 'the 

Rock' up the hill, and then they either screw up their lives somehow or 

just take years and years to make another record, and the rock comes 

tumbling down the hill, and they have to start all over." 

Has Written for: Village Voice, San Francisco Examiner, Replication 

News 

Day Job: Spin Research Editor 



DENNIS C/JSS 

"Grazing at the Server Farm," page 118 

Quote: "I spent most of my time watching people. I tried to play, but it 

was really embarrassing. I'd get killed and from across the room 

somebody would yell, 'Suck it, bitch!"' 

Has Written for Harper 's, Minneapolis City Pages 

Personal Tidbit: Went to high school with Ally McBeal's Lucy Liu, who 

taught him how to whack ketchup effortlessly from the bottle 



IAS0U SCHMIDT 
"Lost In Oz," page 66 

Quote: "It was a very realistic prison set in lower Manhattan. It had the 
desired effect of making me want to get out of there immediately." 
Has Shot for: New York Times Magazine, Nest, Martha Stewart Living 
Story-of-Life Detail: When being an architect didn't pan out, he picked 
up a camera 
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ENTER THE 



"A Piece Of Pit" 



SWEEPSTAKES 



WANNA W 



j**-*k^The Whole 

4t. <fe a Get a rockin; end-of-the-school-year Summer Party! 
^ m_m m jf Including lotsa cash, a shopping spree at Spencer's and 



cool tunes from the AMERICAN PIE soundtrack, 



3 Pieces Of Pie 

Have a party in your pants with a month's supply of 
Durex Condoms, 10 Spankies, and 
the AMERICAN PIE soundtrack! 



2 Pieces Of Pie 

A $50 shopping spree at Spencer 
Gifts, one apple pie and the 
AMERICAN PIE soundtrack! 

1 Piece Of Pie 

At least you win something. 
A kick-ass AMERICAN PIE Gift Pack, 
courtesy of animalhouse.com. 




JUST PICK UP AN ENTRY FORM 
AT ANY MRTfCJMTJNG 





or enter via www.spankie.com 
or send name, address, phone number, 
and age on 3" x 5" card to: 
"American Pie" Sweepstakes 
P.O. Box 6039 
Sherman Oaks, CA 91413 
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THIRD EYE BUND, BACHELOR #1, 
TONIC, SUPER TRANS ATLANTIC, 

and tricki (real 
SUGAR RAY md SHADES APART 



BOSTON 

Square One Mall 
1277 BnSo,1.e.Saugus.MA 



CHICAGO 

Stratford Square 
Bloomingdale, u. 



Valley V«w Center 
Dallas, tx 
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Town Center at Cobb 

DEIROII 

Bay Crty Mall M , 93m Tampa »«»•, 

4101 Wider K, Bay W • DC. 
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www.animalhouse.com - the complete online college community 



-FEELS JUST HIT mnr AMimCAN PIE" SWEEKTUCES - OmCUU. RUES HO PURCHASE OK SUBSCRIPTION TO ON-LIKE OH INTERNET SERVICE PMMDER NECESSARY SwMpstakes starts on Vie Internet at 1 Z:CTt am (Pacific rim) on 6/10/99 and In-stote on 6.1 5/99 TO ENTER BY INTERNET Enter 
via me Internet by following Die Onxttni at the wetete at www.seankJe.com. ALL ON-UNE ENTRIES MUST BE RECEIVED BY 11:59 pm {PACIFIC TIME) ON 7/25/99. ONLY ONE INTERNET ENTRY PER PERSON PER OAY Wll BE ACCEPTED. TO ENTER BY MAI: complete an Official Entry Form <ava«aMe wbae 
supplies last at participating Spencer Gilts retail locations) or on a piece of paper 3' X 5* handprint your name, address, phone number and age (no mechanical reproductions accepted) and send to: 'AMERICAN PIE" SWEEPSTAKES. PO Box 6039. Sherman Oaks. CA 91413. Enter as often as you take by matt, 
but mail each entry separately ALL MAI IN ENTRIES MUST BE POSTMARKED BY 7/26/99 AND RECEIVED BY BO/99 Sponsors not responsible tor lost'strjlervptjstage due mail or laWrresdirected mail, laired, incomplete or delayed transrrrssion or trttamet entries or lor problems with computer, orHiK. 
telephone or Internet ccvnrnunkarttons or damage to user's system as a result of participating In Die Sareepstakes llleglbie/lncompiete entries vr* be disqualified All entries become property of Sponsors and WW not be ratumed. Falsa or deceptive entries or acts win rentier entrants Ineligible Winners mil 
be selected In a random drawing tram among eligible entries, on/about 8/10/99 by WEST COAST MARKETING, an Independent lodging organization, whose decisions are final in all matters relating 10 this sweepstakes Odds of winning a prize win be equal regardless of method of entry. Prizes are 
guaranteed to be awarded. Winners WW be notjllad by mall and If applicable, on-line, by a/30/99 and may be required to execute a return an Affidavit of EfetsWItty/Reisase of Liability form within 14 days or Sponsors may have an alternate selected in a subsequent random drawing. II any prtn autlh-slkjli 
or prize Is returned to Sponsors WEST COAST MARKETING or their rultrament companies as undelrvorarjle tor any reason. It win be awarded to an alternate in a subsequent random drawing. No eutxstjtutjons by winners for prizes. In event a substitution tor a prize nan become necessary due to 
unavailability, a prize of equal or greater value will be sxArnrtiriBd at sole discretion ol Sponsors Prizes not transferable or redeemable tor cash- All Federal and state bu liabilities are sole responsibility of winners. Acceptance of a prize constitutes permission (except where prohibited! to use winner's 
name, likeness and statements for publicity purposes without additional compensadon PRIZES: THE WHOLE PIE PRIZE (11 winner awarded (2,000. plus S200 shopping spree at Spencer Grits and -AMERICAN pgr Soundtrack CO. lapproHmale ratal value (arv] 12.217) THE 3 PIECES OF PIE PRIZE [101 each 
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OF PIE PRIZE (5) TAatBttCAN PIE" GffT RACK (arv S30 each). Odds of wirvitng a prize are determined by the total number of Higible entries received for the Sweepstakes drawing and are equal regardless of method of entry Approximately 300 000 Official Entry Forms will be distributed Sweepstakes open 
rally to legal residents of trie United Sum, (except Puerto Rico) H years of age or older. Bnpioyees and their families of Universal Studios. Universal Pictures Marketing (Universal Him rjOianges, he). Spencer Gilts ex. (a Iktrverssl Studios Company), Linton International Group, Elephant Ventures Inc., 
Spankie dm), their respective affiliates, subsidiaries, parent companies, agencies, pardclpafing retailers and WEST COAST MAmrETtAG are not eligible. By altering Sweepstakes, entrants agree to abide try Ml terms of these Official Rules. All Federal, state and local laws & regulations apply. Void where 
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reserve the right to terminate on -hie entry If tetfaecal talflcutttes crjrrxcrrjrnise the Integrity or ability to continue on-line entry. Al correctly oirraskytod entries received on-ane, as of tenranatton date vral be included In the random drawing. Where a dispute arises about who submitted an on-line entry, the 
entry wll be deemed submitted by the holder rjt the e-mail account NOTE: Internet entry must be made by the entrant only at the authorized website address ol www spankie com Entries made by any other rnAvidual or any entity and/or originating at any other Internet website or e-mail address. Includ- 
ing but not limned to crjmmerctal sweepstakes suhscrlpoon mmftcation and/or emenno service sites will be declared Invalid and as such ruled Ineligible for this sweepstakes. For a list of the major prize vnnners or a copy of these Official Rules, send 3 seh-addressed, stamped envelope to "AMERICAN 
FIE" . WINNERS LIST or OFFICIAL RULES (PLEASE SPEOFY WHICH). PO BOX 56436, Sherman Oaks. CA 91413. Lists avadaMe attar the ornrAetJon of the program. Sponsor: universal Studios, universal City, CA 91603 
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There's something about your first piece. 



GOING P0ST4L 



"THE D4RK CIRCUS ISN'T GOING TO CO/HE AND GET 
you but you /MIGHT l^NTTO BE CAREFUL 'CAUSE 
you NEl/ER know: 



-Angela Walton 




Dear Xlanis, We Were Together 
in a Very Tumultuous Period in 
My Life 

Your article on Alanis is good, but you 
could have left out the part about her 
struggle with eating disorders. There are 
some things best left unknown. Now 
every time I hear her name or listen to her 
music, I think about how she was anorexic 
or bulimic. It doesn't have anything to do 
with her music, so why mention it? 
Sara Shevchik 
Warrington, Pennsylvania 

Not only is Alanis a bad singer, the only 
reason she is a star is because of a boring, 
stupid song called "Ironic," which actually 
wrongly defines the word ironic. But I am 
even more depressed to see the words 
"Viva Rock Starel" under her face. Alanis is 
not a rock star 1 Rock is a genre slowly slip- 
ping away from mainstream recognition 
and Alanis is definitely not part of itl 
Evan Teitelbaum 
New York, New York 

Thanks for putting Alanis Morissette on 
the cover. She is the best. I am her No. 1 
fan and always will be. U should put her 
on every cover. I love reading about her 
and try to get every single detail on her. 
U should make a whole magazine on her. 
She totally rules. 
Joanna Kokosis 
Whitestone, New York 

For Those Who Write About Those 
A bout to Rock, We Salute You 

Joshua Clover's brilliant preface to "Viva 
Rock Stars" [April] gets me excited about 



rock'n'roll. Period. His terse and histori- 
cally cogent rendering of stardom and its 
importance to a North American concept 
of heroism is insightful, enlightening, and 
simply a pleasure to read. Rock music— 
of any ilk— and its heroes clearly hold a 
distinctive, necessary place in a culture 
changing at the speed of light. 
Simone Stock 
Toronto, Ontario, Canada 

I found "Viva Rock Stars" to be an interest- 
ing look into rock stardom. As I read the 
article, I noticed some things. First, Marilyn 
Manson may be a "rock star" now, but 
I think what the man projected pre-Mecnan- 
ical Animals represented the idea of being 
a pure rock star much better. Now, the 
band— especially Brian himself —is just 
another common household product. Sec- 
ond, Jonathan Davis is definitely a genius 
rock star. Besides spawning the popularity 
of bands such as the Deftones and Limp 
Bizkit, Korn give people something to listen 
to that is actually stimulating. And third, in 
the "Answer Me" section of the feature, 
I couldn't help notice how Dave Wyndorf 
of Monster Magnet tried too hard to come 
off as how people like to envision the 
rebellious rock star— and that's just too 
much "Too Muchness" for me. 
Leah Hadfield 
Norman, Oklahoma 

Definitely Not Beauty, Eh? 

In response to the band Definitely Maybe 
["The Great Pretenders," April]: I love 
Oasis. I'm probably one of the biggest 
Oasis fans, but it makes me sick to see 
losers like these guys act like Oasis. Not 



one person on the face of this earth can 
compare to Oasis. Comparing Definitely 
Maybe bandmember Adrian Eliato Liam 
Gallagher is totally mad! No one could 
ever be like him. I'm pretty sure I am not 
alone in wanting to find the person who 
wrote that article and smack some sense 
into him. Otherwise, I love you all at Spin, 
and have a nice day. 
fara Turk 

San Mateo, California 

Me: "Dear God, if you really exist, please, 
please create an article about a Canadian 
Oasis tribute band for this poor lonely 
Canadian Oasis-tribute-band-loving boy! 
And I could really use an electric tooth- 
brush, too. Amen." 

God: "Your prayers have been answered, 
my son! Check out the new issue of Spin— 
the one with Alanis on the cover for the 
billionth time— and enjoy your toothbrush! 
I have spoken." 

Me: "Oh. Well. I was just kidding about 
the article. Thanks for the toothbrush 
though, God. It's pretty neat." 
God: "Ain't no thang. Outie 5,000!!!" 
Juan Manuel Fanjo 
Buffalo, New York 

Flipping the Free Bird 

I am Artimus Pyle's son and, as a result, 
I have had to listen to the quarrels among 
the remaining members of Lynyrd Skynyrd 
["The Encore From Hell," April] my entire 
life. I respect the true Lynyrd Skynyrd that 
existed until 1977. Their current slate of 
new songs, which sound like bad copies 
of the old ones, are sad. These losers 
spend so much of what they make on their 
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Appetite for Deconstruction Rat 

your hair, expose the tats, zip up the 
stone wash, complain about 
Reaganomics, and then read this 
month's cover story on Guns N' Roses, 
in which Spin. corn's Marc Spitz takes 
you down to the Paradise City, where 
the grass is green and the girls are. ..oh, 
you know. Once sorted, Sweet Child o' 
Mine, log on to Spin.com June 15 for 
the complete interviews with Duff Mc- 
Kagan, Nikki Sixx, Bret Michaels, Lars 
Ulrich— and more from the jungle, baby. 

Herman Melville's Progeny 

Spin.com spoke with pigeonhole-less 
techno/rock DJ/producer/Alan Lomax 
wannabe/Svengali Moby about his 
music shift, his vegan lifestyle, and his 
ancestor, Herman Melville— and we got 
the transcript to prove it. After you've 
checked the lead review of Play, his 
latest CD (p. 125), haul your Captain 
Ahab buns over to Spin.com on June 
1 1 and read our whale of an interview. 

Summer (Music Guide) Lovin' / 
Had Me a Blast / Summer (Music 
Guide) Lovin' / Thought It Would 
Last Want to know which music fests 
the Pink Ladies and the T-Birds are 
going to this summer? Read Spin's 
Summer Music Guide (p.104), then 
surf over to Spin.com's continually 
updated Web version with audio, video, 
and other interactive elements to get 
you through the dog days. As for our 
summer lovin', I guess it was just one of 
those things (sigh). 

Spindex Spin.com's Spin poll section 
wants to know, between June 12-June 
22, if you think a Slash-less Guns N' 
Roses are living on a prayer (whoa, 
whoa, halfway there) if they think 
they're going to make a comeback 
after years of sitting on the sidelines. 

Going E-Postal Spin.com wants to 
apologize to Dave Wyndorf from Mon- 
ster Magnet. He received a paltry 19 
percent of the votes for "the most rock" 
on the now-imploded Manson/Hole 
tour poll, compared to 43 percent for 
made-over Courtney and 38 percent for 
megalomaniac Manson. Sorry, Dave. 

tVMr»v.spin.com 



Swapping spit The Summer Guide and you. 
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Rock Country 
Jazz Pop World 
Gospel /Inspirational 
Rhythm & Blues 
Hip-Hop Latin Dane* 

Folk Children's 



Grand Prize Winners in Each Category 
$20,000 for 'Song of the Year" courtesy of Maxell 
$60,000 in EMI Music Publishing Contracts 
$60,000 in Yamaha Project Studio Equipment 
Over $200,000 in Cash Awards and Prizes 
A Total of 120 Winnersl 



The JLSC would like 
to welcome the 
newest members of 
our Executive 
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GOING POSTAL 
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READER SWTS: Breakdown of this month's letters... 



11% Ten-page odes to Tom Green from Hawaii's Sean Rivera, who also writes letters to us under several other aliases 



1% Claiming to have directed Fatboy Slim's "Praise You' video (proof: resume) 



10% Calling what we put out each month "episodes" 



1 % On NYC postcards, with the inexplicable declaration that the generation after X is called the Last Generation 



5% From "surrealist, vegan, Christian, kickball-playing alien film directors" (who do not claim to know Fatboy Slim) 
90% Curious demands for less talk and more "hairy bagels' 



7% Wanting to see Spin write a serious book on astrology 



45% From readers who have replaced Spinfluence with Spinformation as their word of choice 



60% Wanting more tits in the magazine— content or otherwise 



71% Implying that we do not, in fact "give a hoot" about what our readers think 

69% From readers who believe Greg "Cheeseburger" Milner has become the most inimical critic since Chuck Eddy 
40% Wanting more breasts in the magazine— content or otherwise 



6% Helplessly admitting bands would "gladly sell their souls to Satan for two column inches in Spin" 
I I I I I 1 I I 



bad habits that they'd go broke if they 
didn't keep beating this shit in the mud. 
My dad put himself on the line for them 
and they repaid him with disrespect, time 
and time again. Not one of them is half 
the musician or human being that my 
father is. Personally, I'd like to take those 
punks back to the old days for one half of 
an hour. That's as long as it would take 
for me to beat the livin' shit outta them 
and take their instruments and put 'em to 
real use. They speak of carrying the torch 
and paying tribute. Hello! The tribute is in 
the old music— not in this incessant bick- 
ering and squabbling and writing of bad 
new songs. They hide behind the mas- 
sive shadow cast by an airplane that has 
been crashing for twentysome years. I'm 
glad your article shows just how sad Gary 
Rossington and those punks are. People 
go see them in the hopes of hearing a 
glimpse of those old songs. Ronnie, 
Steve, and Allen were all incredible song- 
writers, and the remaining punks don't 
care about giving a proper "tribute." All 
they care about is their pocketbooks. 
Marshall Pyle 
Pickens, South Carolina 

Mark Schone's article in your April issue 
made me mad as hell. Schone describes 
Southern rock band Lynyrd Skynyrd as 
"the opening act that blew the Who away 
in 1973." Hal I don't think so. It may make 
for clever writing, but it didn't happen, at 
least not at the show I attended in St. 
Louis. The band opened for the Who, yes, 
but "blew" them away? Forget it. I recall 
most folks seemed to be checking their 
watches and wondering when the group 
would cease and desist My sole memory 



of Lynyrd Skynyrd (and their three lead 
guitar players) was the awful premonition 
of what they might portend: a band with a 
line of guitar players like the Rockettes at 
Radio City Music Hall. The Allman Broth- 
ers Band gets the "blame" for starting the 
inflation factor in the number of guitarists 
onstage at any one time, but at least there 
was genius at work when they played, and 
not just mindless displays of how to play 
air guitar and lyrically attack Neil Young 
for speaking out against Southern racism. 
Jack W. Hill 
Little Rock, Arkansas 

Win' in the Name Of 

I am disappointed with your coverage of 
the Mumia Abu-Jamal benefit show 
["Preaching to the Perverted," Live, 
April], Not only did you misrepresent 
Rage, the Beasties, and their fans, but 
you ignored the particulars about Abu - 
Jamal's death penalty case. Because 
there are many discrepancies in the 
evidence against him, issues of equal 
protection under the law and the right 
to a fair trial are being raised. Therefore, 
bands such as Rage remind us what this 
country stands for and why we must 
question authority if the rights of a fellow 
citizen are not protected. You can write it 
off as teenage rebellion or hormones, but 
we know who we are and what we stand 
for. (And, contrary to popular opinion, we 
do not need Rage to tell us who we are 
and what we think.) In the future, it might 
be wiser to take your readers more seri- 
ously. I'm not only talking about your lack 
of coverage of a serious musical event, but 
of your attitude toward the reader. Yes, 
condescending cynicism sells, but don't 



forget who pays your electricity bills (and 
no, I am not talking about your many adver- I 
tisers). Without us, Spin wouldn't exist 
Sarah Bishop 
Deansboro, New York 

Hosers Who Need Hosers Are the 
Luckiest Hosers in the World, Eh? 

In response to Brad Abel's letter in "Call 
and Response" [Going Postal, April]: 
Now Brad, let's not get into name-calling. 
Your "barren frozen wasteland" remark 
about Canada shows the vastness of 
your obvious intellectual shortcomings. 
Anyone with even a marginal amount of 
brain power knows Canada is not all 
igloos and snowshoes, as many Ameri- 
cans believe it is. Although I'm sure you 
won't believe this, Brad, the world doesn't 
end with the continental U.S. Before you 
spew inaccuracies about the great coun- 
try to your north, try learning something 
about us, so you don't sound like a 
stereotypical redneck from Tennessee. 
Shane Mark 

Calgary, Alberta, Canada 

It's a lot of fun to read the letters in Going 
Postal and see how readers either praise a 
rock star or put Spin down for not giving 
someone enough credit Hey kids, we're 
all people— be it black, white, brown, pur- 
ple, gay, straight, or try-sexual— and we all 
go to the bathroom like everyone else. 
Who gives a rat's ass that Lauryn Hill didn't 
get the cover [January] even though she 
received the title "Artist of the Year." Turn 
on your radio, and you'll hear her about 
two times an hour. She's won five Gram- 
mys and has two kids. Now I ask you, 
should she care about not being on one 



Call and Response: 

I am offended and extremely angered by 
what your writers put for No. 5 on the 
scale from one to ten in the Reviews 
section [April]-"Young Black 
Teenagers." Being a young black 
teenager, I demand an explanation of 
exactly what the hell this rating means. Is 
this supposed to be some stupid joke, 
because we aren't laughing. It is racist 
and insulting and I want to cancel my 
subscription. 
Jeamne Ftnley 
Overland Park, Kansas 

Dear Jeanine, 

Your letter disturbs us. We hope that 
you feel better knowing that we here at 
Spin are not racist. In fact, the only peo- 
ple that we routinely make fun of are 
German people. 

Feeling greatly misunderstood, we 
would like to explain the rating system 
for the Reviews section, to which you're 
referring. Mostly out of a feeling of loyalty 
to an idea that once seemed fresh, we 
have been assigning different values to 
the numbers since Spin's September 
1998 issue, in which the theme was 
"Things Found on TV" and "Judd 
Hirsch" represented a 4, which inciden- 
tally was awarded to Cam'ron for his 
Confessions ol Fire LP. 

More to the point, in April, the theme 
was "white rappers." While not exactly 
huge in the early '90s, Young Black 
Teenagers— a band of white teenagers- 
did release two records under the aus- 
pices of the Bomb Squad and famed 
Public Enemy collaborator and produc- 
er, Gary G-Wiz (who discovered both 
YBT and Hyenas in the Desert). Rap 
fans and connoisseurs may know Young 
Black Teenagers from such hits as "Dial 
M for Madonna," "Daddy Kalled Me 
Niga Cause I Likeded to Rhyme," "My 
TV Went Black and White on Me," 
"Proud to Be Black," and "Time to Make 
the Dough Nutz." 

"Culturally black" and clearly not 
receiving the respect they deserve, ATA, 
Firstborn, Skribble, and Kamron (the 
members of YBT) were sandwiched 
between Marky Mark and Mel Brooks. 
(Mel earned his No. 6 position for pen- 
ning the "Sherwood Forest Rap" in 
Robin Hood: Men in Tights.) 

So, really, it's YBT-the band-who 
should be offended, and not a PYT such 
as yourself. Thank you. 
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magazine cover? I'm sorry to say, but my 
day doesn't come to a screeching halt 
because Monica hit Brandy or Alanis has 
emerged from depression. 
Stan Lobby 

New Brunswick, New Jersey 

I don't know what Jessie Kim meant by 
"Down with ICP" [Going Postal, April]. 
I thought he was promoting ICP-either 
way, I want to agree with that guy. Spin, 
you're great but let's face it, most of your 
readers aren't 12-year-old blond girls with 
no life. We hate Backstreet Boys and 'N 
Sync. We need ICP, and, no, the Dark Cir- 
cus isn't going to come and get you. But 
you might want to be careful, 'cause you 
never know. 
Angela Walton 

Sanbornville, New Hampshire 

Okay, Kid Rock, I Mean, Julie 

I am thoroughly overjoyed about the article 
on Kid Rock in April's issue ("For Those 
About to Rap..." Noise, April]. However, 
I am also thoroughly disgusted. Every time 
Kid Rock is mentioned, it is guaranteed 
Vanilla Ice will come up. Let's get some- 
thing straight: Kid Rock is an individual like 
no other. I have never heard anything like 
what Kid Rock does on one CD. It doesn't 
matter that you're saying, "He's no Vanilla 
Ice." Yeah, so he's a white boy who uses 
rap (along with every other style of music) 
to express himself. These are not grounds 
to even think about bringing up Vanilla Ice. 
Next time you have something to say about 
Kid Rock, leave the "V" word out of it. 
Julie Murray 
Cincinnati, Ohio 

Hey, You and Your Round Bacon 
Can Take Off, Eh? 

Spin makes me want to smoke, get drunk, 
buy clothes from the Gap, and spend way 
too much money on new technology 
I don't even need. The last thing it makes 
me want to do is go out and buy music. 
Paul Abramson 
Winnipeg, Manitoba, Canada 

Dear Deron, Meet Me in the 
Lunch Room. Lore, Spin 25 

Dear Spin 25: Where have you gone, my 
beloved "Spin 25" [Exposure, April]? 
After reading the latest issue of Spin, 
I sensed something was not right It did not 
take me long to realize that it was you who 
had mysteriously disappeared. I flipped 
through once, twice, even three times in a 
desperate search to find you. What would I 
do without your compass to guide me each 
week? When I first saw the Fatboy Slim 
video for "Praise You," I wondered if there 
were any other souls who fully appreciated 
its avant-garde production. Spin 25 ended 
that mystery. After hours staring at Jennifer 
Love Hewitt, I found comfort in Spin 25. You 
told me that others too had found comfort in 
her bosomic perfection. So why have you 
been so forsaken? And then I stumbled 



upon the Reader Stats. Oh Spin 25, you are 
so unappreciated! Please, I beg you, let 
your departure be only a temporary one. 
Devon Reed 
Berkeley, California 

Sean Landers: Making You Think 
Sometimes 

I've just finished reading Genius Lessons 
No. 35 by Sean Landers [April] and nearly 
pissed myself laughing. The man is funny. 
So why are people constantly going off 
about how much they can't stand his 
work? Just because someone isn't belch- 
ing or farting, or getting hit in the nuts, 
doesn't mean it isn't humorous. Some- 
times you actually have to think. So, to all 
those who dislike Landers's work, quit 
demanding to be spoon-fed and use your 
brain muscles. And if that doesn't work, 
stop smoking the crack. 
Jamie Thompson 

Vancouver, British Columbia, Canada 

VWa Hate 

I hate your magazine so very much and 
think you are distorting children's minds, so 
keep your trash to your dam self. 
Jane Semel 

Pittsburgh, Pennsylvania 

Corrections 

In the April issue, please note the following 
corrections for "Terror Wrist Invasion": 
Q-Bert and Mix Master Mike won the 
DMC championships in '92 and '93, but 
not in '94. Kid Koala was not named 
"1996 DMC Scratching Champ." 

In the May issue, Spin misidentif ied the 
band Ugly Ducking, below, in "Incoming" 
(Noise). 




In the June issue, Ben Folds Five were 
mistakenly identified as Ben Folds in the 
review of The Unauthorized Biography of 
Reinhold Messner (Reviews). 

Write Going Postal, Spin, 205 Lexington Ave., 
New York. NY 10016, or e-mail 
golngpostal@splnmag.com. Always Include your 
hji name and phone number for verification. 
Letters may be edited for length and clarity. 

Want a back Issue of Spin? Cite the Issue by 
month and year, Include your address, and 
send credit card Info, check, or money order 
for $7 ($8 International) to: ISI SPIN, 30 
Montgomery St., Jersey City, NJ 07302. 
Please allow 4-6 weeks for delivery. You may 
also call (600) 544 6748 or e mail your 
requests to lsiiSwwwmag.com. 
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The world's LARGEST online music event 
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July 20-23 



in conjunction with 



FORMERLY THE INTEL NEW YORK MUSIC FESTIVAL 



"The most up-to-date interactive celebration of live 
music in New York City clubs and on the Internet ' 1 
-New York Post 

"You don't have to plead with bouncer to get into the 
hippest nightclubs. All you have to do is boot up. ' ' 
- Forbes Magazine 

"A stage for how technology is changing the face 
of the burgeoning online music industry." 
-Daily News 



www.digitalclubfest.coni 



DIGITAL 

CLUB 

FESTIVAL 



► OVER 350 BANDS 

► LIVE WEBCASTS FROM 
AROUND THE WORLD 

► NEW MUSIC 

► NEW TECHNOLOGY 



Registration for a pass to attend the NYC clubs will begin June 14th. 
Check WWW.DIGITALCLUBFEST.COM or call the 
Festival Hotline for details: 212.677.3530 

Questions? Send us an email: DCFinfo@digitalclubfest.com 



Stay tuned for the launch of the Digital Club Network 
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Talk to the hand: Missy Elliott. 



THE "BITCH" IS BACK 

THROUGH CLOWNING GROUND, MISSY ELLIOTT IS TAKING ON DA REAL WORLD 



Celebrities may be different from the rest of us, but 
beneath their socks, they, too, have ugly feet. Which brings 
Missy Elliott to the funky, downtown New York nail salon 
Rescue. Sandal weather is just around the corner, as is the 
June release of Da Real World, the long-awaited follow-up 
to Elliott's multiplatinum debut, 1997's Supa Dupa Fly. 
"For this album I wrote a lot of catchy hooks," she says, 
cautiously dipping her feet in an aromatherapeutic milk 
bath. "They're hot" — meaning her hooks, not her toes— 



"but they're simple. My favorite's when I say, 'Why you all 
in my grill? / Can you pay my bills? / Let me know if you 
will / 'Cause a chick gotta live.'" 

And this particular chick's gotten used to livin' large. 
In less than two years, she's evolved from an in-demand 
writer/producer to a critically lauded performer who 
heads her own record label, served as a hip-hop pres- 
ence on 1998's Lilith Fair, and has even rapped for the 
Gap. Image-wise, Elliott comes off almost cartoonish, 



from her trademark "hee-ha" laugh, to her Michelin Man 
outfits, to making herself over as a Japanimated 
superheroine in her "Sock It to Me" video. But like many 
comedians, her urge to provoke laughter is a mechanism 
for dealing with deep-rooted trauma. Elliott may look 
comfortable today, giggling as she hikes up her red Adi- 
das track pants for the pedicurist, but she says she's still 
haunted by memories of growing up poor in Portsmouth, 
Virginia. And those same feet once ran two miles in 
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(continued) the snow to escape an abusive home life. 

"My father never hit me, but he had me living in a lot of 
fear,' she says, looking down at her submerged ankles. 
"I couldn't enjoy life like the rest of the kids. I didn't wanna 
go and play, 'cause I didn't know when I would come home 
and my mother would be dead. I was always scared. I was 
sexually abused for a whole year when I was eight. He was, 
like, my third cousin— 16 or something. So you'd think I'd 
be totally, 'Oh, I hate men!' But I'm just careful. I can read a 
person quick and be like, He foul' or 'He cool." 

Most cool is fellow Virginian Timbaland, Elliott's copro- 
ducer, sonic soulmate, and best friend of 12 years. "The 
only therapy I had was believing in God," Elliott says. 
"That's the strongest connection for me and Timbaland: 
We are spiritually related. I can't compare us to anybody 
else, but the closest would be Terry Lewis and Jimmy Jam 
back in the day." 

Together Elliott and Timbaland have modernized the 
sound of hip-hop/R&B with studio tricks, sound effects, and 



futuristic beats. On Da Real World, they forgo the whimsical 
(cooing babies and quacking duck samples) for a decidedly 
darker route-a la Janet Jackson's nasty turn on The Velvet 
Rope. The most surprising noise is Elliott's punk-inspired 
screaming "You been suckin' his dick! He been tastin' my 
clrti" on a catty duet with Missy protegee Uf Mo called "You 
Don't Know"-an NC-17 retelling of "The Boy Is Mine." 
Which might explain why Eminem, who makes a typically 
foul-mouthed cameo on "Play That Funky Music," was 
attracted to the project. "I have respect for women who 
respect me and themselves." he says. "Missy doesn't try to 
sell herself on anything other than her musical talent." 

Still, the explicit sex and profanity isn't what you'd expect 
from Elliott, a devout, churchgoing Baptist. "I go through 
battles where I'm like, 'Dag, I'm still cussing on albums, and 
I don't wanna cuss no more,'" she says. "Then I'm, like, 
'Well, the album's finished.'" Elliott shrugs. "I'm trying to get 
it together. I stopped a lot of things-l won't drink and I don't 
smoke. But I don't want people to be like, 'Okay, now she's 



Reverend Elliott.' I named my album Da Real World 
because I talk about real, real, real topics— smoking and 
drinking and teens having sex. But I'm not saying, 'Suzy, 
who's 13, go hump Bobby.'" 

Whether or not it warrants a "Parental Advisory" 
sticker, Elliott's new album shouldn't prove any more 
shocking than MTV's soap The Real World, an admitted 
guilty pleasure. "Those shows always catch my attention," 
she says. "I saw one where the dude called the girl a 
bitch, and she started fighting him and they kicked her out 
of the house. I was like, 'Will she be mad at me, 'cause my 
single's called, "She's a Bitch."'" Of course, Elliott's 
definition isn't the one found in Webster's. "The way I'm 
using it is positive," she says. "A bitch is a strong female 
who knows what she wants." Then, turning to the pedi- 
curist, she snaps, "You got white? I want that white nail 
polish on my toes." james Patrick Herman 

For sounds and words from Missy, log on to Spin.com. 



B.I.G. TROUBLE 

DE/ITH ROW'S SUGE KNIGHT NAMED AS SUSPECT 
IN NOTORIOUS B.I.G.'S /MURDER 








Between a protracted federal racketeering 
investigation and numerous assault claims 
over the years, police crawling around 
Death Row Records Is nothing new— at this 
point, they probably know the door code. 
But on April 20. approximately 50 members 
of the LAPD descended on Death Row's 
Beverly Hills offices with a search warrant 
and a stunning announcement— impris- 
oned Death Row CEO Marion "Suge" 
Knight was a key suspect in the March 
1997 murder of the Notorious BJ.G. 

This was big. right? With one statement, 
every East Coast-West Coast eye-for-an-eye 
scenario was resuscitated. While police 
loaded boxes of Death Row business docu- 
ments and computer hard drives into a 
mobile crime lab, a tow truck pulled into the 
label's lot trailing a dark-purple Chevrolet 
Impela that matched the description of the 
car used in the shooting After two years of 
withering leads and shell-shocked wit- 
nesses, were police really about to pin Big- 
gie's death on Suge Knight? 

Nope. Not yet. And maybe not ever. 

"We believe that Mr. Knight may be one 
of several people involved in a murder-far- 
hire conspiracy. " says Lieutenant Al Miche- 
lena, one of the officers assisting two full- 
time detectives on the case Police say 
they'll know more aftei looking through 
their Death Row haul. While the presumed 
motive is Knight's long-standing feud with 
Biggie's label, Sean "Puffy" Combs's Bad 
Boy Entertainment, there are some con- 
spicuous holes in the "Suge Did It" sce- 
nario. Knight was already several months 
into a rune-year prison sentence for proba- 
tion violation at the time of the shooting. 
Suge's influence with the Mob Piru Bloods 



gang is legendary enough to be cause for 
suspicion, but to orchestrate a conspiracy 
he would presumably have needed some 

privacy, and California prison officials insist 
that all of Knight's phone calls and visits 
(except for those with his attorneys) have 
been supervised by prison employees. 

The Impala— the nearest thing yet to a 
smoking gun — could turn out to be closer to 
a ted herring. Police say they seized it from 
one of four Death Row-linked locations; 
they would not comment, however, on 
whether one of those locations was 
Knight's auto reftnisiung business As for 
the wisdom of taking out his most cele- 
brated enemy at a public party, from a car 
linked to Death Row, in a plan coordinated 
from a closely watched prison cell, one 
Knight confidant says, "I know Suge can be 
a fool, but he's not that big a fooL" 

That said, the squeeze on Knight didn't 
come out of thin air. A police source claims 
the April 20 searches were catalyzed by a 
tip from a credible informant, and that 
because of the questionable politics of past 
LAPD Investigations, detectives want peo- 
ple to know they're soli on the case. Indeed, 
their work has resulted in a suspect sketch, 
hundreds of interviews, even the seizure of 
another Impala. But perhaps because 
almost every other previous lead has evap- 
oiated, by the end of the week, police had 
reined in their optimism. Knight was no 
longer a "key suspect," just a suspect, and 
police admit that arrests don't appear immi- 
nent. "There are a lot of ups and downs in 
a case like this," says Michelena. "When 
you get new leads you start up 100 percent 
again. We'll beat this one to death and see 
what we come up with." iosh Tyrangiel 



Big dawg: Did Knight conspire to bump off Biggie? 
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BIGGIE LII/ES ON 

"Those of you who have not 
received checks from certain peo- 
ple in the room," said radio person- 
ality Ed Lover, "this is not the time." 
Or the place. Lover was emceeing 
"A B.I.G. Night Out" -the March 30 
gala dinner in Manhattan that 
netted a quarter of a million for the 
Christopher Wallace Foundation, 
which provides books and comput- 
ers for underfunded schools. "It's a 
celebration for Biggie," said Busta 
Rhymes, who shared a lengthy 
embrace with Wyclef Jean. Lover 
gave shout-outs to them, as well as 
to Sean "Puffy" Combs, Faith 
Evans, Lll' Kim, Mary J. Blige, 
Missy Elliott, Mase, Donald 
Trump, and "Adolph" (a.k.a. NYC 
Mayor Rudy Giuliani, who was not 
actually in the house). "It's good 
to see the Junior M.A.F.I.A. in 
suits— and they're not even in court!" 
joked funnyman Lover. The eve- 
ning's highlights included an emo- 
tional biomontage of Wallace's life 
and a raffle of ghetto-superstar 
goods such as Chanel shades, a 
Fendi bag, and Avirex jackets (Blige 
won one). "I feel like Roberto 
Benlgni," gushed Voletta Wallace. 
Biggie's mother, upon receiving the 
first annual B.I.G. Heart Award. 

The B I G. Memory Loss Award went to Puffy, who 
forgot the words to "I'll Be Missing You." "Hold on, hold 
on!" he said mid-lyric, halting an entire gospel choir 
headed by Evans. "I started at the wrong space. I ain't 
done this song in a long time." Post-gala, Lil' Kim cited 
that particular moment as her favorite, no doubt 
because Puffy is executive producing her forthcoming 
follow-up to Hardcore. "It'll definitely be more mature," 
she says, "but I'm still Lil' Kim." You better motherfuckin' 
believe it... 

JOCKO'S BOY WONDER 

Kim seems to be the only hot artist that 21 -year-old 
megaproducer Rodney Jerkins isn't working with. 
"Puffy, Jermaine, Timbaland-they're just doing R&B 
and hip-hop," says Jerkins, speaking from his Los Ange- 
les recording studio. "You couldn't call any of them up to 
do LeAnn Rimes. I'm not being nasty, but I studied clas- 
sical for eight years. I'm in a class of my own." If you don't 
believe him, just ask Sony honcho Tommy Mottola, who 
has signed Jerkins to a multimillion-dollar production and 
distribution deal for his Darkchild Entertainment label. 
But first Jerkins must complete Svengali duties for Rimes, 
the Spice Girls, and Mottola's latest pet project, Jen- 
nifer Lopez. "She's gonna be like a Latin Janet," Jerkins 
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says. "She's got an amazing butt, but past that, she works 
hard. I'm not saying she's a Whitney Houston, but her 
voice is good enough to make it work." 

The biggest coup to date, however, is landing the new 
Michael Jackson album. "His image is gonna change," 
Jerkins predicts. "I'm hoping that me being around him 
can help." Having worked with everyone from Brandy 
and Monica to the Gloved One, who does Jerkins say is 
the biggest diva of them all? "Whitney. I stayed in her 
house (while recording My Love Is Your Love), and I'd 
be sitting around waiting, and she'd finally call and be 
like, 'I ain't feelin' it today." Which is not right, but, as far 
as Jerkins is concerned, it's okay.... 

GERI JAKES MAHHAUAH 

Ginger Spice is dead, but not forgotten. "She'll always 
be a part of me," says former Girl Power poster girl, Gerl 
Halliwell, from inside her JFK Airport-bound limo. 
"She's the clumsy girl in me— cheeky and naughty— who 
comes out at the worst possible moments." Ginger was 
nowhere in sight when Halliwell took on a roomful of 
hardass New York music journalists at a press confer- 
ence in April, proving that, indeed, there is life after Spice 
World; specifically, her solo album, Schizophrenic. "I was 
shitting myselfl" Halliwell says of the stress. Of course, 




this is the same woman who once publicly spanked the 
Prince of Wales. "Charles laughed and walked away- 
then he came back for more," she recalls. "It's the Span- 
ish in me." Or perhaps it's the influence of saucy gal-pal 
George Michael. "I don't hang out with celebrities, but 
he and I grew up in the same neighborhood," Halliwell 
says. "The best advice he gave me was to take my 
time [after leaving the Spice Girls)— that people would 
wait for me. Pop music doesn't have to be crap," she 
adds. "I know I can't compete with all the rap artists 
and soul divas. I've just got to be me." As opposed to, say, 
a wannabe. ■■ 
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Smack my witch up: from left. Tommy Stewart. Sully Erna, Robbie Merrill, and Tony Rombole. 



WIZARDS OF OZZFEST 



G0DS/V1/1CK C/IST SPELLS OVER THIS SU/M/VIER'S 

Onstage, Sully Eraa is a pint-size, tattoo-covered ball 
of rage. He pours beer over his head, cannonballs into 
the crowd, and punctuates between-song banter with 
a hearty "Put your hands in the au, motherfuckas! " 
Out of the strobe, however, the 31-year-old leader of 
gloom-metal quartet Godsmack is almost cuddly. 
And he still finds it hard to believe that his band's 
self-titled debut, driven by the bleep-worthy kiss-off 
single. "Whatever," has been certified gold, and that 
he's playing Ozzfest this summer. "We find ourselves 
peeking from behind the curtain, wondering if this 
thing is going to sell out, " he says. 

Maybe that's because Erna's never had it easy. As 
a boy growing up in Helltown — a.k.a. Lawrence, 
Massachusetts— he watched shootouts from his front 
porch. As a future high-school dropout, the barely 5'5" 
Erna skipped class to beat up other kids playing 
hooky. "It really grosses me out to think that's how 
I was." he says one afternoon before playing to 
1,600 fans in Myrtle Beach. South Carolina. Like any 
screw-up worth his detention slips, Erna found met- 
al, and in 1995 began to seek out like-minded indi- 
viduals to form his dream band. After several false 
starts, he hooked up with Robbie Merrill, who ran a 
vinyl siding business. They recruited guitarist Tony 
Rombola, a perpetual stoner in a local cover band, 
and drummer Tommy Stewart, an all-around nice 
guy who, at lunch before the gig. requests four forks 



/MEWL HORDES 

with his slice of key lime pie just so he can share. 

Godsmack were longshots from the start — grizzled 
townies in a Boston scene that snubbed anyone not 
down with collegiate pop-rock or faux ska. The guys 
toiled for two years, perfecting their mid-tempo 
metal-edged thrash in the run-down, working-class 
suburbs until Rocko, a jock at hesher-friendly WAAF, 
started playing them on his night show in 1997. 

Along the way, Erna, who had always been fasci- 
nated by the spirit world, began to study witchcraft. 
When asked about it, he gets testy. "People don't ask 
everybody about Christianity," he whines. But isn't 
this witch thing in every Godsmack press release? 
Erna relaxes. "It's all about karma. If you want to be a 
shithead, expect shitty things to happen to you. If 
you're a good person, you'll be okay. " 

It's a swell philosophy, and one that Erna discards 
at the green room door as he morphs from soft-spoken 
goodfella into metal monster. "If you can't handle the 
pit, get the luck out." he bellows. Later, he leads the 
crowd in flipping a group bird : "How good does that 
fuckin' feel! " After the show. Erna hangs behind the 
venue, paying as much attention to the guitar- 
worshiping teenage boys as to the gussied-up 
groupie hopefuls. At one point he sprays a stream of 
beer onto the pavement near a woman. She is not 
amused. "Sorry." Erna says sheepishly. He looks like 
he really means it qeoff eogers 
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DR. SHARON ZADANOFF 
JOB DESCRIPTION 

Acupuncturist and chiropractor to the rock stars 

RELATED EXPERIENCE 

Has stuck needles in members of Nirvana, R.E.M., 
Matchbox 20. Pearl Jam, and Prodigy 

CAREER ACCOMPLISHMENTS 

At a time when everyone has a guru, the Brooklyn-born 
chiropractor— known simply as Dr. Sharon— is a no- 
nonsense, needle-toting mama who blends medical 
science and New Age mysticism with good old- 
fashioned TLC. With just her fingers and a set of 
sharpies, she has become the music industry's most 
coveted backstage superhero. 

PROFESSIONAL STATEMENT 

"We all think, yeah, a lot of rock stars are focused on 
themselves," Dr. Sharon says. "But they're doing inter- 
views all day, traveling, getting onstage, and giving 100 
percent. I let them chill and think about themselves." 

REFERENCES 

Dave Grohl, Foo Fighters: Grohl met the good doc- 
tor during his Nirvana days, when Kurt's perpetually 
pained tummy demanded special attention. One night, 
Grohl's shoulder started throbbing so bad he could 
barely get through a set. "I don't believe in the guru 
thing," he says. "Dr. Sharon is like having a best friend. 
She gave me this electrotherapy shit. She put patches 
on my shoulder and plugged them into what looked like 
an old Fender amplifier. I'm thinking, 'I might as well go 
lick a nine-volt battery.' The next day it was healed." 

Michael Stipe, R.E.M.: Stipe returned to the band's 
tour just three weeks after a hernia operation. Every 
night, Dr. Sharon stuck needles around his scar to 
ease the tight muscles. "I had to be carried onstage," 
he says. "She helped me get back on track. She 
heightens your own sense of how to take care of 
yourself when you don't have a massage therapist, 
herbalist, or nutritionist around." 

Rob Thomas, Matchbox 20: Like Grohl. Thomas 
was also skeptical. "It always seemed like pampering, 
not a necessity," he says. Then the singer found him- 
self dragging before an appearance on the Letterman 
show. Backstage, Dr. Sharon created one of her im- 
provised, candlelit treatment chambers, then poked 
a needle through the tip of his schnozz. "It hurt like 
hell," he says. "I didn't realize all my stress was bottled 
up in my nose." g.e. 



Sticking It In: 
Dr. Sharon In 
her office. 
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THE DEVIL AND 
MR. BILL 

KID ROCK COMES INCORRECT — POLITICALLY AND OTHERWISE — 
THIS TIME ON TV 



"I don't know shit about pontics," 
Kid Rock offers, "except that the 
President's a pimp." 

Luckily, that's as much as he 
needs to know to get on television. 
On Politically Incorrect— where, 
as super-smug host Bill Maher is 
fond of saying, everything is sati- 
rized for your protection-igno- 
rance rarely impedes celebrity 
debate. For Rock, the success of 
his latest album, Devil Without a 
Cause, is credential enough. And 
after sizing up the show's other guests— comedian Howie 
Mandel, conservative radio host Dennis Prager, and deaf 
actress Marlee Matlin— the Detroit rapper is feeling pretty 
cocky. Loitering outside the ABC studio having a ciga- 
rette, Rock concedes that Prager is smart, "but I'm witty." 

Of course, a bit of preparation never hurt anyone. A 
few minutes later, Rock is summoned by the show's 
executive producer, Scott Carter, for a briefing on the 
day's taping. "The model for this is a cocktail party," 
Carter explains. Rock hoists his ABC-provided Beck's 
Dark in the air in a show of preparedness. In order to 
"ensure some sense of disagreement" among the pan- 
elists, Carter runs down the show's topics for Rock, who 
offers his off-the-cuff reactions. First up, whether a man 
who failed to take action as his wife was raped at gun- 
point is guilty of cowardice ("Depends on how much he 
likes his wife"); next, a politician trying to wipe out ethnic 





KM Rock's day on Politically Incorrect : 

01 Learning how to curse In sign language from Marlee Matlin. 

02 Getting mad love from Chuck Woolery. 

03 Trying to appear thoughtful on the set with Matlin and Bill Maher. 

04 Beer-less In the Green Room. 



celebration days ("You gotta 
get with the party"); and finally, 
a couple, whose child was 
killed in school, has filed 
a lawsuit against 25 enter- 
tainment entities "for creating 
a violent Zeitgeist" ("Would it be okay if I sued them 
for stupidity?"). 

Thus ready for debate, Rock is released back into the 
Green Room, where the topic is Celebrity Networking 101. 
Rock and Mandel giggle over ways to augment their day's 
appearance fee by inking an extra digit or two onto their 
$653 checks. Rock and Prager's rapport is more strained. 
"Kid? Kid Rock? What do I call you?" the gruff right-wing 
pundit asks with thinly masked condescension. 

However, when Love Connection's Chuck Woolery 
(on hand for the PI taping immediately following Rock's) 
enters the room, the rapper nearly leaps out of his 
maroon-and-white Ben Davis ensemble. He pleads to 
have his picture taken with the wizened, orange-skinned 
Woolery, who compliments Rock on his fedora. The two 
are inseparable for the rest of the day. In fact, Rock will 
exchange phone numbers with Woolery before he leaves. 



"You never know if I'm gonna have to call Chuck to bail 
me out of jail the next time I'm in LA," he notes. 

Meanwhile, there's a show to do. The guests, plus 
Matlin's interpreter, take to the set. As the cameras roll, 
Rock holds his own amid the five-headed conversational 
hydra, drawing big applause for his chivalric stance on 
the rape-at-gunpoint topic ("That's your wife, manl") and 
slipping in a crack at Prager's expense ("I think I should 
sue Dennis for wearing a red tie; he's making my eyes 
hurt"). Rock even manages to look sophisticated as he 
daintily sips from a black mug— which is full of beer. Dur- 
ing breaks, he and Maher discuss the relative chick- 
attracting merits of appearing on cable versus network 
television (advantage: network). Matlin teaches Rock how 
to curse in sign language, which he's still practicing when 
the cameras resume rolling. 

"People are gonna think I was doing gang signs, 
which I do not want," Rock frets after the taping, momen- 
tarily displaying something close to concern. Then, 
snapping back into character, he puts the experience 
into proper perspective. "These shows are supposed 
to be fun," he says with a shrug. "Anyone taking this shit 
seriously has a problem." tim kenneally 
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DJ Shadow may be comfortable inhabiting 
abstract soundscapes, but the music indus- 
try is a different story. Last year, label prob- 
lems almost got the best of him. "I got 
depressed for exactly six weeks," he says, 
"and then I decided life goes on." 

Taking the O.I.Y. route, Shadow, along 
with rappers Latyrx and Blackallclous, 
launched the Quannum Protects label, an 
offshoot of Shadow's early*'90s Solesides 
collective. "With Solesides, we had this 
image of being underground martyrs.' 



Shadow says. "With Quannum, we're m 
forthcoming about trying new things." 
Quannum's first release Is a collaborate 
affair credited to Quannum Spectrum, a 
ad-hoc crew comprising the label's hon 
chos and various guests. As Shadow 
begins recording his own album, he hop 
Quannum will be a safe haven with mod 
expectations. "We won't knock Britney 
Spears off the charts, but we finally got 
together. This should've happened a lor 
time ago." jessica ietkemann 
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Making the Quannum leap: from left. The Gift of Gab, Lyrics Bom, Chief Xcel, DJ Shadow, and Latest. 
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» ASSEMBLY LINE 

WILLAL 



Rock'n'roll is here to stay, but some styles 
stick around longer than others. The Great 
Alt-Rock Gold Rush of the early '90s paid off 
handsomely for bands like Pearl Jam, but their 
sales figures have since sagged under the 
weight of a world dominated by hip-hop, R&B, 
and a new generation of rockers. In the next 
few months, one-time heavyweights Nine Inch 
Nails, Stone Temple Pilots, Red Hot Chili 
Peppers, and former Soundgarden singer 
Chris Cornell will all release long-awaited 
albums that would have been guaranteed hits 
a few years ago. Which raises the question: If 
a Stone Temple Pilot drops in the forest of 
the marketplace, do record-store cash regis- 
ters still make a sound? 

"A couple of years ago, I would've pre- 
dicted a rush of people for these albums," 
says Joe Kvidera, general manager of a Tower 
Records in Chicago. "But I don't think any 
band has a built-in following anymore." Cor- 
nell, he says, "will really have to work it." As for 
the Chili Peppers-"no one cares." 

There's no sure way to guarantee that an 
established act will hold onto its audience— 
the Beastie Boys grabbed youth culture by its 
baggy pants last year, but R.E.M. and the 
Smashing Pumpkins have had trouble equal- 
ing their earlier success. The most recent 
albums of new material by Soundgarden, STP, 
and the Chili Peppers sold less than half as 
much as their previous releases. "Generation 
X is aging, and Generation Y is coming up," 
says Jim Kerr, alternative radio editor at the 
trade journal Radio & Records. "If you're 18 
years old, you've lived your life exposed to hip- 
hop"— and successful young bands such as 
Korn reflect that sensibility. In fact, if you're 
18 years old, you were three when the first 
Chili Peppers album came out. 

To mount a successful comeback, alterna- 
tive rockers need to retain their old fans while 
capturing new ones— and representatives for 
these bands are making plans to help them do 
just that. To make an Initial splash, labels 
will first try to reintroduce aging alt-rockers to 
the public— Nothing Records has already run 
Nine Inch Nails ads on MTV that simply say 
"1999" in the group's signature font. Stone 
Temple Pilots recently performed a set at Los 
Angeles' ultra-trendy Viper Room, and the 
Chili Peppers will play a six-city tour of 
all-ages clubs, aimed at promoting tolerance 
among young people in the wake of the 
Littleton killings. "Doing a free show or an 
audience appreciation thing is a good way to 
let people know you're still out there," says 
Stone Temple Pilots manager Steve Stewart. 
"Ten years ago, once a band hit stadiums, 




Get back to 
where you once 
belonged: 
To stay a star, 
play the bars. 
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Automatic for 
the people: 
To sound fresh, 
press the flesh. 



Cover me: 
To look your 
best work the 
press. 



The road goes 

on forever: To 
sell all you can, 
get in the van. 



they never came down. Now even Metallica 
have their garage thing." 

Once the seed is planted, bands need to 
connect with consumers as much and 
as personally as possible. Representatives for 
many acts see online chats and Webcasts as 
an easy, inexpensive way to reach fans. (The 
last time Nine Inch Nails released an album 
the Web barely existed, and the group is still 
without an official site.) There's no substitute 
for face time, though, so Stewart says STP 
may make a few in-store appearances to 
underscore the fact they're back together. 

With the fans back in the fold, these groups 
will work the mass media -starting with 
the alternative rock radio stations they once 
dominated. "Radio will be very receptive to 
these artists— we'd be stupid not to," says Lisa 
Worden, music director at KROQ, Los Ange- 
les' Modern Rock bellwether. In the past, after- 
native rock bands could score cross-format 
hits, but they'll now be facing a growing 
sentiment among the Modern Rock radio pro- 
grammers that the younger segment of their 
audience doesn't care as much about rock. 
"When a superstar releases a new record, it's 
a breath of fresh air, because it breeds 
familiarity with the audience," says Kerr. "The 
flip side is you have a community of Doubting 
Thomas radio programmers skeptical of peo- 
ple who haven't released anything in a while." 

That's where the press comes in. In order 
to make sure fans know they'll be hearing a 
band and not just a song, record companies 
have to convince journalists that a band's 
return is big news. "We want to choose the 
right opportunities to make sure everyone 
knows the Stone Temple Pilots are back," 
says Atlantic Records VP Ron Shapiro. Stew- 
art puts it more directly: "The press is a hun- 
gry animal. If you leave your dog in the garage 
for two weeks, whatever you feed it, ft'll eat" 

Finally, alt-rockers have to hit the road. 
"Touring is advertising," says Stewart. "The 
guy who shows up at a Korn show isn't read- 
ing GQ or Details, and he isn't reading fashion 
magazines." Alternative rock is still a big live 
draw, and Cornell, the Chili Peppers, and the 
Pilots plan on touring through the summer and 
beyond. Nothing Records refuses to confirm 
anything about Trent Reznor's plans, but he'll 
probably be a big attraction if he does tour. 

Other first-wave alternative rock bands will 
have trouble regaining the popularity they 
once enjoyed, according to Nirvana biogra- 
pher Michael Azerrad. "Velocity-wise, bands 
like Limp Bizkit leave the Chili Peppers in the 
dust," he says. "For hormonal adolescents, 
the choice is clear." greq milner 
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» ON THE DOWNLOAD 

SUPERSTO 



Record companies are nervous about the impli- 
cations of the Internet, but that's not stopping 
them from using it to increase their profits. In an 
aggressive move that could eventually change 
the balance of power in the music industry, two 
of the "big five" labels, BMG Entertainment and 
Universal Music Group, have joined forces to 
create a high-profile Web site that will sell 
albums directly to fans— thus competing with the 
music stores that have long been their partners. 
The site, getmusic.com, will soon relaunch with 
a higher profile as a series of genre-based 
music "channels" that feature videos, concert 
broadcasts, and click-and-buy links that will let 
fans purchase discs by such BMG and Universal 
acts as Eminem, TLC, and Dave Matthews. 
Warner and Sony have already teamed up on a 

"RECORD COMPANIES HRUE RLUJRVS 
TRIEOTO SELL niRECTLVm THE PUBLIC. 
IF ITGOTTO THE POINT UJHERETHEVUJERE 
OOINGRLOTOFEHCLUSIUE 
STUFF UJITH BIG ARTISTS, I THINK THEY UJOULD 
BE M AK I NG A B I G M I STAKE." 



similar, albeit lower-profile, venture, and tradi- 
tional retailers have speculated that the con- 
glomerates may press their advantage by offer- 
ing prerelease CDs and exclusive tracks. 

"Record companies have always tried to sell 
directly to the public," says Mike Farrace, Tower 
Records' vice president of worldwide marketing, 
citing "record clubs" like Columbia House as an 
example. But he doubts labels will risk alienating 
billion-dollar-a-year chains like Tower. "If it got 
to the point where they were doing a lot of 
exclusive stuff with big artists, I think they would 
be making a big mistake. Retailers would stren- 
uously object— and possibly even retaliate." 

The new site also means that Internet music 
merchants like Amazon.com face a situation in 
which some of their major suppliers are now 
also true competitors. But there may be plenty 
of room for everyone— John Diamond, CEO of 
the online music store CDNow, predicts Internet 
sales will grow to 10 to 15 percent of the $45 
billion global music business within three years. 

The GetMusic venture is also an indication 
that major labels are preparing to market digital 
downloads of single songs and entire albums— 
possibly as soon as the holiday season. "Any- 
one getting Involved in the Internet will be 
moving in that area," Diamond says. For the 
moment, though, music retailers are taking the 
announcement in stride— while fortifying their 
own positions on the Web. "We're still their 
friends," says Farrace. "While there is certainly 
some greed, it's too precious of a relationship 
to throw in the garbage." davip j. prince 



JEERS OF A CLOWN 

CAN ICP RE/ILLY CLOWN? REj«L-LIFE BOZOS BRE/9K IT DOIVN 




The Detroit shock-hop duo Insane Clown Posse, who have just 
released their fifth album, The Amazing Jeckel Brothers, have 
managed to parlay their macabre buffoonery into mass notoriety. 
But would Bozo approve of Violent J and Shaggy 2 Dope's 
obscenity-laden songs? Where exactly does the band pratfall 
within the clowning tradition? Spin arranged a screening of 
ICP's 1998 long-form video Shockumentary for some members 
of existential, vaudevillian clown troupe the New Bozena and 
asked: Just who do these clowns think they are? tim kenneauy 

The New Bozena: from left David Costabile. Michael Dahlen, and 
Kevin Isola. (Rainn Wilson not pictured.) 



THE LOOK 

Dreadlocks, goatees, and black-and-white grease- 
paint configured into vaguely Kiss-like expressions of 
menace. 

Rainn Wilson: "It's like wearing a mask, which high- 
lights the comic side of the existential despair of the 
human condition. It focuses the vulnerability to laser-like 
precision. I think the kids are identifying with their pain." 
Kevin Isola: "I'd imagine it's pretty difficult to get that 
makeup out of his beard. I'm feeling strangely attracted 
to Shaggy 2 Dope." 

THE SCHTICK 

Clowns of horror, ICP detail contemporary societal 
ills (racist rednecks, dysfunctional families, etc.) with 
violent and profane lyrics. 

David Costabile: "These guys are boullant clowns- 
grotesque clowns who would imitate 14th-century 
Plague victims. They entertain by reviling, so it's all 
piss, poo, and fart jokes." 

K.I.: "And they're mean, too. It goes right into Don Rick- 
les. The German section of any good porn store has 
elements of boullant: the scat suits, the doody-eating." 

THE MAD PROPS 

Onstage, ICP combine classic clown conceits, such 
as trampolines and caged apes, with their own 
moves, like liberally dousing the audience with Faygo, 
a regional, dirt-cheap "ghetto pop." 
R.W.: "If we were going to pour a beverage on 



our audience, it would probably be whole milk." 
D.C.: "They throw Faygo, we throw Wonder Bread. 
Food is a big clown theme." 

K.I.: "How about the thirsty little children who are 
longing for a sip of that soda? I would say to anyone 
who's going to an ICP concert: Bring a straw." 

THE VIDEOS 

"Chicken Huntin'": An excoriation of rednecks, per- 
formed, in part, while dancing on an abandoned car. 
R.W.: "Makes me think of rubber chickens. It's no 
accident they're talking about chicken pot pies. Beef 
is not funny, but chicken is." 

"Hokus Pokus": Posing as garbagemen, ICP strew 
refuse on upper-class lawns and decapitate a lawn 
jockey. Then, morphing into grave-diggers, the duo 
exhume corpses, which proceed to dance robotically. 
R.W.: "Class issues are really big in clowning, and 
that's something ICP bring to their work. By destroy- 
ing a rich person's lawn jockey, they're challenging 
the bourgeoisie." 

D.C.: "Grave-digging-just like the clowns in Hamlet, 
Act 5. They're Shakespearean clowns!" 

RINGLINGS OR DING-A-LINGS? 

K.I.: "Well, they are clowns— we've established that. 
ICP could kick our clown booty, although that 2 Dope 
Whatever is kind of a pretty boy." 
R.W.: "I'd say they're equal parts German porn and 
Ringling Brothers." 




To-gal To gaf To-ga!: Insane Clown Posse from left. Violent J and Shaggy 2 Dope. 



INCOMING NEW ARTISTS, NEW SOUNDS 



» STYLES OF BEYOND 

Don'l make any cracks about "little green men" around MC Takbir Bashir and his 
partner in rhyme, Ryu. The duo, who make up the Los Angeles hip-hop tag team 
Styles of Beyond, are like the Mulder and Scully of the West Coast rap under- 
ground. Ryu (Ryan Patrick Maginn) dabbles in Area 51 conspiracy theory, while 
Bashir swears he experienced two extraterrestrial "encounters" with intergalactic 
fireballs streaming across the L.A. sky. "I know it sounds crazy," he says, "but it 
opened my mind." 

Styles investigate all kinds of alien contact on their gymnastic debut, 2000 
Fold. The album— which turned indie B-kids' heads last year when it was released 
on Bashir's brother's label, Bilawn Records— has just been reissued by the Dust 
Brothers' Hi-Ho label (formerly known as Nickelbag and Ideal). Conjuring up a 
party-rocking world of reconnaissance missions and surveillance sweeps. Styles 



boast a nimble-tongued creativity trailblazed by other SoCal acts such as 
Freestyle Fellowship and Divine Styler. "We think on the outer limits," says Bashir. 

Besides dropping crisp, quick rhymes over everything from an AOL log-on 
greeting to a tweaked Chic guitar loop, Styles also defend the much-maligned 
image of Canoga Park— their hometown in the heart of the San Fernando Valley. 
Best known for white-flight suburbanites, the 818 area code, and its own race of 
aliens— "omigodt" mall girls— the Valley hasn't exactly gotten respect for being a 
hip-hop mecca. 

"People dis us like, 'Why are you talking about the Valley? It ain't a hard place,'" 
says Ryu. "We're not talking about it as a hard place. It just happens to be our 
place." Adds Bashir, "But just 'cause we're from the Valley doesn't mean we walk 
around with surfboards either." josh kun 



Wild styles: Ryu. left, and Takbir Bashir. 
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The Delgados' newest discovery?: three random kids and. behind them, from left, 
Stewart Henderson, Emma Pollack, Paul Savage, and Alun Woodward. 



THE DELGADOS 

The Delgados are not just presidents of the 
indie label Chemikal Underground— they're 
also clients. And the record company they 
started in 1995 has successfully launched the 
careers of three other critically favored Scottish 
guitar bands— Bis, Mogwai, and Arab Strap. 

But singer/guitarist Alun Woodward, who is 
so laid-back it's hard to imagine him running 
anything, denies he and his bandmates— 
singer/guitarist Emma Pollack, bassist Stewart 
Henderson, and drummer Paul Savage— are 
some kind of genius talent scouts. "We just 
started Chemikal Underground because the 
prospect of getting another job was too grim," 
he says. "I was working in a shop. Stewart was 
an accountant. We wanted to work with music 
and not have to do any shite jobs." 

They won't have to, thanks to an unintention- 
ally smart marketing plan that included not 
spending any money on marketing whatsoever. 
They put some of the £30,000 they earned 
from the first Bis single toward recording their 
debut album, 1997's Domestiques. Then 
Mogwai and Bis scored in Europe and Japan, 
respectively, and the Delgados made a second 
album, Peloton, which sounds like the work of 
a Scottish Sonic Youth. Like those D.I.Y. playas, 
the Delgados coat neat boy/girl vocals with 
washes of feedback and fuzz. But they are 
equally adept at writing lovelorn waltzes and 
dextrous melodies with a little orchestral soul. 

Now that Chemikal Underground has intro- 
duced four admired bands to the world, one 
might expect predatory major labels to come 
calling, as they did with Oasis's label, Cre- 
ation, and Fatboy Slim's Skint. "We've never 
been offered anything!" says Woodward. "I'd 
like someone to give us loads of money.. .for 
no percent control." craig Mclean 



THE HIT LIST: THE GOOD, THE BAD, THE SOON-TO-BE UrWOID/lBLE 



0 1 Taxlride Imagmate (Sire) This Australian quartet got a boost when MTV started playing the video 
for their "Get Set" single from the Election soundtrack. Of course, Election is an MTV production, and 
the video features its star Reese Witherspoon. But the four-part harmonies that make Taxiride sound like 
a modern-rock CSN&Y don't hurt either. 

02 The Moffatts Chapter I: A New Beginning (Capitol) Not a new boy band 4 U 2 luv, but honest-to- 
God instrument-wielding teen triplets and their older brother. Because teenage girls now control the 
world's economy, the Moffatts have ditched the country sound of their first two albums and tapped 
Alants Svengali Glen Ballard to help reinvent them as a pop/rock group. 

03 Julia Darling Figure 8 (Wind-up) Falling somewhere near Jewel and Ton on the ethereal scale is 
Antipodean singer/songwriter Darling (her real name), who likes to sing about God, crinoline, and hav- 
ing "bulletproof belief." But she also busts out an electric guitar, a didgeridoo, and RemyZero singer 
Cinjun Tate to breathe some yang into her yin. 

04 LEN You Can't Stop the Bum Rush (Work) If '70s TV gurus Sid and Marty Krofft needed a theme 
song for H.R. Pufnstuf 2000, they'd call tn this Canadian crew, whose Day-Glo single "Steal My Sun- 
shine" was featured in the movie Go. Its trippy hip-hop flava is the perfect backdrop for the adventures 
of a young boy in bad polyester and his "magic" flute. 

05 UP Cease Long Time Comin '(Queen Bee/Atlantic) The debut album from this former Junior 
MARIA member (and Notorious B.I.G. protege) is also the first release on Lfl' Kim's vanity label. It's 
heavy on star cameos— Puffy, Kim, Busta, and Mase all check in— but none of them makes up for the fact 
that Cease ain't got a whole lot to say. 

06 The Push Stars After the Party (Capitol) You can always tell a band from Boston: the jangly guitar, 
the brawny beats, the melancholy male vocals. And the Push Stars, who have been kicking around 
Beantown for years, don't disappoint. With some high-gloss polish from Goo Goo Dolls mixer Jack 
Joseph-Puig, they may finally get a chance to rock Cleveland, too. tracey pepper 
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Viva et jefe!: Gary Tallent, Springsteen, Steve Van Zandt. and Patti Scialfa. 



a place to call home when 
you're done. 

Springsteen has spent 
more than a decade pon- 
dering adulthood— he 
dealt with the dissolution 
of his first marriage on 
1987's Tunne; of Love, the 
satisfaction of settling 
down on 1992's Human 
Touch and Lucky Town, 
and the fallout of Newt 
Gingrich's Contract with 
America on 1995's The 
Ghost of Tom Joad. So this 
year's summer-long 
reunion tour with the E 
Street Band might suggest 
something of a midlife 
crisis— a fond look back at 
the stadium-filling glory 
days he shared with his 
buddies from down the 
shore. Wife and longtime 



THE BOYS IN THE BAND 



Bruce Springsteen never really got over his 
obsession with bars, cars, and guitars, but 
he's one of the only major male rock stars to 
write about growing old gracefully. John 
Lennon was killed when he was doing just 
that; Bob Dylan has been haunted by death 
since he was old enough to vote; and Neil 
Young still hangs out with punks half his age. 
From the moment Springsteen took that red 
baseball cap out of bis back pocket, though, 
he stopped testifying about the joys of racing 
in the street to explore the difficulty of finding 



backup singer Patti Scialfa 
had replaced Clarence 
Clemons as Springsteen's 
onstage foil during the last 
E Street tour (in 1989), but 
she was shoved aside to the wings on the 
reunion's opening weekend so the Boss could 
horse around with Clemons and guitarists Nils 
Lofgien and Miami Steve Van Zandt. The 
theme was that you can go home again, and 
they reinforced it with such '70s chestnuts as 
"Prove It All Night" and "Tenth Avenue 
Freeze-Out." 

But, unlike nostalgia acts ranging from the 
Rolling Stones to the Sex Pistols, Springsteen 
wrung meaning as well as entertainment out 
of the hackneyed reunion-tour conceit. Even at 



49, he's young enough at heart to play every 
show like it's his last. More important, looking 
homeward has become as central to his art 
as the idea that you'd want to escape in the 
first place. Trading verses with Scialfa and 
his bandmates, he recast the love song "If 
I Should Fall Behind " as an ode to brother- 
hood. Of course, Springsteen has always 
played on his closeness with the boys in the 
E Street Band during his live shows — giving 
them comically overstated introductions, mak- 
ing up fables about how they met— and this 
camaraderie seemed every bit as important to 
him a decade after he dismissed them to move 
on to more mature music. 

When he wasn't resurrecting old stage 
moves (just how many guys pushing 50 can 
drop to their knees and immediately jump 
back up, anyway?), Springsteen put a new 
twist on some of his other old hits. Sung with 
Scialfa while Lofgien added textural pedal 
steel guitar, "Mansion on the Hill" became a 
comforting lullaby of domestic bliss rather 
than a stark dirge of alienation from the good 
things in life. Later in the show, he began 
"Bom in the U.S.A. " as muddy acoustic blues 
before the band broke in, making the song 
sound both triumphant and tragic. 

Springsteen pulled out all the stops for a 
lights-up encore of "Bom to Run" — a song that 
seemed out of place, given the way he's out- 
grown the sentiments that inspired it. But he 
ended the night on a quieter, more honest 
note, with a new song called "Land of Hopes 
and Dreams." Like the entire concert, it was 
about "the rededication and rebirth of our 
band," as Springsteen announced in English 
and broken Spanish. Or in other words, the 
"ties that bind" in a world that often tears 
people apart. And what else has he really ever 
written about? Robert levine 
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"Will the real British identity please stand up?" 
asked Asian Dub Foundation's MC Master D a 
few minutes into his group's set. It seemed like 
an absurd question coming from a group of 
Anglo-Indians and Anglo-Pakistanis who 
blend punk, dub, traditional South Asian 
music, and drum'n'bass on their debut, flan's 
Revenge — ADF's very existence challenges 
any attempt to pin down a British identity. 

Formed in 1993, ADF are in the forefront of 
the global movement of young South Asian 
artists who embrace modem musical forms 
while remaining rooted in their traditional 
music. That movement has reached the U.S. in 
the form of Asian-oriented club nights such as 
New York's Mutiny, whose habitues — and pro- 
gressive politics, in the form of an "Asians for 
Mumia" table — were in full effect at ADF's 
New York concert. But they didn't need to pro- 
ject an agenda onto the group: ADF are 



political enough to address U.K. anti-immigrant 
sentiment and the shooting by New York City 
police of Amadou Diallo (Master D dedicated 
"Naxalite" to "those who are marching against 
poUce brutality in this city"). 

Though their politics and rhythm-fueled punk 
have earned them Rage Against the Machine 
comparisons, ADF's music is far more complex. 
They opened with " Charge, " an anthemic punk 
song driven by fierce breakbeats, and later 
added dubby effects to a remarkably faithful 
cover of Nusrat Fateh Ali Khan's "Taa Deem. " 
Perhaps a better comparison would be Fugazi, 
whose disparate mix of influences also has an 
onstage vitality that is lacking on record. Unfor- 
tunately, ADF's strident politics aren't any more 
nuanced than Rage's. Instead of letting their 
music speak for itself, they too often wear their 
cultural fusion on the sleeves of their matching 
combat fatigues— an approach that seems less 



interesting as cross-cultural pollination 
becomes a given instead of a novelty. It remains 
to be seen how much they might matter in a 
world where Pakistani jungle has become as 
common as Hawaiian pizza, ethan brown 



Two tuned tablas and a microphone: from left, Pandit G and Sun-J. 




Never 

Easy-Open Cans. 




Music First Check out details wherever Sam Adams is sold or visit samadams.com 



©1999 Viacom International, Inc. 



Introducing 



Super Mario 





SUPER MARIO PROS! NOW ON GAME BOY' COLOR. 

Mario rocks. Mario screams. Mario soothes. All in living color. 
Anywhere you may roam. Without all those nasty extension cords. 



GET INTO |T. 



Game and Game Boy sold separately. • k ■ trw»mam & tm*rxto of vrwtci mc 01999 unundo of Am^u inc. 



I 




07/99 EXPOSURE"! 

I 



BOOKS TELEVISION 0IG1T4L STYLE ESSAY 



Kraut rocker Run Lola Run's 
Franks Potente. 



HIT AND RUN 



Say gu ten tag to Franka Potente, actress, philosopher, mercenary jogger 



A bag of missing cash, a portly homicidal mobster, and two star-crossed young 
lovers caught in the crossfire: Barring the geek who becomes prom queen, it's 
surely the most hack movie formula of the '90s. But the stylish, breathless Ger- 
man movie Run Lola Run, as star Franka Potente puts it, "is really about what 
everybody thinks about: What if?" Potente plays the astonishingly energetic 
heroine, who has 20 minutes to hoof it across town to rescue her boyfriend and 
come up with 100,000 deutsche marks along the way. This scenario unfolds 
fhree times, each with copious footage of Lola running but with different out- 
comes, depending on what she encounters. "It's hard to talk about without 
sounding pathetic or mystic," says the 24-year-old Potente, "but I really believe 



you can interfere with destiny just by being aware of your choices." Because the 
movie favors propulsive techno beats over dialogue, Potente— a German film 
actress who greatly prefers cigarettes to exercise-dressed down for her art. 
"When you're running, you can't express much," says Potente. "So showing skin 
and sweating seemed the best way to touch people." Apparently people were 
touched: Lola was the highest-grossing German film of '98; in the States it 
opened New York's prestigious New Directors/New Films festival and was one 
of the few standouts at this year's otherwise stale Sundance. "This movie deals 
with things that are to a certain extent banal, but that's good," says Potente. 
"Because it's the little things that often have great influence." Maureen Callahan 
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NOTES 
ON CAMP 

Photographer Martin Parr's townhouse in Bristol, 
England, is stocked to the ratters with kitsch— Spice 
Girls wallpaper, Abba soap, and other assorted bits of 
plastic excess. "I'm a collecting junkie," says the 47- 
year-old auteur. "And, like all junkies, sooner or later 
I have to go into a clinic-or sell something." Parr's 
acquisitive habits extend to his professional life as 
well. His coolly voyeuristic, garishly lit stills of everyday 
minutiae care nothing for khaki-clad good taste. 
Instead, Parr gives us sunbathers roasting by the 
shore on concrete slabs, Thatcher-era Britons taking 
in a crafts fair, and spilt vats of ketchup at an ocean- 
side chips stand. For his latest project— which was 
recently collected in the book Common Sense (D.A.P.) 
and will be shown simultaneously at galleries in the 
U.S. and Europe-Parr scouted Las Vegas, Miami, and 
other centers of synthetic nowness to create a literally 
global set of tightly framed, often sardonic juxtaposi- 
tions: a priapic sausage and a fishnet-stockinged 
mannequin leg; head stubble and cigarette butts; furry 
slippers and a pair of dime-store combs. Not surpris- 
ingly, there's a lot of sugar, a lot of chipped nail polish, 
and a lot of fashion faux pas. "Places like Japan and 
America are so wealthy, so over-the-top, so photo- 
genic," says Parr, who adds that the title refers to how 
the photos could have been taken anywhere. "It was a 
pleasure to tease out aspects of conspicuous con- 
sumption and kitsch and gaudiness— all the wonderful 
things the First World has to offer." Alexandra lance 



Garish tastes that go great 
together the everyday 
minutiae of Martin Parr's 
Common Sense. 





MCTORBOOTY After a three-and-a-half-year hiatus, Motoibooty No. 9 has 
finally arrived — and already it's having its standard effect on those who don't 
quite agree with its brand of ruthless satire. Consider the new issue's "100 
Worst Albums of the 20th Century" list, which features such sacred cows as 
Big Black's Songs About Fucking. "One guy got so enraged he just threw the 
magazine out the window," says Mark Dancey, who edits the Detroit-based 
zine with David Merline, Mike Rubin (a Spin senior contributing writer), and 
assorted others. The Insane Clown Posse may want to throw Dancey himself 
out a window The issue includes both "Down With the Clowns," a comic- 
strip account of an ICP concert, which originally ran in Spin, and "Tears of the 
Clowns, " an equally inspired sequel that documents the Clowns' efforts to 
exact their revenge on Dancey and Rubin. "We're trying to make it less elit- 
ist." Merline says of the magazine's broadening scope. "Before, if you didn't 
know who Steve AJbini was, you wouldn't get a lot of the jokes. But there's 
plenty of other stuff to make fun of that everybody can laugh at." c. beato 
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(Announcing A Music Club That Let s You) 

[PLAY BY YOUR OWN RULES] 



Hootte A Tho Blowftih — Crocked Root View 

(Arionhc) ________________________ 

Boo she Boy* tf Communication (CapiteJl a 
Nine Inch Noll* - fte Downward 5p.rd 
fTVT/Irt— «op«) 01 
8eck Mellow Gold (DGC| a 
GfMn Day— Ooo** (Reprise) 
Tom Petty A Tho Heartbreaker* Hits (MCA| 
Culture Club — A/ W&v The 8*4 Of Cuftunt Club 
And Boy George (S6K) m 
Elton John— Greatest H.I* IForydor) 
Counting Crow*— August And Everything After 
(DGQ * 

Bryan Adorn. So for So Good fThe HWi/ (ASM) 
Nirvana -Jn Ulwo 1DGCI 



(Rcpf iw/Sknh) a 
Or. Om—Thm Chron.c (Deo* Row) a 



Pool NkCariMf— Aff n» (Copiioii 



487353 
484808 

476739 
476721 
476549 
474411 

471633 
471011 

467944 
467738 
467159 

466656 
461970 
459776 




George Michoel — iodiet & Gendemen B»S»ifO( 

<W 

The Beit Of Earth, Wind * Fire. Vol. 1 

(Colurnfcwj/AJK) ______ 

The Steve Miller tand-Grt Hrfi 1974-78 |Cop>iol| 
Ba^M-Thwr GwvHr, 1971 1975 (AsyW| 
Fleetwood Mac— Rumour* (Worn *r Bros ] 
Van Halen (Worr— Bros.) 
Meat Loaf-Bat Cvt Of Mo-J iEtx* 



Plus a hassle-free 
membership plan. 

Cassettes also available. 



b'i AVwe (Mo Thggt/Rulr-m) a a 
The Freddy Jones Bond Mile f*gh Ikm 
[Copn— m) * 

The Neville Brother*-- Valence 5*— t (Columbia) • 
Tabttha'i Sec re* -Do a i Pfey With MoHrhei 
(Fc^ddeo Record)) * 



Jefferson St_-hip--W-, J wl~i Of Heaven 

[CMC Ir-wrahonot) • 

Bon Jovi -Slippery When Wet (RemoU ] IMercury) * 
The Guess Who OecMH r*»i (RCA) > 



267518 

290916 
290171 
287003 
286914 
286807 
279133 
274886 

274571 
274563 

274407 

273268 
273227 
272948 




The Black Crowe. 

By Your Side 
inel "On>. A Fool* 
| Am *r <on/ Columbia I 
271 S02 




ind "Strong Enough* 
(Wornef Bros ) 
269647 



CAKE 






- -_4Tro 






f-^.JLp. 




^C_tt^ 


Shawn Mullin* 




(Coturnb>a) * 



1= 




Marilyn Monion 

260422 



Louryn Mill 

The Miteducatoon Of 
tovyn Miff 
md "En Factor' 



f Wil 




1) 


Bare naked Ladle i 

Stunt 
[Reprise) 
251496 




Everclear 

So Mwdi For The AA»r$_»i» 
ind "OnvHriWorder" 
(Caplol) 
226159 




Sarah Mtlarhlan 



^r~n - SpecK* Edit* 
RetwdVLWAel • 
277699 



IMo automatic shipments?} 




Rodioheod-Pobio hbney (Capitol) » 458885 

AUA-GoU Great**- H* (rVydcr) 438406 

Nirvana -incMtvc.de |DGC) 453340 

Rage Aga.nst The Mochina|E P ,c. 'AssowMdl at 451 13B 

HMM.-A^Kmotx: for The feopf* [Warner Bros ) 448522 
Bob Mariey 8, The Woiler* -Natty Oreod 

M Gong/iJandl 447722 

Alice In Chomi-Ort iCoUib.a) 445833 

Own* N' RaMt — Uic Your Hhwn I (GehWl a 442087 

Nirvana - Neve~<nd [DGC1 442046 

ZZ Top-Greatest H,h (Worn,, Bros ) 43801 0 

The Alknon Brother* Band -A Decade Of M.t» 

J 969 1 979 lharydor ) 430439 

Bo* 0eH-t<> Crf. VbW I (Porydor) * 



Roy OrWton-Tfce AO Mta, Vbfs f 5 2 (CSPI 377945 

Journey i Great* *t Hit* |CoJurnb_l 375279 

SteppenwoH 1 d Greatest H i, |MCA ■ 372425 

REO Speedwagon Greote*t HJM (Ep*] W~l 

Potiy Cltne't Oreote*t Hit* IMCA) 365924 

Pretender*— The S-ngla |Sire| 362541 

Gun* N' Ro»e»— Appetite for Destruction iGeffenl a 359984 

Grateful Dead- Wdrtmc— ani Dead {Warner Bra | 358887 



Peter Gabriel -Sr.at.ng Fh, Tree GoJdU C 
(Geftenl* 



Madonna— The rWtaculoti CoDecfron 
IS^e/Womar Broi 

The John Lennon Collection ICopctol] 
Block Sobbotfh— We SoW Our Sou' for Rook W W 

(Vromer Bro* ) 

Beathe Boy*— Paul i Bouftque |Cop.»o.| 0 

tyrd Skynyrd Band 

<r Greater! Hit* [MCA) 



414557 
405308 



404632 
383786 




The Beit Of The Door* (rZlektral ■ 357616 

U2-rhe Jothoa rree(l*bndj 354449 

Beottie Boy* - U.W lb ID (M Jam) a 351692 

JUjJrw— CuritptiJ Cownond ■ 349886 

Von MorriMn— Moo*_nce [Worn «r Btch I 349803 

Chuck Borry-fhe Groat Twenty fight [Cheu) 343657 

Jimmy Buffett— Song* Vou h'now Sy Heo/t (MCA) 33991 1 

Stevie Ray Vaughan A Double Trouble - 

Texai flood lEp.c) 311 158 

The Beit Of Blondle (Chrytoli*) 311811 

Creedence Clearwater Revived — Chrcnide 

The 20 Greahat MB (Fontaiy) 308049 

The Bed Of The Grateful Deod/What A Long, 

Strange Trip It'* Bean (Warner r>a> | 291633 

Jama* Taylor'* Greatest Hit* (War rw 6ro» ) 291302 



Galactic -Ooiyhorse Mongoote (Copricom) * 

Emmylou Harrl*. Dolly Porton, Undo Rortfttad 

frw 1 1 AjylumJ* 

Lone Justke-TfM WoriW Ji No* My Home (Getfer.) I 
Pu»h monkey |An*ta) * 

Dr. l*roel— *wo Oty fW (Mutant Sound SyMerr.] 
2 Pac — Greatest Hirt (Inlccicope) B 
Hantan — lire From AJberlorte (Mercucyl * 
Butfo Rhyme* LE (tiekha) a * 
Keith Murray—*) A Seou^M TTung (Jiv*| _ e 
The Simp*an*-The YeHo~ Afcum IGeHm) * 
Whitney Houston —My Lore It Vour Love (Arista) 
My*tikal -Gh**o fobolovt (No bmrt/Jive) a e 
Skid Row— forty Seasons The Best Of [Ataxic} * 



272419 

272195 
371510 
271296 



267880 

267872 
267625 
267534 
266700 



No more cards to return. 
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INTRODUCTORY OFFER 



Sharyl Crow 

The Globe Seiwoni 
■net 'Anything Bui Dowi 
~: &1 |A&M| 
260760 



Portitheod— PTWC jGo Beol/london) # 

The Afghor. Whig* 1 965 |CoJurr4j«o| * 

Reel Big Hlh-Wny Do tt<vy Rod So Hard* 
(MofO/Univervol) 01 * 

The Amazing Crowns { Velvety * 

Toar Da Club Up Thugs — Crcuynobb.r day* 
(Kolati«ty) b * 



Rusted Roof [Mercury) * 

Method Man-r,coi 2. 
(Del Jam) a • 



Da, 



forth (vans^iocp r> rc Fa* (Bod Boy /A.-.stal 

Cardigan* Gran Turnmo [Mercury) * 

Duron Duron — GrwoWtf Hit* [Capitol) * 

The Candy Skim -Oeolfi Of A Minor IV Celebrity 

(Ufa maM | • 



Pulp— Cc>unldovm l992 IPej(F«) * 
The Kinlu-M.ir.ra [Konfcl * 
Redman - Doc > TV Nome (Del Jam] a • 
Throwing Mww«-'n A Dog>>ov»e [RyiodiK) * 
Golden Smog— Wo.rd Tdei (Rykodi*) • 
Aeroimrfh— A Little Sou* Of Sonify iGohVl a 
Billy Joel®-- The Stranger (Remcnlered) (Enhanced CDI 

.Grjfaatial » 

•illy JS >ftt» Oeotttf Ha, VoW. f A D (Remouorodl 

[Enhanced CD) (Colombo) a 

Ringo Starr— VHT StarySsflerj (Mercury) • 



Bruce Horntby— Spirit Trail |RCA| e a 



366663 
266585 

266551 
265546 

265312 
265363 

265355 
265298 
265009 
2 64973 

264770 
264754 
264697 



12cDs 

Plus a hassle-free 
membership plan. 

\^ Cassettes also available. ^/ 



Gutter- Goidfly |Hybrid/Sire| e 250670 

Wink Here Hoof (OWRurmouie/ Columbia) * 250662 

Grant Lee Buffalo Jubrlee (Sloih /Warner Bros 1 * 250460 

Neil Finn-Try WhifiAing Din [Wort) • 250472 



| American/ Columbia J 


250266 


Monitor Magnet— fWerfnp [Fl.p/AAM) * 


250225 


Marvin Goya— WW't Gcvng On (Remastered) 




(Motown) * 


250100 


Rammitetn— SerVMuehf (Slaih| * 


249821 


K's Choke— Cocoon Gosh (550 Music) e 


249631 


lord Toriq A Peter Oum-Moie >i feign 




(Columbia) Dl * 


249532 



Bochman Turner Overdrive— dew Of BTO 

(Bemoittred) [Mercury] * 249441 

Jeff Buckley— Sletcrm For My Sweetheart The Drun* 
(Cdurnbo) e 249425 



lra») 



When We Were thm New Boyi 



Willie teelson-reato (Island) e 
George Winston -imut i lucy |Wmdham Mill) • 
Satt 'N' Papa-Brew. New (Red Ml/London) e 
Def Jam Greatest Hits [Def Jam) e 



Bo re naked ladies— Gordon (Warner Sroi.) • 

Deborah Cox— One W.jh (Anita) 

The Temptations — fhoeni ■ fining (Motown) 

XxJbit— 40 Gov/ t JO Nighte (Enhanced CD) 
(RCA/ Loud Record)) * 



259614 
259291 
238640 
258418 
258392 
237949 
257907 



|Wce 

Judos Pries*— Juguiolor (CMC Intemohonall e 
George Benton -Standing Together (GOT ) e 
Trfcfcy-Anoeu Wnfi Dirty Face, (ItJond) e 
Girl* Against Boys— rVoak'an Va (DGC) * 
Money Mark --Push The Button |Mowoa/FFRR| e 

Nkk Cove A The Bad Seeds— The ass. Of 

(Mutt/Repriie] e 

The 8-52'*— Time Capsule 5onoi for A Future Generation 
IReprlie) » 246249 



249367 
249334 
247908 
247064 
247056 
246595 

246256 



263715 
263640 
263632 

262956 

262881 
262790 



Royal Crown Revue - The Contender 

fWamer arm | e 

Klss-fVcno Gra/» (Enhanced CD) (Mercury) * 

Jack Drag Dc^fio. |AAM| • 

The Mighty Mighty Bolt tone*- LVe From The 
M.-ddtt tat) (6.g Rig/Mercuryf * 

Hooverphonk-Biow Wonder Power Milk (Epic) * 

Bruce Spring treen —Sot To Run (Columbia) 

Heart - Greattir H.a (Epk| 

-WonoWWrar*(ltiond) * 



257667 
257410 
257345 

237337 
237287 
237279 
237121 
257022 




Receive 
free catalogs 
filled with a wide 
variety off music. 




New Radical-. 



269068 







inrl 'liww^Tody" 
(Enhanced CD I 



Prodigy -Muw far Tho Jifttd Gevie/ohoo |Xl/Mutt( e 
Add N To X— On the Wire* Of Our Nerve* (Mute) e 
Outkast -Aquemini (lofoce) a * 
Bad Boy's Greatest Hits-Puff Daddy, Mass, 

I 1 2. more (Bod Boy/AriUaJ a e ' 

Newibayt— Step Up To The Mrcraphone I Star Song) 
Louis Prima Capitol CoJJectori Series {Copnoll e 
Enrique Igletiat— Cosai Def Amor (FonoViio) 
Chris Isoak -Spool Of The Devil (Repr-tei 
Cyprass HiK-lV |RuhW»t/ Colombo) oj * 
A Tribe Colled Quest— The lave Movement fmej * 
Son Voh— Wde Swing Tremolo (Warner Bros | • 

Ivy— Apartment life (550 Music] * 

Bob Movld-The LaH Dog & Pony Show (Rykodac) * 

Divas Uva— Codne Oon. Glone EsSefon, Shomo Twain 
Morioh Catty, more (Epic) | 
Bette Midler florWrauie Betty (Warner Broi | 
Cowboy Mouth -.VwrcyJond (MCA) e 
Patty Smyth'* Greatest Hits (Columbia/ Legocy} e 
Sepultura— Agauur (Roodrunnerl e 
Nada Surf-The fre»im,iy £fW(ElaVlro) * 
Belle A Sebastian The So> W-th The Arab Strop 
(Mosador Records) » 



Morri»sey-My forty Burglary Teari lEnhaneed CD) 

IRepriie) e 

Depochc Made— The Sr.ngim 86-98 |Mutt/Repn>e| 
Wendy A U*a Gm Bra* (Wor ld Dom.nation| e 
Marilyn Monsart— «em.« A Repent (EP) 

IMo^.nrj/lnterwnfiel 01 * 

Jefferson Airplane/Jefferton Starthlp — 

Startup Mils (RCA) * ■ 

The Moody Bluet Urn Beit Of 
(Chroniciet/Polyaram] • 

Babe The Blue Ox-The Way We Were (RCA) e 



262303 
262212 
261669 

261644 
261495 
261438 
261412 
261362 
261289 
261263 
261057 
260984 
260976 

260901 
260646 
260505 
260497 
260380 
260364 

260356 

260307 
260299 
260232 



259960 
259788 



257006 

Frank Sinatra— Songi For Swing, n loven 

(Remrnierodl (Copnoll * 256818 

Vime Gill— The Key (Enhanced CD) [MCA NathvJIct 256602 

Funk Matter Flex: The Mix Tap* Volume III 

(Loud Record)) a * 236297 

Johnnie Taylor- Tay^red To Pfeaie (Maloco) * 236164 

Diihwoilo And You Think You Know Who' lik > AW 

(A4M) 253703 

Better Than Eira —How Doet W Garden Grow? 

(EWtro) 253695 

Fear Factory - Objote-e IRoodrunner] e 255497 

Jermaine Oupri— life In U7? The Original Soundtrack 

(Columtxal a 253463 

Pure Dance 1 998 (Mercury) « 2554 1 4 

Cowboy Junkies -Attn From Our Home iGefwn] « 255281 

Pure Reggae — Bob Motley. Inner Crete, Eddie Grant, 

more (Idond/Polrgram TV) e 234888 

The Best Of The Lemonheod* [Albntk) * 254276 

for The Ma»ee»— Smoihrnq rVmpkini Veruco So", 
more (Deppcho Mode Irauttlt 1500/ AA,M| e 

Harvey Danger— Where Hove Ajl The Merryrrokeri Gone? 
(Slowi/ London] e 234086 
Best Of Rod Stewart |Rcmaiferndl [Mercuryl * 233617 
Peter F romp ton Fr q mpton Comet A/ive (Rematttred) 



Soutfly [Roodrunnerl e 

Pure Funk -Commodore*. Chic. Kool A The Gong 
more (Meroxy) 

Public Inemy— He Got Gome (Def Jam) a * 
Insane Clown Potte — The Great MiierAo 

AgWdlei* 

Jimmy Buffett Cki; t Stop The Cornwal 
(Enhanced CD) (Margaritov<lte/ldand) 



245134 
244970 



ft lEnhonced CD) (J.-*l 
Songs From "Ally McBeal"-*eo- Vondo Shepard 
(550 Munc) 



(RCA/loud Records a 



254243 



244301 
244202 
243790 
243774 
243584 
243568 
idott 



Celine Dion —let i TaH About lave (550 MuWEpic) 

Total Hits, Vol. 1 — Celine Own Bruce Springileen, 

Glona Estekei, more. [Realm| 

Jeff Black— &rm.n 9 ham Road(An»to Au^-I • 

Sublime - Stand flv Your Von 

|Go«oUe Aley/MCA) DJ * 



Billy Bragg A Wika— Mermaid A.wiu* (£lekfro| e 

Maxwell— embryo (Columbio) 

Jomet - :■■ ■ ■ (Fontona/ Mercury) e 



253591 
253245 

252817 
252205 

251413 
251397 
2S1355 
230936 



-N Sync (Enhanced CD) (ROM * 

Carlo* Ponce (EMI lottn) 

fhris Crespo— Suavernentt (Sony Tropicall 
Saul A»)dvm — Candy From A Sponger (Cohimbio) * 
Sonk Youth— A Thousand (eaves |DGO * 
Jimmy Page A Robert Plant— Woling hro Cbdc: 
(Arianhc) 241237 
Jerry CanrreH -flagay Depot (ColumbKal 240630 
Fuel-Sunbum (Enhanced CD) (550 Music) « 240275 
Belle A Sebastian-Hlf You re FedUg Sm.jttr 
IMatodor/Capilol) * 239236 
The Mamas A The Papas— Greateu Hit* 
I Remaittred/ (MCA) * 239194 

Eric Clapton -Aigrtm (Repnse) 2391 45 

Scott Weiland- 1 2 Bar Blue* (Atlantic) 238881 

The Moverkks-Tromponrw (MCA) 238410 

The Praiidanti Of The U.S.A.— fure Froshng 

(Enhanced CD) (Columbia) « 238345 

Bane Thug s-N- Harmony — £ IWEWror 

(RunSleu Record)) a * 2381 1 3 




Pure Disco 2— forty While, Village People, more 

(Palvdor) e 242982 

live From 6a: Great Musical Performances 

From Late Night With Conan O'Brien— An. Dikanco. 

David Bowie, Matthew Sweet, more [Mercury) e 242974 

John Melktncamp — The Sett That ) Could Do 1978 1988 

(Mercuryl 242938 

Stabbing Westward -Dories! Day* (Columb.a, e 242214 

The Best Of Santana [Columbio/ legacy) e 242024 

The Urge— Atoter Of Style, j Immortal/ Epic) * 24 1 976 

Cheap Trkk At Budokan (Epic/Leoocy) e 241463 

Sad Religion-No SubWor.ce [Atlantic) * 241448 

David Gona— Tfiu fuphono ILaua/Allonhc) * 24 1 28 1 



SOUNDTRACKS 

"Forrest Gump" (Eptc Soundha*) I 487249 
"The Crow'-Stone Temple PJoh N.ne Inch Nam, 
more (Adarrhc/inttncope» 478230 
424721 
343785 
328435 
323337 
269530 



"Grease" IPolydor) 
"Top Gun" IColumbal 



244012 



"Purple Roin" fWomer Broi | m 
"The Big Chill" (Motown! 
"Psycho" iGeffen] e 
"54: Vol. 1 "-D.aro Rou. Ch.c The Mrocle*. more 
aommyBoy) e 269191 
"Velvet Goldmine"-^fc T Re., more llandon) * 266643 
"tefly*— Mya Method Man, more (Del Jaml a • 265272 
"PieatantviUe" (Oean Slott /Wort/ Sonc) * 262808 
"Rush Hour"- Jon B. Slick R.ck more 
{Deflomlgje 261636 
"Practical Mogk"-Ste«e Nidu. Forth MJ more 
(Warner Sunvel/ ftepr.ie) * 260933 
"Permanent Midrvighr" (DGC) * 260273 
"The Rocky Horror Picture Show" lOoei * 254961 
"There * Something About Mary"— Joe Jockion more 
(Capitol) e 252239 
"Oodtilki"— The Wottoweri, PuH Doddv ttalunng 
Jimmy Page, more (Sony Muuc SoundtrocM 249342 
-X-F1le*~-Sorofi McLachlan, Filter, Foo F.ghten, 

83Ue>Q^S > ' 

"Borworth" [Inttrvcope) * 
"Spawn" -Cryilal Method Dusl BroeSer* mare. 

(E P .c SoundeaxJ* 237057 

Trtank" \Sany Clmucd) 233010 
"I Know What You Did Last Summer" -Kl'o Shoker 
Our lady Peace, Soul Asykirn, more (Coiumbal • 226209 
"Beavi* A Butt-Head Do America" -Red Hot Chid 
Pepperi. LL Cool I. more (Geffen! ft 225 1 83 

"Boogie Nights" — The Emotion i N>ghf Ronger more 

(Capital) 220731 

"The Full Monty'' (RCA V.dor) 217281 
"My Best Friend s Wedding " -Diana King, 
Tony Benne*. mom (Wort] 214759 
"Graise Poinre 81004"— Violent Femmev The Ckuh. 
more. (London) * 210003 
"lo*t Highway"— SmesrungPumpkini, Nine Inch Noih. 
mare (NcA.ng/ Inter (cops) 182378 
Howard Stem: "Private Parts" |Wonw 6,oi 1 nj 178624 
"Jerry Mogui re" —Bruce Springsteen, more 
|Ep.c Soundhax) 175414 
"Romeo A Juliet" (Enhanced CD) <Cop.iol| 1 70983 
"Traintpatting" ICap>tai| e 161422 
"Twister"— k d Long. Von Halen. more 
(Warner Sunset/WB) 155564 
"Saturday Night Fever" [RenxnWedl (Pohdarl - 148551 
107151 





an 


W i - JjSA 




Chef Aid: 
South Park Album 

Prodigy, Rarwd, Pf-nu.. 1 

(Atnatican, Columbia | 01 
266S44 


"City Of Angel* " 

239327 



Jon Spencer Blues E«pJo*to«— Orange 

IMaobor Records) * 23701 7 

Block lob-Vow body Abate Me [DGC) • 235374 

feeeW-VbV**» (Aetata) * 233619 
Aphex Twin— Come To Ddoov (EP) (Warp/Sire) > 232967 
Pavement -finghien The Comeri 

(Matador Record,) • 232900 
Guided By Voices— Mag Forwri.g' 

[Matador Recordi) * 232114 

iueh-OecorrHrurfed (Trourha Records) 2328 1 9 

Morcy Playground (Capitol) * 232801 

Garth Brook* -Seven. ICaptol NolhvileJ 232207 
ESPN Present* X -Garnet Vol. 1: Musk From 
Th« Ithjo fled Hot Chili Peppers, Beat** Boy*, more 

(Tommy Boyl * 231860 

1Mb ioplin't Oreate»t Hit* |Golumb«} 231670 
tfiy_-A*nr Th* Siy w* S^t The Sest Of 

ISepniel 231316 

Erykah Badu-O* (Kedar/UnMond) 230870 
SwMime -Second Hand Smote 

(GowU. Allty/MCA) 229948 

Shania Twain— Come On CW (Mercury) 22902 1 
No Doubt— The Beacon Sire* CoJecftbn 

ISeo Creature) * 228585 

Day, Of The New (Outpost Record.ngt) 228S28 
G. Love And Special Souce-Wi, That Eosy 

(OkeVEpic) 228304 

The Cure-Galore jEloktro) 228288 

Moee-MirWn w«w (Bod Boy/ <v,uo| a J283 1 3 

Chumbawomba - ru^umcx- |U«.ver*a!) 227333 



227082 

Jane'. Addiction -Kerne Wh,K»e (Wame. $ros ] 226761 
Death To The Pixies [EUcfra] * 226274 
Green Day— N,mr»j (K<. p(IWl 226001 
Boi Scagas — My Tune A Box Scuoas Anthology 
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Blue* Explosion 
260331 


(Slash/Warner Bra* ) e 
260315 


rob* The leoder 
ind "Freok On A Leash* 
(Irnmortol/Ep*, Si * 
2S7444 


Ive 6 

ind leech* 
(RCA) * 
245431 


Madonna 
236612 


Dixie Chick * 

Wide Open Space* 

234757 



Nirvana— from The Muddy Bonis Of The VVVthWi 
IDGC) 

The Crystal Method— Veoai 
(Outpost Reaxdma,! * 



225144 
225086 



(Cokirrbw/teooey) e 
Teekt— r.me i Maim Chonow *he fletf Of 

White Zomb i e — Superse** 5-rwigin' Sound* 
!GeKen)B e 



225672 



Bloodhound Gang . 

(Getter*) a * 225037 

Bedt-OdeJov (DGC) 225029 

The Sundoy»-5<or>c 4 Sfance IDGC) * 22501 1 
Counting Crawi— Aecovenng The SaAdLte, (DGC I 224923 
Don Henley— Actual Alrfe* Htnby't Gri HiH 

IGeffenl 224840 

Sublime eeWie A%/MCA) * 124691 

Elvif Presley— Greatesi jUo6o* Hfe (RCA) 224303 

Bob Dylan— fime CVf CV Mind [Columb-oS 224279 

Usher — My Way Horace) OJ 224246 

Save Ferris—* Mean* fcWyffuncj lEfxcl 223461 
Corner»hap— When I Wot Born For The 71h Tune 

(Uoko Bop/WB) • 223370 

Elton John-'he B,g Aciure |Roeke/AAM| 221 598 

Mariah Carey - - Barfly (Columbia] 22 1 499 
Jack, on Browne— The Newt Voice Vou Hear 

ft.8e»rOf|EW*al 221218 



At Play, you can get our 
exciting Fast Forward 
CD samplers featuring music 
of new and upcoming artists. 





SPIN 'EM for 
fresh new sounds. 
SPIN 'EM to stay 
current and cool. 
«PIN'EMfora 
new adventure! 



Marvelous ! 

Her' Album 
Eel* -i • 
271783 



Packed to the bursting point with mood+es mrsc*iiel and an all-consuming hunger 'or 
good old -fashioned rock and roll stardom Marvelous 3 s Hey! Album rs a massive 
dose of exactly what today's music scene needs uninhibited, irresistible, fun-loving 
power pop thai simply make* you feel good Harking back to a time when groups like 
Cheap Trick and Queen ruled the airwaves and made no bones about having the time 
of their lives on stage. Marvelous 3 are single-handedly bringing those heady days 
back with soaring choruses, bouncy verses, plenty ol chug- 
ging guitar and an already legendary live snow Get set. 
cause rock VY roll is about to become fun again 



You'd think that the son of country legend Bobby Bare would foHow in dad's footsteps 
and stay true to his Nasnvtlle roots Bui while there s definitely a heathy dose of 
twang in Bobby Bare J< '» voice, his band, Bare _ specialise* h nigh octane, nigh- 
spirited tonga Mko 'Notrw Better To Do" that put the alternative into y alternative 
Renowned for their extreme hve performances. Bares witty, quirky lyncs and the 
crazed, electric dulcimer of Tracy Hackney these wilomen are setting the live circuit 
on be with their energized, electric Americana Though Bare Jr. might not be cut from 
Ihe same country doth as Bare Sr.. their hearten, good-time 
music « certain to make daddy proud 




Delivering hooks with monster guitars and tuneful vocals this Quartet from Orange 
County is poised to bnng not just their love ot music to the charts, but also all things 
Vegas That's because Rat Pack culture vintage Cadillacs and gambling play almost 
as big a role in defining Lit as their musical Influences. With more style than a room- 
ful of high-rollers Ihe sonic crunch of Iron Maiden and Ihe melodic sensibilities of 
Weezer and Etvts CosieJlo. we'll put our money on tracks like "My Own Worst Enemy" 
and 'Quicksand - to hit blackjack every time Fronl man A Jay Popoft summanzes Ihe 
band's essence with one simple statement: "We want to bring the showbiz back into 
rock " Once you experience the total enterlamment package that is Lit. you'll agree 



-What i Vour Nome* 
(Warner Bros | ■ __________ 

Bweno Vista Social Oub [nbnewdS] • 
dc Talc - Welcome To Thm Free* Show (forefront | 



DtO-Swing On |5* George/Sony Trap) 
Smash Mouth— fu>h Y u Moog (lre>rKope| a * 
S1 1 — rranxikv (Capricorn] _ 
Fleetwood Me*-n» Pence ■ 
Milty "Misdemeanor" llliott- : 

(GoW Mird EoirWeif) _ 
Chri» Rack— fiom Soipecf |Atbnsc| OJ 
Wytlef Jean (featuring Refugee Allttar*) - 

The Carnivoi' |RyrrKoute/Colu"ib a I 

Puff Daddy ft The Family No Way Our 

{Bod Boy/ Anita) _ 

Idwin McCain —Mitp,«!*d Rerun |_ ve/ AB B W e t | 
The Drifters— Very BeV Of iBhtno) * 
Sugar Ray— floored | iava/Arlop-*>c| B * 
Boston C'eafeir HiU(FjpK| 
Joe Satriani, fric Johnton, Steve Vol — 

G3 live in Csncerr (Ep-cl * 

God's Property From Kiric Franklin's Nu 
fcV_Mellq 

Cinderella— Once Upon A | Mercury | 
tuih-lfefroiaetJ've I i ! 974 1 980} (Mercury | 
Wu-Tang Oan — Wu-Tang roreuer 
(RCA/Lood RecorthJa ■ 

Paul Simon —Grace/and (Enhanced CD) 
(WomerBrai) 



220616 
220323 
220087 

219477 
219261 
218396 
218230 
217869 

216U9 
216044 

21S244 

21S202 
213S20 
213082 
212SS2 
212464 

212373 




Need to reach us? 
At Play, we've got 
toll-free customer 
service for ordering music 
and asking questions. 



Ben Folds Five— vv>_rever And £W Amen 

IMOMedjd 



211423 
210740 
194472 



The Notorious B.LO. -l.fc ArV Dea#S 
{Bod BoyvA/iUalB 

The Mighty Mig 

(6^ Rig/Mercury) 
Heart— Gnjcrteif H.n ICaptol) 
Monty Python B> The Holy Grail |A'>y«j ■ 
Uve— Secref Samodhi (Rockmdne) 
Nine Inch Noils -further Down The Sp.nl (Ef>) 
(hkrihing/lriMricope) • 180661 
Jonny Lang -U To Me [A&M] 179133 
iamiroquai— T_veftng W.fW Moving (Wort) • 17*400 

Poieon-Greateti H.fi [Caprtol] 1 7 S 313 



184655 

184283 
183889 
183814 
181511 



Savage Garden IColumbral 

Miles Davis -rOnd Of SW (RemoHeredl 
lColum4>a/legacy| e 



193896 
186601 



The Who M r Generation The Very BesT |MCA] 



WILL SMITH 

BIB WILLIC STYLE 


ll 

L«J 


Will Smrth 
231365 


Matchboe 20 

Youneti Or Someone Me foe 
k (laWAeonecl e 
168161 



Sublime 40 Or To 

(Gaialine Ajley/MCA] B * 
Fine Young Cannibals f.nesl (MCA) 
Bush — ft^/orbtoae Su'iraw (Trauma Recordtl 
A Decade Of Steely Don Remadered) (MCA) 
Marilyn Manson Anftdviir SupenAv 



174268 
174169 

174128 
173583 
173318 
173443 

171379 



(Noffung/ Inrerieope) a 

Bo re naked Ladies -todk Spectacle [Enhanced CDI 
(Rephse) 171397 
Huey Uwis And The News - Die Seii (Elekrra] 170290 
Simply Red Greatest Hits IfadWevt) 170100 
Phith-fl.iy BfeoeWt (Eleklral 1 70076 



LL Cool J AJ1 World (Dei Jam] 
Sublime [G«oI.ne Alley/ MCA) a 



169474 
168914 
168638 



O At last ..a music club that gives you all the savings and shop-at-home conveniences you'd 
expect— our without any of the hassles. No more "selection of the month" , no more annoying 
cards to return month after month , .no more automatic shipments of unwanted selections! 
O And as an introduction to Play, we invite you to take any 12 CDs right now — all 12 for only a 
penny, plus S1.49 enrollment charge. What's more, you can take another selection at a great discount 
and get still another one FREE 1 |A shipping and handling charge will be added to each shipment) 
O All you need to do is buy as few as six selections, at regular Club prices, m the next two 
years— and that's ii! How long you remain a member is entirely up to you — you're free to cancel 
your membership at any time after buying your six selections. Regular Club prices are currently 
S12.98 to $16 98 for CDs. S7.98 to S10.98 for Cassettes, plus shipping and handling. 
O As a member, you'll enjoy all of these benefits— exciting Fast Forward CD samplers so you can 
audition upcoming new artists — your choice of informative magazines targeted by music category, 
offering thousands of titles at special low prices — toil-free 800-number for friendly customer 
service and easy ordering — and our convenient Web site vvww.play.columbiahouse.corn or 
AOL KEYWORD CHMUSIC — that puts over 16,000 selections right at your fingertips. 
O So take advantage of our 14-day risk-free trial We'll send your new member guide with your 
introductory shipment. If not satisfied for any reason, return everything within 14 days at our 
expense for a full refund— and there's no further obligation on your part! So stay tuned to the 
latest in music by acting now! 
O If the application is missing write to: 

Play from Columbia House 

1400 North Fruitndge Avenue 

Terre Haute. Indiana 47B1 1-1 130 

£ 1999. The Columbia House Company AH unauthorised use is prohibited 

□I Contains explicit lyrics which may be obiectionable to some members COlUfTlbiS 
# Selection available on CO only flOUSG 
■ Selections with this symbol count as two. 




Spiritualised' 




WOMEN IN ROCK 

Sophia t. Howkmi-wW ICokjmb.o) 4t91 
Ui Phoir— fjwfe In Guynlfe 
(rVatadcw Recordil a * 

Sheryf Crow-Ti*iday Night AW Out (A&M) 476531 
Sarah McLocMm— f\n*r<ng WA Caftn/ 
(Arista] 

Mehita ftheridge | ^ [H \ an j\ * 
Tori Anwi- iifflle f a/thouoAei |Atiore.c) 
Sarah McLoxhlon - "oKh (A/itttl 
Leoh Andreone- Aic.Wy (ftCAJ * 
Jorti Mitchell— rorrnrtg The Tiger (Reprise) * 
Juliana Hatfield fled !2oe| * 
Mory Cutrvfello— Wticn The Nigftf It Tnrouon 



473389 
466763 
43635-2 
384636 
361337 
261008 
257386 



257170 
255877 



Belh Orton— T™tt* Part (Dedicated/ An sta) * 
U i Phoir— VVfi.iKhooobtMpacMaa 

IMalodor/Copital) 2S4235 
Nanci Griffith— OttW VbfCM, bo (Elebra) * 232528 
Heather Movo-V»n(B.gOjl/Wo<M * 249417 
Lilirb Fair: A Celebration Of Women In Musk 

Sarah McLochkm. Jewel, Paula Col*, more. 



No Doubt Tragic Kingdom {Troumo Record*) 
Sugarhill Gang-Beit CrlSugorhill/Rhinol 
Dave Matthews Band— C-o%h (RCA) 
Rao* Against The Machine — Evil Empire 



Barenaked Ladies-flom On A Pirate Ship 
(Enhanced CD) [Repnie) 

John Coin-one — A love Supreme (Remastered) 



Fugees The Scm IBuHKauw^CoVimbra) 
Eurytrurtks— Greatest Hid (Ansta) 



150284 
148155 
140160 



Plus a hassle-free 
membership plan. 

Cassettes also available. 



Mi 

Kristin Hersh— Strain Angeti (Rykodisc) * 
tori Amos — from Trie OScrgirf Hotel (Atlantic) » 
Bonnie RaM — fundomorMof (Capitol) 
Natalie lmbci»niia-ifir> Of The Middte (RCA) 
A larva Davis— Bfcme It O Me |EWttra) * 
Billie Myers — Growing Pcum (Universal) * 
- Liso Loeb Firecracker |GeHen) 

BjoVk — Hornogenie (EleJrtro) 

Indigo OMc-Snonring Or The Sx.n (Eft) 
Meredith Brooks- -B^ing The Edow iCaptal) 
Luscious Jackson— fever In fever Ovf 
(Captol /Grand Royal) 

Paula CoW—Tn* fire (Imogo/Warner Bros ] * 
Lit Phoir- Wh^p Smart (Matador Recordil * 
Joni Mitchell -Hn {Reprise) * 
Shawn Colvin — A few SmaB ftepain (Cekirnbia) 
Sheryl Crow --. 



244426 
242891 
241455 
240689 
238329 
231829 
230649 
229930 
220426 
194555 
189365 



TJolfWorL) * 

Tart Amos— Soys for Pan (AHonticl a 



Tracy Chapman- New Beginning (Etetdro) 
Jewel Of You (AjWc) 

Natalie Merchont-r,gerUy |Eiek*a| 
Joan Oibome — ReWi (Blue Gorilfa/Mercuryl * 
Sarah McLochlan-Th. Freedom Seuroru (Arista I 1 20840 



181S03 
170033 
169613 
169052 
167593 
165969 
163S84 
147090 
142828 
137463 
130971 
126110 



ucinda William: 

Cor WW) On 
AGrWrW 
(Mercury) a 
250928 




Natalie Merchant 



The Polka- Every Breath tlx- We, The Cfeuio 
(Remosieredl (A&M) 139675 
Janet Jackson —Design Of A Decode I °8d 1 99o 
(A&M) 139301 
Jim Crate Prwtarapfis A Momor« His Greatest Hits 
(Remastered! |Sop/Atlor*ie) 1 39006 

Styx- Greater Hth. Txne Standi Sfcll. (Remastered) 

| A&M] 136721 

The Jockson i-The Ufti-na<e Collection (M«*owr| 136655 

Oxiy Osboamo-S/i«wdOfO«|Rerr,os?;iEpc» 136424 

Everclear -Spor*-* And fade {Capital) 1 30070 

Beattie BoYS-*oot Down (EP) (Capital) a 1 29486 

Neil Young— Harvest (Repnie) 129189 

Rodtehead The Sendi (Capitol) 1 26672 
Dave Matthews Band— Under The Table And Dreaming 

IRCAI 123229 

The Beach toys— Create** Nb ICaptol) 1 22903 

Jimi Mendrix-6and Of Gypiyi [Captatl 1 22398 

The Cream Of Eric Clapton IPolyrJor) 121663 

AC/DC— Bacll h Bb.-l (ftemastered| (ATCOl 1 20337 

AC/DC -H.gf.woy 7o Half (Remoitered) (ATCO) 1 2031 1 

Bruce Springsteen— Greater H.ri (Columbia) 1 19354 

Bush— S.»teon 5 rone (Trauma Record*) 1 1 8885 

Nirvana - MTV UnpVroged In New lore [DGCJ 1 1 1 476 

Aerosmim-flrgOrteilGeHeri) 111468 

The Bast Of Soda [Epkj 1 10379 

Blues Traveler— Fow |A&M| 102699 

Weeter DGC) 101691 

8.8. King -fc. Summrt (MCA] 463505 

Samisonk— Great LWe |MCA) • 1 68300 

Caka-f odndn Nugget (Capricorn) 1 66074 
Pat Banatar— Heartfcreater \6 Oomic Porfa rm oncei 

ICIVyjajM * 16386S 

The Very Bast Of Crowded House (Capital) 161778 

the cranberries- io ri>* Fonnful DeparW(lsiondl 156992 
Porno Far Pyras - Good Godi Urge 

[Warner Bros ) 155929 
Contraband: The Best Of Men At Work 

{ColurrttWLegacy) * 1 53429 

The Verve npa-viOo.ru |RCA] 151472 
hi Rocks— Better Than Ezra. 

Moby, more (lavo/Atlontic) 151373 

Seal ( 1 99i| (Sire/Warrar Bros ) 48474 1 

10,000 Manioc* ^ IV Unplugged (Eleitrr.- 469775 

Stone Temple Pilots— Core (Arionhc) 453043 

Beastie Bays— Chect W Head (Coptall m 438499 



Tears Far Foars feari Boil Down fGrf Hti 62 92) 

I Fon tana /Mercury J • 436006 

Pet Shop Beys —Ditcography The Complete Smgtei 
Coeection (EM)[ * 433425 
Tina Twmar— 5<mpf, The flew K>eote» H<Hl 
ICoptof) 433342 
Red Hot Chill Peppers— Blood Sugar Sex MogA 



(Womer Brat) 

R.EJA.— Out Of r.me (Warner Bros.) 
Alice In Chains— FoceWr IColurrfcia) 
The Monkeas— Greater H>n (Rhinol 
Dire Straits— Money For Norhmg (Warner Bra* ) 
Bod Company— 10 Prom 6 ( Atlantic) 
The Cars Greatest Hit* (EleUo) 
U2— War (Island) e 

Phil Collins— No Jadtct feauved {Arionhc) * 
Van Hakm-l98J iWomer B>oi ) 
Best Of The Doobies fWorner Bras ] 
Blood, Sweat 8. Tear's Grt. Hits CoIi^komI 
Sly 4 The Family Stones OVeateit Hits [Epic] 196246 
The Bast Of War... And More 
I Avenue Records) * 

Bob Dylan * drearest Hrts iCaruma.a) 

Saveexo- Single* *5» And Under (RemcnMi 

(AoM) 

Phish-i.ve (Elek-tra) 
The 5mrths— S-ngJei | Repnie) 



428367 
417923 
414292 
408203 
375055 
341313 
339903 
337832 
333286 
324582 
291 27B 
214650 





4 


Prince 

(Warner Bros ) B 
324848 


Dusty Springfield 
373443 



Goo Goo Dolls A Boy Named Goo 

{Warner Bros ) 



The Bast Of New Order (Warner Brai/OweUl 




■MBJSJttt 



Joy 2 

Lwabme. Vbi 2 

a • 

261313 



WXS— The Greatest H,tt (Arlanhc) 1 1 1 351 

the cranberries -Mo Need fo Argue |Hlond| 1 1 0478 
Bon Jovi-Crasi Rood (Greofeit f*ftj (Mercury) 1 1 0395 



Q — 



Access over 
16,000 titles online. 

www.play.columbiahouse.com 
or AOL KEYWORD: CHMUSIC 
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cvc 6 

' "ee* BeoeekJ ^* 








TeW^e»^««eefc 
fj^K HeteHkv ^ 


Ik 




Rob Zombie 

HdlbnV Deiu.* 
(GeAen)nj* 
237428 


Medeski. Martin A Wood 

Cornbuiftcoftan 
(Blue Note) * 
254730 


Cherry Poppin' Daddies 

|Mo|o/Unnersol| * 
232908 


Monka 

The Boy fi Mme 
>r«( 'Angel Of Mae' 
(Ar.sta) 
232502 


Third [ye Blind 

■mb*J 
188151 


239483 


Rkky Martin 

Vushe 
{SonyDrKos) 
238691 


The Brian Setier 
Orchestra 

The Dirty Boogre 
(Inter scape) • 
253476 




THE SPIN USERS' GUIDE TO 
BROTHERS WHO MAKE MOVIES 

In Hollywood, you are nobody if you don't 
have a brother in the biz. Unless you've dated 
Gwyneth. Here, a guide for those confused. 

THE ZUCKER BROS. 

Credits: Airplane!. Police Squad f, Baseket- 
ball Modus Operandi: Created their own 
genre of brilliant low comedy Secret 
Weapon: Leslie Nielsen True Fact: Zucker is 
their real last name Secret Weapon They 
Would Brandish if Forced Into a Deadly 
Cage Match With Other Hollywood Broth- 
ers: Chinese throwing stars (octagonal) 

THE FARRELLY BROS. 
Credits: Dumb and Dumber. Kingpin, There's 
Something About Mary, Outside Providence 
Modus Operandi: Good-natured gross-out 
humor Secret Weapon: Flatulence True 
Fact: They went to college Secret Cage 
Match Weapon: Club 

THE HUGHES BROS. 

Credits: Menace U Society, Dead Presidents, 
American Pimp Modus Operandi: Blustery 
movies about black people who live in the 
inner-city Secret Weapon: They're twins! 
True Fact: They know pimps Secret Cage 
Match Weapon: Glock 

THE WACHOWSKI BROS. 
Credits: Bound. The Matrix Modus Ope- 
randi: Well-executed, visually arresting 
movies Secret Weapon: Friends who go to 
comic book conventions True Fact: They 
made Keanu act that way on purpose Secret 
Cage Match Weapon: The One 

THE PATE BROS. 

Credits: Deceiver Modus Operandi: They're 
brothers Secret Weapon: They're cute 
True Fact: They're brothers Secret Cage 
Match Weapon: Whip 

THE COEN BROS. 

Credits: Raising Arizona, Barton Fink, 
Miller's Crossing, Fargo. The Big Lebowski 
Modus Operandi: The reigning kings of all 
Hollywood brothers specialize in great, weird 
movies Secret Weapon: John Goodman 
True Fact: Both have killed a man (not true) 
Secret Cage Match Weapon: Wheat thresher 



BROTHERS GONNA WORK IT OUT 



Pie guys: right, the wonders 
of a foreign-exchange 
student; below, the wonders 
of prophylactics. 




Ever walk along a street, or by a canal, and realize you're 
longing for a teen sex comedy, say, the mother of all 
new teen sex comedies, one with a pretty good-looking 
ensemble cast and several enjoyable semen gags? No? 
What about one that uses a pastry as a masturbatory 
aide? Intrigued? Repulsed? Intrigued and repulsed and 
still can't get in to see Phantom Menace"? Take note: 
American Pie, in multiplexes this month. Think Porky's 
meets There 's Something About Mary meets Saved by 
the Bell. But funnier. 

The handiwork of the producer/director team of Chris 
and Paul Weitz, the latest pair of sibling auteurs to step 
lightly into Hollywood, the plot is so dumb and simple, 
well, you've probably lived it: Four desperately horny but 
harmless and genuinely well-meaning guys attending a 
modern-day American suburban high school make a 
pact to lose their virginity by, or on, prom night. Here's the 
twist: There are no twists. No retro costumes. No winking 
Porky 's jokes. No Shakespeare updates. 

"Yeah, it's pretty straightforward," says Paul Weitz, 
who is 32 and older than Chris, who is 28. "But what we 
really dug about the script in the first place was that while 
it's raunchy and at times incredibly hard-core, it has also 
got this central sweetness to it." More specifically: Every- 
one gets laid. 

The material is something of a departure for the brothers, 
whose previous gig was writing the script for last year's ani- 



mated Woody Allen-comedy-cum-Marxist-manifesto, Antz. 
Moreover, they both attended all-boys boarding schools. 
"But," says Chris, "we were still friends with a bunch of 
retard guys desperate to get laid." 

Perhaps. But Chris's boarding school was in England 
(where, as everyone knows, getting laid is very different), 
and he went to college at Cambridge (where sex is for- 
bidden until you're in grad school). The younger Weitz 
was actually waiting for a posting with the Foreign Ser- 
vice when he sat down with his brother, until then an 
aspiring playwright, and penned Legit, a script about a 
porn director trying to make his first non-skin flick. That 
film was never made, but it led to rewrite work on such 
films as the nine-year-old-girl epic, Madeline, and A Very 
Brady Sequel. 

"That's where we mastered the craft," says Chris, 
almost seriously. 

"Definitely," says Paul. "It was kind of a big risk for a 
studio to even let us make American Pie." Even more so in 
light of the fact they chose a cast of relative newcomers. 
"Remember, we were looking for kids who had to play vir- 
gins. We auditioned a lot of people who it was hard to 
imagine hadn't been laid up, down, and sideways." But 
the young thespians they did cast apparently stayed true 
to the film's moral center. "The set was so tame," says 
Paul. "No one got laid." He thinks for a minute. "Actually, 
maybe the extras got some action." zev borow 




Copyrighted material 
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Now entering the third year of an indefinite sentence, the HBO dramatic 
series Oz has staked out a niche as TV's most powerful show. Shining a 
klieg light on life behind the walls of the Oswald Maximum Security 
Penitentiary (or "Oz" for short) and its experimental Emerald City unit, 
the series offers a peek into a violent universe most viewers would never 
want to actually enter, not even for a conjugal visit. "I don't think Oz is for 
everybody," says Tom Fontana, the show's creator. "It's not a show that 
should be taken lightly. You can't be doing your laundry and cooking 
while Oz is on. " With the upcoming season adding such plot develop- 
ments as Russian gangsters, abortion clinic bombers, and boxing matches 
with dubious outcomes, here's a look behind-the-scenes at some of the 
key ingredients of Oz's cathode wizardry, mike rubin 

THE BIG HOUSE The show's gritty realism begins with its fully built set 
which occupies more than 50,000 square feet in a former Nabisco cookie 
factory in New York City. Inside the day room, menacing-looking actors and 
extras with massive, tattooed arms loiter in a grim vault that's totally devoid of 
sunlight "You feel claustrophobic," says actor Adewale Akinnuoye-Agbaje. 
"You're stuck in here with guys who do nothing but look at porno mags and 
arm wrestle and play cards and talk about who they fucked last night" 

ORIGINAL GANGSTAS Further adding to the verite feel are a number of 
ex-cons, including Chuck Zito, a Hell's Angel who plays Chucky Pancamo, 
muscle-bound enforcer for the Italian prisoners. "Hey," jokes Zito, who 
served time at several institutions, "I did six years of research for Oz." 

ROCK THE CELLS The show also dips into the music industry for its pool 
of supporting players. The upcoming season includes a cameo appearance 
by Naughty by Nature rapper Treach, while past guest stars have included 
LL Cool J and Biohazard's Evan Seinfeld. "The best thing about working on 
the show," says Seinfeld, who has a recurring bit part as a tattoo artist "is 
that you don't ever have to shower or shave." 

EYE AGAINST EYE The show's blistering intensity is typified by what Oz 
scripts call "eyefucks," smoldering, silent stare-downs between two char- 
acters. According to Tergesen, an Oz eyefuck is "the initial challenge. It 
says that I'm going to fucking kill you if I get the chance." 

CAGED HEAT Despite the often barbaric behavior of the prison's male 
inmates— or maybe because of it— the show has developed a fanatical 
female following. "There were a couple of women in a video store who 
stopped me last year, who said, 'Oh my God, you're so great in that show,'" 
recalls Tergesen. "I was, like, 'Thanks,' and then I realized, 'Jesus Christ, 
they've seen me shit on a man's face, bite off a man's cock, all of this horri- 
ble stuff,' and I said 'I'm sorry.' But they were like, 'No, no, no, we love it'" 

FANS' NOTES Like Star Trek "slash" writing before it, Oz has inspired a 
considerable amount of fan fiction about the characters. A 21 -and-over 
adult Web she, "The Smut Puppy Archives: Home of Beecher/Keller 
Luvin'," even features steamy gay-oriented fiction about the relationship 
between inmates Beecher and Keller. "We seem to strike some chord in 
people," says Christopher Meloni, who portrays Keller, "maybe because 
we're the only relationship in the show dealing with love." 

PENAL COLONY Then again, the show's breakout appeal might be due 
to its sculpted torsos and the occasional exposed penis. With its virtually 
all-male cast Oz is arguably the most testosterone-fueled show in TV 
history. " I get to release all my angst in this character," says Akinnuoye- 
Agbaje. "You can't do this out on the street— otherwise you'd be [in] here." 

LNOZ 
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ISN'T IT MORONIC? 



There is an important question you must one day soon ask yourself: Is clown-savant Tom Green 
funny because he's moronic or is he moronic because he's Canadian? Although the USA 
traditionally has boasted superior-quality giant-breast jokes, Canadians can fart 
louder and imitate the mentally retarded more accurately. Hence, they are often funnier. 
Unconvinced? Review the following match-ups between North American moronic-humor 
perpetrators to see who's dumb and who's dumber, victoria desilverio and marc spitz 



ADAM SANDLER 



JIM CARREY 



STEVE MARTIN 



LESLIE NIELSEN 



BOB AND DAVID, 
MR. SHOW 




DESCRIPTION 

$20-mil-per-movie moron 

$20-mil-per-movie moron 



Tractor- penguin chase scene 
[Billy Madison) 



Emerging from a rhino's vagina 
(Ace Ventura: When Nature 
Calls) 



Bobby Boucher: "My mama says 
that alligators are ornery because 
they got all them teeth and no 
toothbrush." (The Waterboy) 



A couple walks by Lloyd and Harry. 
Harry: "Wow, what a great ass!" ■ ■ 
Lloyd: "Yeah, he must work out." ■ 
(Dumb & Dumber) 



White-hatred comic 
genius 



Cat juggling! (The Jerk) 



Dr. Michael Hfuhruhurr: "Into the 
mud. scum queen!" (The Man With 
fwo Brains) 




White-haired comic 
genius 



Lt. Frank Drebin bedding 
Priscilla Presley in full-body 
condom in Naked Gun 2 'fa 
The Smell of Fear 



Busty Female Shop Assistant: "Is 
this some kind of a bust?" Frank 
Drebin: "It's very impressive, yes." 
[Police Squad) 
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BOB AND 
DOUG, GREAT 
WHITE NORTH 




A guy named Bob and his 
Iriend David host their own 
show on HBO. 



A guy named Bob and his 
brother Doug host their 
own show on SCTV. 



■The Story of the Story ol the 
Story of Climbing Mt. Everest" 



Jamming with a fellow Canuck, 
the legendary Geddy Lee, on 
the title track to their 1982 LP, 
Great While North. Beauty, eh? 



Wyckyd Sceptre (the gay heavy 
metal band who party in hot tubs) 
Member No. 1 : "I'm getting so 
hard." Wyckyd Sceptre Member 
No. 2: "Dude, suck that shit!" 

Bob McKeruie on his dad: "He once 
got our dead battery goin' by mixin' 
bird feces and spit, 'cause there's 
like acids in it, eh?" (Strange Brew) 



TENACIOUS D 



BARENAKED 
LADIES 



SATURDAY 
NIGHT LIVE 



KIDS IN THE HALL 



BILL MURRAY 



PHIL HARTMAN 



THE HOWARD 
STERN SHOWS 
STUTTERING JOHN 



THE TOM 
GREEN SHOWS 
TOM GREEN 



Hard-to-look-at fat guys 
Jack Black and Kyle take 
their so- stoopid -they' re- 
clever opuses on a door-to- 
door rock tour 



Briefly hiring Sasquatch as 
their drummer; defeating Satan 
in a Charlie Daniels 
Band-esque battle 



Jack Black and Kyle: "Have you ever 
been worked on by two guys who 
are hot tor your snatch?" {From their 
song, "Sex With Me and KG") 



Hard-to-look-at fat guys 
take their so-stoopid- 
they' re -clever opuses on an 
arena-toarena rock tour 



Inspired medley of the hits of 
1998 at the MTV Video Music 
Awards 



"Like Harrison Ford I'm feeling 
frantic / Like Sting I'm tantric." 
(From their song, "One Week") 
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Long-running hit-or-miss 
sketch comedy show that 
has spawned hundreds of 
feature films 



Long -running hit-or-miss 
sketch comedy show 
that has spawned a 
feature film 



Beloved SNL vet and 
chronic scene-stealer 



The suHy man with a cabbage 
for a head. Cabbage Head, 
pleads to horrified date at her 
doorstep: "At least let me come 
m and water my head." 

Assistant groundskeeper Carl 
Spackler, taking a bite from the 
water-logged Baby Ruth bar 
everyone thought was a piece 
of doody (Caddyshack) 



Ladies' Man. sipping Courvoisier. to 
his date: "Yeah, when I said 'dinner.' 
I meant that we would be havin' sex. 
And when I said 'movie.' I meant that 
we'd be filmin' it." 

Cancer Boy: "My marrow is low." 
(Brain Candy) 
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"Hello, Mr. Gopher. It's me, 
Mr. Squirrel." (Carl Spackler. 
Caddyshack) 



Beloved SNL vet and 
chronic scene-stealer 



The Anal Retentive Chef 



Unfrozen Caveman Lawyer: "Your 
ways confuse me! For instance, 
when I see an airplane in the sky 
I think it's a big, giant bird!" 
(Saturday Night Live) 
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Roving reporter with 
speech impediment, 
seemingly impervious to 
acts of unparalleled 
personal embarrassment 

Roving reporter with goatee, 
seemingly impervious to 
acts of unparalleled 
personal embarrassment 



Asking baseball Hall-of-Famer 
Ted Williams if he ever farted in 

the catcher's face 



Conducting man -on -the- street 
interviews with a piece of meat 
strapped to his head 



To Imelda Marcos: "If you pass gas 
at home in front of others, do you 
blame the family dog?" 



To father, whose house is filled with 

farm animals: "You're mad about the ■ ^ ■ 

[spilled! animal crackers? There's 

llama crap all over the floor 1 " 



NOD 



Carrey 

His ass talks. 




Nielsen 

Unlike the now-cultured 
Martin, Nielsen (currently 
filming Titanic Too: It 
Missed the Iceberg) has yet 

to elevate his brow. 



Bob and David 

Despite their glaring lack 
of a moronic cinematic 
adventure, they're actually 
funnier. And they met in 
Montreal. 



Barenakeds 

They're down with Brandon 
Walsh, eh. 



Kids in the Halt 

SNL's Goat Boy wants 
your approval, but KITH's 
Chicken Lady will make 
you an omelette with eggs 
she just laid. 







Hartman 

R.I.P., Phil. You are the king 
of kings. 



Tom Green 

He's more moronic than 
everyone on this list and 
every moron you know 
combined. 
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DRUGS, JUGGS 
AND SPEED 

"My first drug experience was at age seven, sitting in 
my living room with Mick Jagger, smoking a spliff," 
says Terry Donovan, cofounder of the videogame 
company Rockstar Games. If the 27-year-old British 



expat doesn't sound like a typical videogame exec, it 
may be because Rockstar isn't a typical videogame 
outfit. Booted up earlier this year by Donovan and his 
partner, Sam Houser, the New York City-based com- 
pany turns out brash, giddy titles on the order of 
Grand Theft Auto: London 1969, an NC-17 medita- 
tion on the joys of sex, drugs, and vehicular homi- 
cide. "You're running bagfuls of speed to a Member 
of Parliament's hooker, and there's both female and 



The Mo' Wax of 
gaming: Rockstar's 
Terry Donovan, left, 
and Sam Houser. 



male prostitution," boasts Houser, 
also a 27-year-old Brit. Equally 
impressive is Rockstar's keen eye for 
detail. The upcoming Skate and 
Destroy, for instance, meticulously 
replicates skating meccas such as 
the caverns under the Brooklyn 
Bridge. The soundtrack, meanwhile, 
will be powered by thrashcore and 
hip-hop classics. 

Indeed, music savvy gives Rockstar 
much of its edge. Donovan is a former 
club DJ and A&R guy (his father direct- 
ed Robert Palmer's brilliant "Addicted 
to Love" video), while Houser did time 
as a music-video exec and club 
promoter. Eschewing standard-issue 
techno for trainspotter fetishism, the 
pair has enrolled drum 'n' bass guru 
Rob Playford for an upcoming title, and in GTA: London 
'69, you might find yourself setting a mod gang aflame 
to such ska standard as "Skinhead Moonstomp." 

"We're about doing games that have relevance," 
says Houser. "Most games let you be Tommy the 
Dancing Leprechaun who slays the dragon. You 
can't go to the pub and say, 'Wow, I just slayed the 
dragon, man.' But if you say, 'I just carjacked 55 cars 
and ripped off drugs'-(ha/ 's relevant." matt diehl 



GIMME 
SOME MORE 

After a game's final level has been 
conquered, but before developers 
roll out the sequel, there exists a 
yawning void for those who just- 
can t-get-enough. Which explains 
why savvy computer game develop- 
ers are increasingly milking their 
hits with quickie expansion sets that 
offer new levels, badder monsters, 
and other value-added tweaks. How 
to tell the actual upgrades from the 
by-the-numbers remixes? Here, a 
look at the latest add-ons for three 
big sellers, davidkusmner 
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Why Last year's sequel to the breakout sim- 
ulation game stopped at millennium's end. 
Will the trams run on time post-Y2K? 
What It Does Where Tycoon II was all 
about bare-knuckled capitalism, this mis- 
sion pack traffics in richly detailed set- 
tings-you lay track into Alaska, or build a 
rail network through the recently drained 
Mediterranean basin. The most fantastical 
premise: Bullet trains have made it to 
the U.S. 

Play or Nay Play. Even model train magnate 
Neil Young would delight in the new twenty- 
first-century steam engines. 



Why A few upgraded bones to placate 
Quake fans until the arrival of the highly 
touted Quake III Arena, due later this year. 
What rt Doaa This exhaustive expansion 
pack, which includes the original game, 
offers souped-up monsters and 40 more 
postapocalyptic zones to kill or be killed 
in— the one that fills with green liquid is 
especially nice. 

Play or Nay Nay. Quake Ill's designers 
promise an orgy of multiplayer bloodshed; 
why accept anything less? 



Why Released last year, this beautifully con- 
structed intergalactic strategy game remains 
a top-seller with the multiplayer set The alien 

hordes of the Terran, Zerg, and Protoss now 
need new worlds to conquer. 
What It Does More battle scenarios, more 
maps, and more creepy environments, such 
as a frozen wasteland. New. improved astro 
creeps include the Lurker, a hulking prehis- 
toric meanie that burrows underground, 
and the Dark Archon, which, strangely, 
mind-melds opponents. 
Play or Nay Play. Blizzard's crack design- 
ers are too deep into the upcoming Diablo It 
to create Starcraft's next frontier. 
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ALTERED STATES 

Summer gear that changes— so you don't have to 
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MOVIE REVIEWS 



01 — LIMBO [directed by john sayles] The word "Umbo" here is not just a title, but a kind of truth-in- 
advertising warning. Much of this movie wul likely make mainstream audiences twitch. There are 
unglamorous characters: a broody middle-age handyman, a middle-age lounge singer who's 
reduced to playing Alaska, her semi-suicidal teen daughter who writes stories about freak births. 
There are unpredictable genre shifts: A thriller invades the relationship-drama halfway through, 
then 30 minutes of Robinson Crusoe meets Stephen King. And there's the stunning cliffhanger 
ending. Sayles portrays his Alaska as some sort of purgatory ("It's not heaven. " says one character, 
"and too cold to be hell"). It's a chilly, chilling place where seriously alienated people perpetually 
wrestle their demons Both morbidly funny and genuinely affecting. Limbo is the inconsistent, 
indie-liberal Sayles's twelfth (and best) film. Practice makes pretty good, bob oavis 



FILM NOTES 



E> Though he scored cameos from Quentin 
Tarantlno and Brad Pitt, first-time filmmaker 
Randolph Kret cut them both to keep it real with 
Pariah, his indie feature about a white kid who 
infiltrates a neo-Nazi skinhead crew that 
gang-raped his black girlfriend. Kret's brutally 
graphic film, in limited release this month, is 
based on actual events, and the assured, near- 
documentary feel helps compensate for sev- 
eral one-dimensional characterizations. Sadly, 
actor David Oren Ward— who played the skin- 
heads' gangleader— was fatally stabbed In a 
road-rage incident, just weeks before the film's 
premiere. By far the best rumor surround- 
ing Stanley Kubrick's hyper-scrutinized psy- 
chosexual drama Eyes Wide Shut (out July 1 6) 
is the one about quick -fingered Harvey Kelt el 
getting fired for messing up Nicole Kidman's 
elaborate hair with his ejaculate. Other specu- 
lation: Alpha-male Tom Cruise dresses like a 
girl; the late Kubrick had a "sudden death" 
clause in his contract to prevent studio tamper- 
ing; and recently porn-obsessed Goldie— who 
allegedly had a private audience with Kubrick- 
scored much of the film. The Red Violin, the 
directorial debut of Samuel L. Jackson, is a 
pretty good movie. It's about a violin. Even 
as South Park: Bigger. Longer & Uncut invades 
malls and chatrooms around the country, yet 
another scandaloso South Park spin-off has 
been screening more quietly. Trey Parker and 
Matt Stone's recent personal project, titled Le 
Petit Package, is very funny and very short But 
includes increasingly rare footage of Matt 
Stone's penis, which dances, B 




02 THE LOVERS ON THE BRIDGE French troops 

storming through Pans, a Metro corridor in flames, a 
drunken pas de deux (music by Iggy Pop, Public 
Enemy, Johann Strauss, Jr.) set beneath a glorious 
rain of fireworks; The delirious, spectacular middle 
40 minutes of The Lovers on the Bridge is what film- 
making is all about. The rest — a simple love affair 
between a sketch artist (Juliette Binoche) and a 
homeless addict (Denis Lavant) — may seem like a 
contradiction. But who cares? French visionary Leos 
Car ax, who made his work of genius Bad Blood at 
26. is today's greatest young director, b.d. 



03 — DROP DEAD GORGEOUS Drop Dead Gorgeous 
is a dustbowl of black comedy, a "mockumentary" 
combining the farm-town setting of Waiting for 
Guffman with the farm-town accents of Fargo. The 
plot concerns a teenage beauty pageant in Mount 
Rose, Minnesota, and how important it is to the 
town residents. Denise Richards plays a rich, homi- 
cidal kid, bent to win at all costs. Kirsten Dunst plays 
a poor, nice kid who just wants to dance. One of 
them is immolated. There are some funny moments 
here, but also some hapless retard jokes. Adam 
West plays himself He steals the show, hugh bonar 



04 — EXTREME Everything in Extremeis outsized. 
crushes of El Nino-fueled ocean; sheer, soaring 
cliffs; frosting-coated expanses of mountain. People 
in bright clothing — snowboarder Terje Haakonsen. 
surfer Ken Brads haw, and skier Francine Moreillon, 
among others — engage in acts of outsized stupidity, 
while large-format IMAX cameras, often mounted on 
helicopters, capture the action. Quite successfully. 
Viewed on a 70-foot IMAX screen. Extreme is 
simply one of the most visually impressive pieces of 
film ever assembled. When it's over, you'll think you 
can Oy. louis gerald 
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CRESCENT FRESH 



They interview orgasms. They smash pizza against 
Plexiglas. They do Hawaiian rap. How did two sock puppets 
become the most subversive show on TV? 



There was perhaps only one course left to plot through the increasingly crowded 
waters of intentionally unusual television: sock puppets. Through that simple 
idea, Liam Lynch-who was taught music theory by Paul McCartney person- 
ally-and his childhood friend Matt Crocco created the puppet variety show/inter- 
video filler Sifl & Oily, the most subversive and outlandish program on TV. 

Since forming a band in sixth grade, Lynch and Crocco have used each 
others' answering machines to develop the songs and the deadpan routines that 
have been transferred to woolen alter egos. If somehow you haven't seen it, the 
two eponymous main characters ("played" by Crocco and Lynch), are socks with 
buttons and felt sewn to them. They mostly stand before a kaleidoscopic back- 
ground and talk to each other and the camera. Along with their friends, the pup- 
pets inhabit a crazy land that's part Mad magazine and part Monkees outtake, 
having less to do with Jim Henson than with Lenny Bruce. They interview surpris- 
ing "guests" (testosterone, an orgasm, the sun), conduct meandering discus- 
sions, and perform lots of strange music. Occasionally they rap. 

Crocco and Lynch turn out to be gifted performers, whose blase, reverb- 
laden voices interleave from years of experience, sounding like hallucinogenic 
conversations outside the frame lines of a Chuck Jones cartoon, ft is a very, 
very, very strange show, and it is often hysterical. Fans have suggested Crocco 
and Lynch might utilize some form of chemical creativity-enhancer. "We're 
actually not stoned," Crocco says. "If people could listen to our tapes from sev- 
enth grade, they'd think we were on something far more extreme." 

Sifl and Oily have a remarkable talent for exploring musical styles, flawlessly 
reproducing the tonality of dub, New Wave, folk, imaginary genres like "robot 
ballad" and "Hawaiian rap," as well as Maharishi-inspired chant music (the 
kind, says Lynch, that "shows up in your urine for days"). The music tends to 
overlay cheap Casiotone samba beats with slash guitar and shimmering vocal 
harmonies, as if Lou Reed had collaborated with the Brady Kids. "We love 
Casio," Lynch says. "The smaller they are, the better. The ones that are literally 
the size of calculators, and they have those little speakers in them, like those 
birthday cards that play songs, and they're tiny, and, like, one dollar? That's 
rock." The songs Sifl and Oily play on the show, mostly ragged first takes, have 
become volume-traded MP3s on the Internet. 

It's difficult to pin down exactly why all of this is so good. Withdrawn from the 




real world in their "weird snow globe" of felt and drum 
machines, verbally creating premises and bizarro situations, the 
puppets turn narrative straw into gold. Watching characters without 
arms discuss cellular phone bills, sex techniques, and favorite cock- 
tails is exhilarating and oddly touching. Unlike South Park, Sifl & Oily 
seems on its surface to have no dark agenda, no haunted desire to punish 
the unsuspecting. "We just want to shock you with our nonsense," says Lynch. 

But beneath the show's sweetness is a stealth attack on the host network and 
television as a whole. When Sifl and Oily execute a brief "channel change," viewers 
witness STV, or "Smoosh Television," in which pizza and eggs are smashed 
against a Plexiglas sheet accompanied by speed-metal guitar. And, later, an 
"image consultant" (a goateed sock puppet behind a miniature MTV desk) inter- 
rupts the broadcast in order to meddle with its content As a "Cun-ent Ratings" bar 
graph appears onscreen, the consultant argues that the show's intended guest 
while "cool," does not "appeal to our demographic; we need 'edgy.'" ("What if we 
beat him up?" Sifl offers.) Another "channel change" reveals an ersatz "bloopers" 
show, in which a grinning fiend of a host gloats over his prize footage: a man in a jail 
cell "falls on his ass," and a television anchorwoman's mild nosebleed turns into a 
fatal brain hemorrhage before our eyes. In the most clever segment Sifl and Oily 
recall "their TV roots" by unearthing archived footage of a show that inspired them 
in their youth, "Peto & Flek." This scratched, black-and-white kinescope tries to 
distill TV to its deepest core; in an extreme close-up, two round balls of foam with 
eyes and mouths scream lines of a demented, nearly unintelligible conversation, 
while a ghostly audience cheers. With "Peto & Flek," Sifl & Oily attains the minimal- 
ist nirvana only hinted at by The Simpsons' "Itchy and Scratchy" or South Park's 
"Terrance & Phillip." 

For viewers looking for something beyond the sitcom, beyond talk shows and 
reality programming, Sifl & Oily inspires a strange, intense sort of fascination. 
The members of Portishead once told Crocco and Lynch that watching Sifl & 
Oily was the only thing that got them through their last album. On the Internet 
"Sockheads" post stories, scripts, MP3 song files, and essays as homage to the 
puppets and their off-kilter, acid-trip world, while Usenet postings report on the 
songs' growing airplay. Of course, lots of people who stumble across the show 
don't really get or like it on any level. "Some people are like. Hey guys, any 
plans to get married to some girl socks? Ha ha ha!" says Lynch. "They can't get 
their heads around the fact that they're socks. They think that's the joke." Never- 
theless, the show's audience is growing. When Lynch last saw 
Paul McCartney, "he shook my hand and said, 'How's the sock 
1 business?'" Lynch was amazed McCartney even knew about the 
show. "I gave him a tape. I think he watched it on his airplane." 

All this attention prompts obvious questions about developing 
more straightforward TV or film projects, ones that might have 
actors, or at least animated humans. Or even starting a real band. 
"Sifl & Oily is a fine venue," says Lynch. "The puppets are a good 
vehicle because they're not real. If it was two guys trying to seriously 
sell the songs, I don't know if it would be as believable or likable." 

"I don't think we have any interest in being serious, doing 
something like They Might Be Giants or Ween," Crocco agrees. 
"But having an album out would be awesome," says Lynch. 
"That's our goal. We want to rock." Jordan Orlando 

THE MEMBERS OF PORTISHEAD ONCE 
SAID THAT SIFL & OILY IS THE 
ONLY THING THAT GOT THEM THROUGH 
THEIR LAST ALBUM. 




Sock jocks: Sifl, 
left, and Oily. 
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American Rodeo: Bull Rider™ 2000, 
Virtual Pool™ 2, Mummy™ Tomb of 
the Pharaoh, Apache Havoc™, and 
Fallout™ Z are Just some of the great 
titles from Interplay. 

•Mummy™ Tomb of the Pharaoh 
includes Frankenstein Through the 
Eyes of the Monster™ and the 
original Mummy 1932 video. 




(For Cool Rewards) 



IT'S THAT SIMPLE. 



DIAMOND 



3(lfi <&%B ©Labtec. 





Purchase Interplay titles by February 29, 2000 and we'll reward 
you with hardware, accessories, and other cool stuff. 

For more details see specially marked Interplay packages 
or visit us at 

www. interplay, com/most wanted 

J Mierptty Ptrducncn* ktferrWv tote rruv I<W aoc Hv (iarwis H* Cvjnvis xe traopmaiKs d irifTUi fMfccfm 'IwMs flt*H>rwu 
All BMi WffBftk Md trifjpTijfkj »« Wr .*»oc*fri ft Ml Mpidkl MM Mi MpW| \»fo « ei°.3? iMMi ACMl Or liMMd IM 
l**wf*sal ft-liKM fimnai M M wd Mufift 7,*rnl> C t** nut-wh * ncl jf iliiW A-fi 01 .1 iicmv tf t,)r*nris*J WA 




Copyrighted 







EIGHT YEARS AGO, XL I HAD TWO ALBUMS 
IN THE TOP TEN AMD THE WORLD AT HIS FEET. 
BUT RATHER THAN BURNING OUT OR FADING 
AWAY, HE JUST GOT UP AND LEFT. THE TRUE STORY 
OF WHAT HAPPENED AND WHERE HE IS NOW 

BY MARC SPITZ 



On February 10, 1998, a 36-year-old white male 
with a ponytall and a reddish-blond beard was 
arrested for disorderly conduct at the Phoenix 
airport. After refusing to let airport security 
guards inspect his carry-on bag, the man had 
begun to curse at them, and was led away in 
handcuffs by police. 

It was the first confirmed public appearance 
of Axl Rose in three years. It's also been the last 

In 1993, Rose was one of the biggest super- 
stars on the planet. Guns N' Roses had just 
finished their two-and-a-half-year world tour 
for the seven-time-platinum Use Your Illusion 
albums, and the band decided to take a few 
months off from what had become a five-year 
stream of arguments, drug problems, contro- 
versies, and even riots. At the end of the year, 
they released "The Spaghetti Incident?", a 
collection of tossed-off punk covers designed 
to tide fans over until their next album. And 
then— other than a lackluster Rolling Stones 
cover for a movie soundtrack about a year 
later— nothing. Silence. 

Like other pop music icons of the past 
decade— Kurt, Tupac, Biggie— Rose is frozen 
in our collective memory at his creative peak, 
a snake-hipped, out-of-control badass with a 
bandanna and a reputation for showing up late 
for his own concerts. He never got old, he 
never got lame, and he never got fat (though 



plenty of Internet rumors would say other- 
wise). The longer he stays away, the larger his 
legend grows. Unlike Kurt, Tupac, and Biggie, 
though, Rose might emerge at any moment. 

As the 12-year-oid Appetite for Destruction 
continues to sell strongly, approaching the 16 
million mark. Rose remains holed up in various 
Los Angeles studios recording— and trashing, 
rewriting, and recording again— the most 
anticipated comeback album of the decade. 
With thousands of hours of song fragments 
and jams on tape, he's too much the perfec- 
tionist to wrap anything up, too much the 
obsessive to let anything go. 

For the past few months, Rose's return has 
seemed less of a myth and more of a real pos- 
sibility. The organizers of Woodstock '99 
entered ultimately unsuccessful negotiations 
with a reconfigured Guns N' Roses, and Rose 
has reportedly begun to play unfinished tracks 
for executives at his label. As we await the 
return of rock's greatest recluse, Spin goes 
in search of Axl, sorting through fact, conjec- 
ture, and some of the weirdest rumors you've 
ever heard (many of which— weirder still— turn 
out to be true). Thirty-five of Rose's friends, 
enemies, and former associates tell the story 
of a small-town boy who moved to the city— 
and found out that the jungle really can bring 
you to your knees. 
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THE UNBELIEVABLE TRUTH 

IS ROCK'S GRE>1TEST RECLUSE WORKING HARD, EXPERIMENTING WITH ELECTRONIC/1, OR HANGING OUT IN THE 
STUDIO WITH SHXQUILLE O'NEAL? ACTUALLY, ALL THREE. SORTING AXL'S REAL SECRETS FROM THE GN'R LIES 



PARADISE CITY: Sure thing 



ANYTHING GOES: Even bet 



YOU'RE FUCKIN' CRAZY: One In a million 



AXL'S WORKING FOR THE WEEKEND 

From 1994 to early 1998, various lineups of Guns N' 
Roses rehearsed at The Complex, a Los Angeles stu- 
dio, in a 60 x40 x22 space complete with pool table, 
pinball machine, and, later, exercise equipment. 
According to David DeVore, the studio's general man- 
ager, they worked there every weekday from about 
9 p.m. to 7a.m. When Rose decided they were ready to 
start recording, longtime producer Mike Clink moved 
them to a secure studio in the San Fernando Valley. 
RATING: PARADISE CITY 

AXL WILL SEE YOU HOW... 

In the past five years, Rose has gone through at least 
three potential producers: Mike Clink, who may yet be 
involved in another capacity; Moby, who declined 
Rose's offer to produce the album; and former Killing 
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Joke member and Verve producer Youth. The Gunners 
are now working with Sean Beaven, who has produced 
rock and techno acts such as Nine Inch Nails and 
Pantera. RATING: paradise city 

AXL'S A LONE GUNMAN 

Rose legally owns the name Guns N' Roses, and his 
decision to put a band on salary may indicate he wants 
complete control. "It's Axl's vision now," says Duff 
McKagan. RATING: anything goes 



GUNS N' ROSES IS A BAND 

Several producers and sidemen have walked away 
from the project because Rose asked them to make a 
long-term commitment, and some believe "hired gun" 
bassist Tommy Stinson could even end up with 
Slash-level billing. "Once Guns is up and running it 
may not ultimately be Axl, Axl, Axl," according 
to a source close to the bassist. 

RATING: ANYTHING GOES 



AXL'S UNDER PRESSURE 

Rose is laboring over a song with the working 
title "Prostitute," according to Youth, but past 
successes weigh heavily on him. "They sold 
millions of records in a few years," says 
the producer. "He had a big crew of people in 
the studio. ..and I think that kind of pressure 
chokes creativity." RATING: PARADISE CITY 

AXL'S GETTING PHYSICAL 

"Axl looks like he's getting stout," says DeVore. 
"He's been working out, getting healthy. 
They're not blowing themselves out like they 

used to." RATING: ANYTHING GOES 

AXL WALKS AMONG US 

Rose just looks like another face in the crowd, 
according to Moby. "If you were walking down 
the street and Axl passed you, you'd never 
notice. He looks like a regular, decent guy." 

RATING: ANYTHING GOES 
ENDTRODUCING...AXL 

To the chagrin of Guns purists— and, some 
say, Slash— Rose wants to join the industrial 
revolution. "They wanted to make a record that 
involved more contemporary production tech- 
niques," according to Moby. "At one point Rose 



told me how much he liked the DJ Shadow record." 
RATING: ANYTHING GOES 

AXL IS A PUNK ROCKER 

Never mind the bollocks— here's Guns N' Roses? Maybe. 
"Tommy won't play in a techno band and you can't over- 
ride Josh Freese," says a Stinson acquaintance. "These 
are punk rockers." RATING: anything goes 

AXL'S GOT GAME 

At one point in April 1997, Shaquille O'Neal took a 
break from his own recording session in the same 
building and rapped over some Guns music. "I saw 
Guns N'Roses listed on the bulletin board in 
the lobby of the studio so I stuck my head in to check it 
out," says Shaq. "They asked me to join them, so I start- 
ed freestylin' over their track. ft was the first time I ever 
performed with a rock group, and it felt good." 

RATING: PARADISE CITY 

AXL'S SONG REMAINS THE SAME 

The new Guns N' Roses album will be "absolutely within 
the same pattern of Guns N' Roses music in its diversity," 
says a source close to the band. Former Nine Inch Nails 
drum programmer Chris Vrenna, who was offered a 
position in Guns, agrees: "I have a feeling it's gonna be 
more like Appetite than people are expecting." 
RATING: PARADISE CITY 

AXL'S SONG REMAINS EXACTLY THE SAME 

"When I walked into the studio, they were rehearsing 
the old songs to record for a greatest hits package," 
says Youth. "They were gonna do them exactly the 
same way. So my first project was to sort of dissuade 
Axl from doing that." RATING: anything goes 

AXL'S BEEN HERE BEFORE 

Rose began consulting a "past-life regression" thera- 
pist named Suzie London in 1991. "I only went twice," 
says Rose's former personal assistant Colleen Combs. 
"She told me that I didn't have any past lives and later 
told Axl that I was a fifty-thousand-year-old being that 
put a hex on him." rating: anything goes 

AXL WANTS TO BE STARTIN' SOMETHING 

Rose "wears those Michael Jackson-type dis- 
guises—fake mustaches and Members Only jackets," 
says L.A. scenester Vaginal Creme Davis. 
RATING: YOU'RE FUCKIN' CRAZY 



USE YOUR ILLUSION DOES AXL HMLK 4M0NG US? 



► In December 1997, Axl was 
seen on the Universal Studios 
City Walk In Los Angeles with a 
child and an older Hispanic 
woman. "His hair was short," 
according to an eyewitness, 
"i think I saw Axl buy the kid a 
Grinch stuffed animal." 



• A salesman at the Los Angeles • Axl was spotted buying a pair of • Early this year, Axl was spied at • "He was f reckly. with feathered 



audio/video outlet Voodoo Lab 
sold Axl a guitar effects mixer in 
the fall of 1997. "I'm not sure If 
I should mention that," he says. 



horsehair pants at a Melrose 
Avenue boutique in early 1996. 



the concession stand of the 
AMC Century 14 Cinema in 
Century City, California. 
According to the fan who saw 
him, "he was wearing jeans 
and a flannel." 



Shaun Cassidy hair," says a 
moviegoer who saw him earlier 
this year. "I was riveted by his 
hair, it was thick as fuck." 
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THE GUN CLUB 



GN'R HAS INCLUDED YOUNG HOTSHOTS. OLD FRIENDS OF AXIS, AND GUYS HAMED 
IZZY AHD DIZZY. A BRIEF GUIDE TO LOOSE C/INNONS AUD HIRED GUNS 
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OLD GUNS 

SLASH, lead guitar: In 
1996, Rose sent out a 
press release saying he 
could no longer work with 
Slash because the gui- 
tarist had lost his "dive in 
and find the monkey" atti- 
tude. Slash is now at work 
on his second album with 
Slash's Snakepft— "a 
really good band. Fortu- 
nately, I've been lucky 
enough to have that hap- 
pen to me twice." 



4? 



IZZY STRADLIN, rhythm 
guitar: A childhood friend 
of Rose's, StradMn left 
Guns N' Roses in 1991 to 
pursue a solo career. He 
reunited with the band 
briefly In 1993 and 
released his second solo 
album In 1998. 





TOMMY STINSON, bass: 
The former Replacements 
bassist "hadn't worked in 
a long time" when Rose 
called, according to a 
source close to Stinson. 
"Tommy didn't get nickel 
one from the Replace- 
ments," the source says. 
'■[So] he bought a used 
copy of Appetite, and 
learned the bass lines." 



PAUL HUGE, guitar 
Another childhood friend 
of Axl's, Huge is "the kind 
of guy who's always in 
the studio," according to 
temporary GN'R drum 
programmer Chris Vren- 
na. Another source says 
there's tension between 
him and Stinson because 
Huge "has the whole 
Guns attitude but he's 
never toured." 



DUFF McKAGAN, bass: 
After working on new 
material with Rose for 
nearly four years while 
also juggling several side 
projects, McKagan left 
Guns N' Roses to start 
the Seattle-based punk 
quintet Loaded. It's "a 
real band," he says. 



ROBIN F1NCK, lead guitar 
Finck is no stranger to 
the circus— Matt Sorum 
found him playing with 
Cirque Du Solell. "I told 
Axl to see him and he 
said, 'That's our guitar 
player,'" says Sorum. 
"1 said, 'Bring in Robin to 
play alongside Slash/ 
but Axl said, 'I want him 



STEVEN ADLER, drums: 
Adler, who was fired In 
1990, this year single- 
handedly accepted the 
band's Diamond Award 
for selling more than 
10 million copies of 
Appetite for Destruction. 
"I haven't had that much 
excitement since I played 
with the Stones at the 
Coliseum," he says. 




to play lead.'" 



JOSH FREESE, drums: A 
former member of SoCal 
punk band the Vandals, 
Freese Is now a top ses- 
sion drummer. "They're 
paying Josh an obscene 
amount of money for two 
days of rehearsal a 
week," says a source 
close to the musician. 
"[But] Josh has kind of 
an 'I don't give a fuck' 
attitude about ft" 




GILBY CLARKE, guitar: 
Stradlin's replacement, 
Clarke was fired by the 
band in early 1994. "One 
day my paychecks 
stopped coming," he 
says. "There was no 
explanation— they just 
stopped paying me. 
So I pretty much took 
that as a hint." 



1 



DIZZY REED, keyboards: 
Although he's not a 
founding member of the 
band— he joined to record 
the Illusion albums- 
Reed is the only old- 
school Gunner left. To 
modernize the group's 
sound, he's been putting 
together "a monstrously 
cool keyboard set up 
[with] Macintoshes and 
sequencing," according 
to Vrenna. 



• A short-haired, goateed Axl 
was recognized backstage at a 
Red Hot Chill Peppers concert 
In Los Angeles in April 1996. 



• Axl was hanging out backstage • "Not only have my friends seen • Two years ago, a fan took a 



at a Radlohead show In Los 
Angeles In 1997. "The thing that 
struck me was how unrecog- 
nizable he was," says a 
concertgoer. "The door guy 
was patting him down." 



him in New York City— f swear 
I've seen him too," says another 
fan. "The only thing that was 
different about him was his 
hair, It looked black or brown. 
But maybe tt was a wig." 



photo of Axl on the beach In 
Mailbu. When she had the film 
developed, she says the pic- 
ture came back out of focus. 



NINE INCH 
MALES 

THE TRENT CONNECTION 

What does Ax) Rose have in common 
with Trent Reznor besides a targe bank 
account and a bad case of writer's 
block? Actually, the reclusive pair also 
share a fondness for applying the lat- 
est technology to howls of pain and 
anger, and studio pros like drum pro- 
grammer Chris Vrenna list both as ref- 
erences. Reznor rode the alt-rock rev- 
olution to stardom, but few know he 
had an unlikely, bandanna-sportin' 
champion from the very beginning. A 
brief account of W. Axl Rose's enduring 
fascination with the inner workings of 
the pretty hate machine. 

LARS ULRICH: I remember late one 
night Axl was sitting there telling me 
about this band called Nine Inch 
Nails. He was saying, "This is the 
coolest thing I've ever heard." And 
we were all sitting there going, 
"What the fuck are you talking 
about?" He had Nine Inch Nails sup- 
port Guns N ' Roses in Europe, and 
I remember hearing how they got 
booed off the stage. But he was 
there when the rest of us were still 
listening to fucking Judas Priest 

JOSEPH BROOKS: Several years 
ago, Axl told me to go shopping for 
CDs for him. He gave me a credit 
card, and I bought him stuff like Front 
242, Nine Inch Nails, KMFDM, early 
Prodigy— all the early techno stuff. He 
was really excited by it. 

MATT SORUM: Axl was well-versed 
in what was new and happening. He 
was the first person to play me Nine 
Inch Nails. He said, "They're gonna 
be huge." 

GILBY CLARKE: Basically, Axl said, 
"I want to change the sound of the 
band. I want to use more industrial- 
type things." He was realty into bands 
like Nine Inch Nails. 

CHRIS VRENNA: Axl was always a 
big Nails fan. I was in Nine Inch 
Nails for ten years so I went from 
[playing with] Trent Reznor to Billy 
Corgan to Axl Rose. 




Closer (than you'd think): Trent 
Reznor and Axl Rose have more in 
common than just writer's block. 



APPETITE FOR SELF-DESTRUCTION 

HE CAME FROM INDIANA. HE RULED L.A. HOW DID AXL ROSE GO FROM THE 
TOP OF THE CHARTS TO THE "WHERE ARE THEY NOW?" FILE? 



/WOVE TO THE CITY: 1984-1986 

Born on February 6, 1962, in Lafayette, Indiana, W. Axl 
Rose is raised as Bill Bailey, the oldest of three children 
in a strict Pentacostal family that forbids him to listen 
to rock music. At 17, Rose discovers that his stepdad, 
L. Stephen Bailey, isn 't his biological father; William 
Rose, his real father, had walked out on the family when 
Axl was two. A former choirboy, Rose begins to get into 
trouble with the law as a teenager, mostly for public 
intoxication. In 1980, Rose-who, Lafayette legend has 
it, took his adopted first name from the wheel axl of his 
skateboard-hitchhikes to Los Angeles and hooks up 
with Lafayette buddy Izzy Stradlin (ne Jeff Isabelle J. 
JIM PASDACH: Axl couldn't get a job at the mall stores 
because they had all caught him shoplifting-l always 
had to watch him when he came in. The last memory 
I have ot him is when he came into the store and told 
me he was going out to LA. to become a rock star. I was, 
like, "Yeah, right." 

MICHELLE YOUNG: I went to high school in Los Ange- 
les with Steven Adler and Slash— I met Axl through them. 
Axl was always like, "I'm from Indiana." He would wear 
blue-and-white-striped Dolphin shorts, cowboy boots, 
and a cropped T-shirt. I'd say, "I'm not going down Mel- 
rose with you dressed like that!" He was very insecure, 
very naive, but he knew he had something. 
TRACII GUNS: Izzy was the drummer in a band called 
the Babysitters. He wore a dress, and I think some- 
body beat his ass, so he joined this band called Shire, 
which was a Scorpions kind of metal band. That's when 
I became friends with him. When Axl moved out here, 
Izzy and Axl ended up getting this little pad on Cres- 
cent Heights and Sunset. They put together Hollywood 



Rose— first it was called A-X-L, then they were Rose, 
and then Hollywood Rose. 

STEVEN ADLER: Slash and I were in a band called Road 
Crew. One day we found a flyer for a band called Rose. 
We said, "These guys look cool— we oughta check them 
out." So we went to see them at [the Sunset Strip rock 
club] Gazzarri's and said, "We get those two in our group 
and we're gonna have the hottest band around." The next 
day, I was leaving a girlfriend's house and Axl was walk- 
ing up and we got to talking. We rented a studio and we 
were jamming on this song called "Reckless Life" and Axl 
grabbed the microphone and started running up and 
down the walls, screaming like I've never heard in my 
life. From the first note, I knew this was gonna be it. 
MARK CANTER: When Axl hooked up with Slash, Slash 
joined Hollywood Rose. Living the way they did just gave 
them more things to write about. "Welcome to the Jun- 
gle" was the first song they wrote together, and it tells 
you everything. 

BRETT MICHAELS: I remember going down to see them 
at Madame Wong's East, just me and Tommy Lee's sis- 
ter and her boyfriend at the time. There were maybe 15 
people in the club and Axl was playing as if he were in 
front of a million people. 

TRACII GUNS: A bunch of people revolved in and out of 
Hollywood Rose— it's the way these bands are. Izzy got 
an offer to join this band called London, so he left. Axl 
ended up singing for L.A. Guns until he got in a fight 
with our manager. But Axl decided we should continue 
writing songs together since we lived together. Then we 
came up with the name "Guns N' Roses"— it was like, 
"I'm Tracii Guns and you're Axl Rose." We pulled in Izzy, 



who was trying to do another version of Hollywood Rose. 
Steven Adler was the next guy in the band— he had great 
hair. Duff was in some weird Top 40 band, but Izzy was 
like, "This guy's got short hair, but he's into the New York 
Dolls and stuff like that." He had a Johnny Thunders 
T-shirt on, and we were, like, "This guy's perfect." 
STEVEN ADLER: We played our first show at the Trou- 
badour and it was sold-out. It was like we were rock 
stars, but just in Hollywood. 

BRENDAN MULLEN: Axl told me they wanted to be a 
cool underground band playing Al's Bar and the Anti- 
Club, but no one would give them the time of day 
because of their look. So they ended up playing all the 
Strip clubs, and they eventually just exploded. 
BAMBI CONWAY: Girls wanted Axl because they could 
see his butt when he played with his chaps on. 
TC: The first time I saw them, it was magic. I feft like I was 
privy to something that was gonna be taken away. 
MICHELLE YOUNG: Axl used to stay over at my house a 
lot because he had nowhere else to go. After they got 
famous, there were better places to stay-and shopping. 
They would call and say, "I got this. I got that. I got a 
new car." 

STEVEN ADLER: The rehearsal space we lived in on 
Sunset and Gardner was disgusting. No toilet, no noth- 
ing, but who cared? We didn't have jobs. We lived off 
girls— off strippers. We were doing what we wanted to 
do. We had women, and we were playing rock'n'roll. 
KIM FOWLEY: You have to give them credit for cranking 
out all those songs in the middle of hell. I saw where they 
lived— it was horrible. It looked like Auschwitz. 
JOSEPH BROOKS: They slept here, there, and every- 
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STEVEN ADLER: former drummer, Guns 
N* Roses 

ROB AFFUSO: former drummer, Skid 
Row 

MICHAEL BARBIERO: mixer, Appetite 
for Destruction 

RODDY BOTTUM: former keyboardist, 
Faith No More; founder, Imperial Teen 

JOSEPH BROOKS: influential L.A. 
club DJ; former owner, L.A. record store 
Vinyl Fetish 

MARK CANTER: early supporter of Guns 
N' Roses; owner, Canter's Deli 

GILBY CLARKE: former guitarist, 
Guns N Roses 

COLLEEN COMBS: former personal 
assistant, Axl Rose 

BAMBI CONWAY: former member, 
the Pandoras 

ALICE COOPER: rock legend; 
restaurateur; golf enthusiast 

MITCH DEAN: former drummer, 
punk band T.S.O.L. 



ERIN EVERLY: ex-wife of Axl Rose 

KIM FOWLEY: producer/manager, most 
famously of the Runaways; would-be 
Guns N* Roses manager 

TRACII GUNS: founder, L.A. Guns; former 
guitarist, Guns N' Roses 

LEMMY KILMISTER: bassist, Motorhead 

MARK KOSTABI: artist; creator of the 
Use Your Illusion cover painting 

BRETT MICHAELS: lead singer, Poison 

MOBY: techno musician; producer 

BRENDAN MULLEN: former owner, LA. 
punk rock club the Masque 

JIM PASDACH: owner, JL Records in 
Lafayette, Indiana 

KEVIN QUINN: tattoo artist; guitarist, 
American Pearl 

RIKI RACHTMAN: former owner, L.A. rock 
club The Cathouse; former host, MTV's 
Headbangers Ball 

VERNON RE ID: former guitarist. Living 
Colour 



JOSH RICHMAN: actor; friend of Axl Rose 

STEPHANIE SEYMOUR: supermodel; 
former girlfriend of Axl Rose 

NIKKI SIXX: bassist. Motley Crtie 

SLASH: former lead guitarist, Guns N' 
Roses; founder. Slash's Snakepit 

MATT SORUM: former drummer, the Cult; 
former drummer, Guns N' Roses 

TC: early friend of the band 

STEVE THOMPSON: mixer, Appetite for 
Destruction 

LARS ULRICH: drummer, Metatlica 

ROBERT WILLIAMS: painter, original 
Appetite for Destruction cover 

ZAKK WYLDE: former guitarist, Ozzy 
Osbourne's band; guitarist, Black Label 
Society 

MICHELLE YOUNG: Slash and Steven 
Adler's high school classmate; inspiration 
for the song "My Michelle" 

TOM ZUTAUT: former Geffen A&R 
executive who signed Guns N* Roses; 
copresident of the Enclave record label 



01 Back Slash: "My Michelle" Young 
and Saul "Slash" Hudson in 1979. 

02 Tattoo you: Rose in 1984. 

03 Pretty In pink: Rose dances to 
the Tiger Beat In 1987. 

04 Poster children: Fryer for a 1986 
GN'R show. 

05 Well, well, well: "My Michelle," 
Steven Adler (right) and friends. 

06 Smells like teen spirit Rose 
raises his hands at a 1987 gig. 

07 Young guns: A 1985 L.A. Guns 
concert poster. 

08 High water mark: The original 
handwritten lyrics to "My 
Michelle," which Rose scrawled 
on the back of that LA. Guns 
poster. 
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where. Izzy made leather-studded wristbands I sold at 
my record store. That's what he did for a living. 
COLLEEN COMBS: When we would leave the Rainbow, 
Izzy would drink the remnants of all the drinks on the table. 
TRACII GUN& [In 1965] I just wanted to get away for a 
week or something, and I recall Axl or Izzy calling and 
leaving a message-"We got rehearsal this week." 
I just ignored it. I didn't hear anything for a couple of 
days and then finally the whip came down— "Slash 
is going to play guitar because you haven't come 
to rehearsal." 

LA. booking agent Vicky Hamilton becomes the 
group 's first manager in 1985, securing them bigger 
gigs and better equipment. Rose legally changes his 
name to W. Axl Rose. 

STEVEN ADLER: Vicky was very sweet, very motherly. 
We were pretty much living in her house, having sex 
with strippers on the roof. We destroyed it 
JOSEPH BROOKS: I dragged MR people to their gigs 
and played the "Welcome to the Jungle" demo on my 
show on [LA radio station] KROQ. I brought Tom Zutaut 
to see Guns N' Roses and he loved them. 
TOM ZUTAuT: Joe at Vinyl Fetish was like, "There's this 
new band called Guns N' Roses— you should check 
them out." I went to see them at the Troubadour and 



the nude walk, I'm going to lose the band." 
KIM FOWLEY: The day they got their check from Gef- 
fen, Axl came into The Rainbow with a Xerox of a check 
for $37,500 made out to Guns N' Roses. It was half of 
their advance, so they must have gotten 75 grand. He 
said, "Look, we got our deal." I said, "Congratulations," 
and he said, "Buy me a drink— I don't have any money." 

WELCOME TO THE JUNGLE: 1986-1990 

In order to build a buzz, Guns N ' Roses records the EP 
Live ?!*@ Like a Suicide lor their Geffen-funded 
Uzi Suicide label. In August, the band hires Zutaut- 
recommended manager Alan Niven (who also worked 
with Great White ) to replace Vicky Hamilton, who later 
sues the band. In August, 1986, they begin recording 
the songs that became Appetite for Destruction. 
TOM ZUTAUT: The sessions would happen at two or 
three in the morning— whenever the band was inspired. 
STEVEN ADLER: Most of the songs on Appetite are 
first, second, or third takes-"Sweet Child O' Mine" we 
only played once. I think that's why the record did so 
well— it was real. 

SLASH: "Welcome to the Jungle" was just a riff I made 
sitting in my bedroom on an acoustic guitar and Axl 
just happened to be there. Where he got the lyrics 



LARS ULRICH: I was sitting on an airplane going 
through a bunch of cassettes that I had finagled over at 
our record company, and one of them was Appetite. 
When "It's So Easy," the second song, came on, it just 
blew my fuckin' head off. I had never heard anything with 
that kind of attitude, ft wasn't just what was said-it was 
the way Axl said it. It was so venomous. It was so fuck- 
ing real and so fucking angry. 

TOM ZUTAUT: MTV was afraid that if they played GN'R, 
local cable systems would throw them off. So Appetite 
was up to about 200,000 and it was standing still. I got 
called up into the president of Geffen's office and he 
said, "This record is over." So I went up to David Gef- 
fen's office and I said, "Could you get MTV to play the 
video for 'Welcome to the Jungle'?" A couple of hours 
later, he said, "They're going to play it at five in the morn- 
ing on Sunday as a personal favor to me." Even in the 
wee hours of Sunday morning, MTV got so many 
requests that it blew their switchboard. 

Guns AT Roses begin opening arena shows for Motley 
Criie and headlining small clubs with T.S.O.L. as an 
opener. In February 1988, Rose refuses to leave his 
hotel room the night of the band's Phoenix concert. 
Rose is fired by his bandmates, then reinstated three 
days later. In August-while the band is opening Aero- 



"AXL BECAME VAIN, WORRYING ABOUT DYEING HIS EYEBROWS AND 
EYELASHES AND GOING ON PRESCRIPTION DRUGS FOR HIS HAIR AND SKIN. 

HE WENT ON ALL-SUSHI DKTS." 



there were a lot of A&R people. So I left after two 
songs— I didn't need to see any more to know they were 
going to be the biggest band in the world. On my way out 
I said [to one of the other A&R people], "They suck— I'm 
going home," knowing full well I was going to sign them 
to Geffen come hell or high water. 
BRENDAN MULLEN: I booked GN'R at Club Lingerie. It 
was a chance-of-a-lifetime gig. The band set up and 
did a sound-check. No Axl. The band was freaking. 
Then, ten minutes before set time, he strolled in. They 
signed with Geffen immediately after. 
TOM ZUTAUT: Axl didn't strike me as being partic- 
ularly savvy or into his career. He was more like a wild 
animal from the African jungle. I remember Axl say- 
ing to me the Monday after the show, "Well, if you can 
get me a check for $75,000 by Friday, we'll sign with 
you." It was unheard of. Then on Wednesday, he called 
me and said, "Look, man, we told the AAR person 
at Chrysalis that if she walked naked down Sun- 
set Boulevard from her office to Tower Records, we'd 
sign with her." He was dead serious. And I remember 
thinking, "My office is on Sunset— I'm going to have 
to watch until Friday at 6 o'clock, because if she does 

09 Sweet child o' mine: Rose with Erin Everty in 1990. 

10 Jack in the box: Rose dance* with Mr. Daniels in 1999. 

11 Original wrapper The controversial first cover of 
Appetite for Destruction. 

12 I fought the law: Rose gets arrested In Queens in 1992 
for charges itxnming from the St Louis riot. 

13 Hair club for men: Slash and Steven Adler In 1989. 

14 Skin and bones: Rose gazes into the camera In 1990. 



I really have no idea, but when we actually put the 
song together I think it took maybe an hour. 
MICHELLE YOUNG: I'm the subject of the song "My 
Michelle." I was driving Axl to a gig and "Your Song" by 
Elton John came on the radio. I said that I wished some- 
body would write a beautiful song about me. But, you 
know the song. At the time, I didn't care because I was 
so fucked up, but what it says is all true: My dad does 
distribute porno films and my mom did die. 
STEVE THOMPSON: Axl wanted some pornographic 
sounds in "Rocket Queen," so he brought a girl in and 
they had sex in the studio. We wound up recording about 
30 minutes of sex noises. If you listen to the break on 
"Rocket Queen," it's in there. 

MICHAEL BARBIERO: I didn't want to be around for 
recording a girl getting fucked. That wasn't the high 
point of my career. So I set up the mikes and had my 
assistant record it. If you look at the record, it says, "Vic 
Deglio, fucking assistant engineer." So it's literal. 

Geffen Records releases Appetite for Destruction on 
August 1, 1987. Fearing that retailers will refuse to stock 
the album because of its cover-a painting by LA.-based 
artist Robert Williams that seems to depict a woman 
who has been violated by a robot-the label decides to 
move the image to the inner sleeve. 
ROBERT WILLIAMS: When Guns N' Roses wanted to 
use my picture "Appetite for Destruction," I told Axl he 
was going to get into trouble. Then they asked if they 
could use the title of the painting. I said yes, but I knew 
there'd be a problem. None of the guys in this band were 
too articulate, so they would direct the media to me to 
defend the cover. 



smith 's Permanent Vacation four-Appetite for Destruc- 
tion reaches No. 1 on the Billboard album chart. 
MITCH DEAN: We do our set in Phoenix, and the whole 
band is there except Axl, and they say, "Play another 
song." Then it's "Can you play two more?" By that time, 
we were in the middle of John Lennon's "Cold Turkey." 
TOM ZUTAUT: I cut a deal with [then Aerosmith manager] 
Tim Collins for the band to open for Aerosmith. He made 
a rule that nobody in GN'R could be seen with a joint, 
hard drugs, or even a beer in front of Aerosmith. If Slash 
was caught in front of Joe Perry with a beer, they'd be 
thrown off the tour. So all the insanity was happening 
behind closed doors. 

SLASH: When we were doing stadiums, it was like play- 
ing the Troubadour— I could never tell the difference. 
When the tour was over, I came back to LA and realized 
what a household name the band had become. 
RIKI RACHTMAN: I was sitting around with Axl and 
I was saying, "Man, I should do that Headbangers Ball 
show." And Axl says, "I'll make some calls." Then he flew 
to New York with me for my audition. I walked in with Axl 
and they're, like, "You have the job." 

On August 20, Guns N' Roses take a break from the 
Aerosmith tour to play the Monsters of Rock festival at 
Castle Donnington in Leicestershire, England. The gen- 
eral admission concert is overcrowded and the group 
stops playing three times in an attempt to calm the 
audience. As he leaves the stage, Rose tells fans to 
'Have a good fuckin ' day and don t kill yourselves — 
unaware that two concertgoers were crushed to death 
during their set. 

STEVEN ADLER: Donnington was the worst show we've 
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15 Only their hairdressers know for sure: Duff McKagan, 
Slash, Rose, Izzy Stradlin, and Steven Adler. 

16 Wave that flag: Rose rocks Rio In 1991. 

17 Thin white dukes: Chrissie Hynde, Jeff Beck, Slash, 
and David Bowie. 

18 Permenant vocation: Steven Tyler and Rose In 1993. 



"WE'D SPEND $100,000 A NIGHT ON PARTIES. ONE NIGHT WAS 
A GREEK NIGHT— FOUR GRE ASED-UP, 
MUSCLE-BOUND GUYS CARRIED IN A ROAST PIG. 
I WAS SO PISSED OFF-4 LOVE PIGS." 



ever played. You don't know what's happening so you 
can't stop it. 

TOM ZUTAUT: The band was upset about it. They won- 
dered what kind of security they had at a gig if people 
could be crushed. 

With Appetite for Destruction ar No. 3, Getfen releases 
GN'R Lies on Nov. 30, 1988. The album consists of 
the Live ?!*@ Like a Suicide EP and lour acoustic 
tracks, including "One in a Million, " which contains 
racist and homophobic epithets. 

STEVEN ADLER: When I first heard "One in a Million." 
I asked Axl, "What the fuck? Is this necessary?" He just 
said, "Yeah, it's necessary. I'm letting my feelings out." 
VERNON REID: When I heard that song, I was probably 
more disappointed than anything, because I liked the 
band. I thought the objectification was wack, like I'm 
somehow standing in the way of this guy. 
TOM ZUTAUT: Axl resented being accused of being 
homophobic. He was also really pissed off about being 
called a racist. 

TC: When they started to get money, they would drink 
all day at Barney's Beanery. Slash bought all the snakes 
he wanted but he was always losing them. 
SLASH: I had a walk-in room where there were four or 
five ten-foot pythons. I had all these little rooms in the 
house that were supposed to be maids' rooms, but if 
I had a space that didn't have any practical purpose, I'd 
turn it into a snake room. 

COLLEEN COMBS: Axl went through a couple of cars. 
There was a Corvette and a red monster truck with an 
insane stereo system that never worked right because it 
would drain the battery. 

MICHELLE YOUNG: Axl was changing-he and I had a 
falling out. I was high one night and I pushed his buttons, 
saying, "You're famous now and you don't need your 
friends." He said, "Get out of my face." 

In August 1989, Stradlin is arrested for urinating in the 
galley on an LA.-bound US Air flight. Along with Living 
Colour, Guns N ' Roses are booked as an opening act 
for the Rolling Stones ' October concerts at the Los 



Angeles Coliseum, prompting critics to cast the show 
as a battle of the bands and speculate on whether Living 
Colour frontman Vernon Reid would address Rose 's 
racism onstage. 

TOM ZUTAUT: GN'R had a separate area backstage. Liv- 
ing Colour were on the other side and the Stones were 
in the middle, with an army of security. 
COLLEEN COMBS: Axl became more and more paranoid. 
He really thought someone was going to take him out. 
He thought someone was going to kill him. 
VERNON REID: We went out with a mission — I think 
that was true of all three bands. I made a statement 
about "One in a Million" onstage, and I remember after- 
ward Keith Richards made it a point to come over to 
the dressing room and shake my hand. The first show 
was a little weird. Onstage, Axl said [that it might be the 
last Guns N' Roses show because] "There are too 
many people in this band dancing with Mr. Brown- 
stone." He was real pissed. 

STEVEN ADLER: He said to me "Just start playing 
'Brownstone.'" So I'm playing "Brownstone" and he 
comes out and says everybody's fucked-up on dope. He 
was so gone that I'm hiding there behind the drums 
thinking, "I don't know this guy." 

On April 28, 1990, Rose marries longtime girlfriend Erin 
Everly, daughter of the Everly Brothers' Don Everly, at 
Cupid's Wedding Chapel in Las Vegas. Less than a 
month later, Rose threatens divorce. The couple gets 
back together and then splits up again, annulling the 
marriage in January, 1991. 

COLLEEN COMBS: Axl and Erin bought a house some- 
where up in the Hollywood Hills after they got married.... 
They redesigned it, furnished it, pushed a grand piano 
through the French doors. They helicoptered in two top- 
iary elephants. But they never moved in. 
JOSH RICHMAN: Axl and Erin really wanted to be 
together. This was a guy who desperately wanted a fam- 
ily, having come from a busted family. The annulment 
happened right away. 

MICHELLE YOUNG: Erin would call me and say, "Axl's 
crazy— he's throwing things around." She pushed his 



buttons, but I know that he loved her. 
ERIN EVERLY (from a sworn deposition In her lawsuit 
against Rose for physical and mental abuse, which was 
later settled out of court): I was walking and he stubbed 
his toe behind me. ..and started just attacking me and 
telling me it was my fault that he had stubbed his toe 
because he was coming to tell me something. 
COLLEEN COMBS: Axl became vain, worrying about 
dyeing his eyebrows and eyelashes and going on pre- 
scription drugs for his hair and skin. He had his teeth 
fixed. He went on all-sushi diets. 

ERIN EVERLY (from her deposition): Axi s beliefs were 
different than mine.... [After my dogs died] Axl believed 
that he had the dogs' souls transferred [into new 
dogs].... He said that I wasn't appreciative that he had 
given me the opportunity to have [our dogs] Torque and 
Geneva back, and that I should call [the new dogs] 
Torque and Geneva. 

Over the course of 1990, Guns N ' Roses begin work on 
songs for their follow-up to Appetite for Destruction. At the 
same time, drug problems begin to drive the band apart. 
NIKKI SIXX: I'd been on tour, and I flew home, picked 
up Slash, and we went to The Cathouse and asked 
around about getting some smack. You always shoot 
yourself up— you never let anyone else shoot you up— but 
I was so drunk I said to the drug dealer, "Go ahead and 
fix me." I turned blue instantly. 

STEVEN ADLER: I saved Nikki's life. I dragged him into 
the shower and put cold water on him. I had a broken 
arm and I was slapping him in the face with my cast. 
Then I finally got Slash's stupid girlfriend to call the para- 
medics. Nikki called me the next day and said, "Dude, 
what happened? My face is killing me." 
JOSH RICHMAN: People got the impression that these 
guys were junkies, but Axl wasn't that way. 
TOM ZUTAUT: Steven Adler would show up at the 
recording studio completely high. Recording sessions 
would abort for several days when he couldn't put it 
together. 

STEVEN ADLER: They said the reason they threw me out 
of the band was because of drugs, but I thought that was 
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19 Raw power Rom and Slash in 1988. 

20 Yes, Slash has no bananas: Gllby Clarke and Slash 
relax In 1991. 

21 This year's model: Rose with Stephanie Seymour at a 
fashion show in 1991. 

22 Someday my pants will come: Rose at the Freddie 
Mercury tribute concert in 1992. 



"BY THEN, AXL HAD A SEPARATE DRESSING ROOM. 
WE WOULD BE READY TO PLAY. 
WHAT AXL WAS DOING, I HAVE NO E9EA." 



the pot calling the kettle black. I was doing (drugs) with 
them. H hurt more than anything. They were my family. 



LIKE AND LET DIE: 1990-1999 

On October 30, Rose is arrested lor allegedly hitting a 
West Hollywood neighbor over the head with a bottle 
after she complained about him playing music too loud. 
In January, the band debut new drummer Matt Sorum 
and new keyboardist Dizzy Reed in Rio de Janeiro, 
Brazil, before continuing work on Use Your Illusion— 
now planned as two companion albums. 
SLASH: The recording process for the Use Your Illu- 
sion records was one of the hardest experiences. It took 
so much to get us together to write the new songs or to 
rehash the old ones that didn't make Appetite. But once 
we'd gotten over that hump, we went into the studio and 
recorded 30 songs. 

MATT SORUM: There had been a four-year gap since 
Appetite came out— Lies was put out just to keep things 
going. We could have done anything and people would 
have bought it. But we recorded everything the band had 
ever written. 

SLASH: "November Rain" was a song that was being 
kicked around on piano and acoustic guitar when we 
were doing preproduction for Appetite.... When we first 
wrote it, I think it was about 15 minutes long. 
ALICE COOPER: I was staying in LA. at the Sunset Mar- 
quis when Axl called me to do the vocal on "The Gar- 
den." When you're in the studio one-on-one with him, 
he's really amazing— the guy can really sing. I did my bit 
maybe three times, but Axl was a perfectionist— almost to 
the point where you want to say, "At some point, Axl, it's 
gotta be good enough." 

MARK KOSTABI: Axl wandered into this gallery and saw 
the "Use Your Illusion" painting. The next day, one of his 
representatives called and asked if he could use it on the 
cover of his next record. He said that he had been writ- 
ing about illusions, so it made sense. 
JOSH RICHMAN: Axl said to me, "I want to make videos 
more out-there than Michael Jackson's." When we made 
the "November Rain" video, we brought all these models 



in. Axl desperately wanted Stephanie Seymour— period. 
That night they went to the set, which was being built in 
an airplane hanger out in the Valley. That was their first 
date. She left Warren Beatty the next day. 
COLLEEN COMBS: Axl told me, "I've been hit by a Mack 
truck and the license plate said 'Seymour." 

Expecting that the Use Your Illusion albums would be 
ready for release by summer, Guns W Roses begin 
their 'Get in the Ring Tour' (with Skid Row as an 
opening act) in late May, 1991. At Rose's 'homecom- 
ing ' show in Indianapolis, he compares young people 
there to prisoners in Auschwitz" and is fined for per- 
forming past curfew. On July 2, Rose starts a riot at 
the Riverport Amphitheatre near St. Louis by leaping 
into the crowd to take a fan s camera; more than 50 
people are injured and $200,000 worth of damage is 
done to the venue. As a result, the band's next two 
shows are canceled. 

TOM ZUTAUT: On the eve of the tour, Axl told the rest of 
the band that the only way he would play was if they'd 
give ownership of the name to him. They were looking 
at canceling the tour and losing millions and millions of 
dollars, [so] they capitulated. 

ROB AFFUSO: You always wondered if Axl was going 
to show up onstage. Sometimes the tour manager would 
run out and say, "We can't find Axl— keep playing." K got 
to be a commonplace thing. We were like, "What's 
going on with this guy?" 

MATT SORUM: We'd spend $100,000 a night on par- 
ties. For two and a half years, there was something every 
night. One night was a Greek night— four greased-up, 
muscle-bound guys carried in a roast pig. I was so 
pissed off— I love pigs. 

SLASH: If anything, the lifestyle became more of a hin- 
drance, because we were a pretty volatile band that 
hadn't grown up much, (and we were] given all these 
opportunities to take advantage of the lavish surround- 
ings and chicks. 

MATT SORUM: We had limos on-call 24 hours, burgers at 
the Trump Tower that cost $35. The first night we played 
Giants Stadium, there was one pinball machine and a few 



bottles of booze backstage. Axl came in and said, "This isn't 
the Rolling Stones!" So the next night there's a full casino, 
tons of lobster, and champagne flowing everywhere. 

After numerous delays caused by arguments over the 
final mix, Use Your Illusion I and II are released at the 
end of September. They debut in the top two spots on 
the Billboard album chart. Frustrated by Rose 's increas- 
ingly erratic behavior, Stradlin announces that he will 
no longer tour with the band. 

TOM ZUTAUT: The band was paying hundred of thou- 
sands of dollars in curfew violation fees. Izzy finally had 
it and went over to Axl's house and told him that if he 
insisted on going on late, the late fees should be 
charged to him. That was it— Izzy was out of the band. 
GILBY CLARKE: I had known the guys through the early 
years— there was a very small contingent of people who 
thought bands like the New York Dolls and Hanoi Rocks 
were cool. When I heard Izzy was leaving, I threw my 
hat in the ring. 

On April 20, 1992, despite objections from gay rights 
groups, Guns N ' Roses participates in a Wembley Sta- 
dium tribute to late Queen singer Freddie Mercury, one 
of Rose 's childhood heroes. The following month, the 
band-now augmented by a horn section and female 
back-up singers-begins the European leg of their tour, 
with Soundgarden and Faith No More as opening acts. 
GILBY CLARKE: The best experience I had in the band 
was the Freddie Mercury tribute. Axl was awesome— he 
really respected Freddie Mercury. We went on on time, 
we played great together, and everybody got along. 
I thought it was very moving. 

RODDY BOTTUM: Opening for them was an absurd sit- 
uation for a band like Faith No More. Their scene was 
about excess, excess, excess. There were more strip- 
pers than road crew. We weren't into that type of male 
bonding. The only time I saw their show was when we 
were reprimanded for laughing about the absurdity of 
the touring environment in the press and told that we'd 
have to apologize to Axl or leave the tour. We made an 
attempt to explain where we were coming from, but 
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I think it went over his head because as a sort of peace 
offering he brought us to a trailer backstage where two 
naked women strippers were having sex. 
KEVIN QUINN: They had been on the road for so long by 
this time that they brought me out for their amusement— 
"Let's get Kevin to fly out and tattoo us." They would give 
me aftershow passes to give to pretty girls, only the aver- 
age age of these girls was 14 or 15. What were we 
gonna do with them— serve them soft drinks and thank 
them for coming to the show? 

In an interview in an April 1992 issue of Rolling Stone, 
Rose says that therapy helped him recover memories of 
childhood sexual abuse. When he returns to America in 
July, Rose is arrested at New York s Kennedy Airport for 
assault and property damage charges relating to the 
St. Louis riot. The following month, the band begins a 
stadium tour with Metallica. 

GiLBY CLARKE: By then, Axl had a separate dressing 
room. We would be ready to play. What Axl was doing 
I had no idea. 

JOSH RICHMAN: If there was a bad review, [manager) 
Ooug Goldstein and I would be in the hotel stealing all 
the newspapers, because if Axl read it, who knows if he 
would get on the plane to the next city. 

On August 8 at Montreal's Olympic Stadium. Metallica 
cut their set short after singer James Hetfield is seriously 
burned by onstage pyrotechnics. Rose walks offstage 
after 15 minutes, and more than 2,000 fans clash with 
police while exiting the venue, resulting in 13 injuries. 



"YOU SEE THESE BANDS TODAY TALKING ABOUT THE 
EXCESS AND SHIT ON VH1. IT'S ALL, KtfOAH VI A AH, WHINE 
WHINE.' IT WASN'T 1MAAH'— IT MAS A BLAST." 



GILBY CLARKE: Somebody said there was a big acci- 
dent and it would be really great if we could go on early. 
So we did. But because of all the frantic stuff, the sound 
wasn't together by the time we got onstage. I remember 
Axl coming up to me and going, "I can't hear myself." 
The next thing you know, he left 

LARS ULRICH: After we left, it was up to Guns to play 
a blinding three-hour set, but that didn't happen. And 
quite a few kids who were upset about it found ways to 
show their displeasure toward the fine facilities of 
Olympic Stadium. Axl's so pure or set in his own ways 
that if he can't go out and deliver 110 percent, he'd 
rather not deliver. That was the wrong night to have 
monitor problems. 

LEMMY KILMISTER: We played with Guns N' Roses at 
the Rose Bowl then, and they were already fragment- 
ing. Axl was on his own— it didn't feel like they were 
thinking as a band anymore. 

Already feuding with Motley Criie and Poison, Rose 
trades insults with Kurt Cobain and wife Courtney Love 
backstage at the 1993 MTV Video Music Awards. At the 



end of the year, he disrupts a planned Christmas party 
at the Malibu home he shares with Seymour and 
allegedly physically abuses her-an incident that leads 
them to file lawsuits against each other. 
TOM ZUTAUT: Courtney Love said something rude to Axl 
and it got ugly. Guns N' Roses were the ultimate rock 
stars and Nirvana were the ultimate anti-rock stars. It was 
particularly painful to Axl because he loved Nirvana's 
music. 

STEPHANIE SEYMOUR (from her sworn declaration 
in connection with legal action against Rosa): I had a 

verbal argument with Rose.. .[and he] announced that 
there would be no Christmas party.... Guests began to 
arrive in the late afternoon [andl at some point in the mid- 
dle of the party, Rose entered the house, slammed the 
door, was obviously very angry, went upstairs and then 
came downstairs and left the house again.... [My mother] 
went to speak to him. ..[and] Rose began yelling and 
screaming at her and ultimately told her in no uncertain 
terms that she was not welcome in his house. Thereafter, 
most of the people at the party left.... When I attempted 
to talk to Rose to address the issues that had upset him. 
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Rose started yelling and swearing.... He then lifted up 
the kitchen table, knocking off bottles and glasses. I 
reached for Rose in an attempt to calm him. However, he 
would not be consoled and he was clearly out of control. 

In May of 1993, after two and a hall years on the road, 
Guns N' Roses ends their Illusion tour. In December, 
Gefien releases "The Spaghetti Incident?" an album ol 
punk rock covers the band had recorded during the Illu- 
sion sessions and on the road. Despite the group 's 
pledge to donate the royalties to the son of one of his 
victims, their inclusion ol a song by Charles Manson as 
a bonus track prompts calls for a boycott of Gelfen. In 
1994, at the L.A. studio The Complex, Rose experi- 
ments with updating Guns N ' Roses ' sound, alienating 
Clarke and Slash, who both record solo albums. The 
group records the Rolling Stones ' "Sympathy for the 
Devil' for the soundtrack to Interview with the Vampire— 
as of now their last released song. 
GILBY CLARKE: Axl played me the Manson song, "Look 
at Your Game Girl," and I said, "That's pretty good." Then 
he told me what it was and I just went, "What?" 
TOM ZUTAUT: The Manson thing was much more prob- 
lematic than "One in a Million." I could never understand 
why that song was so important to Axl. 
MATT SORUM: I had produced [techno songstress] Poe 
and there were drum loops in the songs, and Axl wanted 
that. But Slash is a rock guitarist. He doesn't want to do 
techno-industrial. 

GILBY CLARKE: I just wanted to play guitar in a loud ver- 
sion of the Rolling Stones. Axl wanted to change the 



direction of the band, and I was the first one dumped. 
TOM ZUTAUT: Axl had a vision that GN'R should change 
and Slash had an attitude that Guns N' Roses was Guns 
N' Fucking Roses and that's who they were. I don't think 
they could get over their breakdown in communication. It 
wasn't announced publicly because nobody wanted to 
say the band had broken up. 

SLASH: I went into the studio, and I think we got the 
Slash's Snakepit record together in two weeks. Once 
the record was finished, the GN'R hiatus was extended 
even longer, so I took the thing on the road, and that 
was that.... There's really not much to say. I'm not a per- 
son to quit anything, but it got to the point where it was 
a miserable experience and I had to leave. 
MICHELLE YOUNG: Axl's anger had quadrupled from the 
person I used to hang out with. He used to be very carefree. 

As various versions of Guns N ' Roses continue to 
rehearse at The Complex, Rose is sued by Clarke for 
using his likeness in the band 's promotional material. 
Over the course of 1996 and 1997, Rose briefly adds 
guitarist Zakk Wylde, drum programmer Chris Vrenna, 
and former Pearl Jam drummer Dave Abruzzese, and 
parts ways with Slash, Sorum, and McKagan. 
MATT SORUM: Axl got metaphysical and started spend- 
ing a lot of time in Sedona, Arizona. These people were 
taking advantage of a guy with millions to blow on lunacy. 
ZAKK WYLDE: Axl called me up and said, "Hey, you 
want to get together and do some jamming?" I'd say 
"Dude, did you come up with any lyrics yet?" And he's 
just like, "Dude, I got people suing me right now." He's 



on the phone with his lawyers 24-7. He was, like, "I can't 
come up with any lyrics right now— they'd be about every 
other lawsuit I got going." 

MOBY: Being the most successful rock star on the 
planet for a few years really took a psychological toll, 
and I think he invested a lot in his marriage and his 
friendships with the people in the band— and those 
things fell apart. 

SLASH: I still play with Duff, with Matt, and with Izzy 
from time to time. I keep in touch with pretty much every- 
body. And I don't want to say that I don't miss working 
with Axl. I just miss working with him under the circum- 
stances that I would consider optimum. 
MATT SORUM: It got really bad. The band was going 
down the toilet. We grew up listening to great bands 
like Led Zeppelin and the Stones. Guns N' Roses 
made that kind of music and the lifestyle we wanted 
went with it— rock music, drugs, and women. You see 
these bands today talking about the excess and shit 
on VH1. It's all, "Waah waah, whine whine." It wasn't 
"waah"— it was a blast. 

Working with several other musicians and producers, 
Rose amasses thousands of hours of tapes with song 
fragments and musical ideas, none of which have been 
heard publicly. On February 10, 1998, he is arrested in 
the Phoenix airport for disorderly conduct. He has not 
made a public appearance since then, mm 

Sate your appetite for deconstruction— at Spin.com on 
June 15-with the interview transcripts for this story. 
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Better living through chemicals: 

Ed Simons, left, and Tom Rowlands of the 

Chemical Brothers. 



Clutching a trophy to her heaving breast, a teary-eyed Gwyneth Paltrow is 
paying tribute to family members who've "surmounted insurmountable 
odds" to watch her bask in Oscar night glory. "It's such an odd thing to want 
to live your emotional life out in public, isn't it?" says Chemical Brother Ed 
Simons, wrinkling his nose as he glances up at the TV in Max Fish, a pseudo-seedy bar 
on Manhattan's Lower East Side. 

Paltrow's moistly overwrought performance reminds Tom Rowlands— the tall, lanky 
Brother with butter-colored tresses and yellow-tinted spectacles— of the DJs' own experi- 
ence with awards ceremonies. The Chemicals' Dig Your Own Hole was a prime contender 
for the 1997 Mercury Prize (Britain's hipper equivalent to the Grammys), but Roni 
Size/Reprazent's jungle opus New Forms was the surprise victor. Sitting at a table near 
the Reprazent crew, Rowlands quipped, "I told you we should have put some drum'n'bass 
on the album," while Simons's face scrunched up in a mock scowl. Unfortunately, a TV 
camera zoomed in for a close-up, making Simons look like the ultimate bad loser. 

"At the time I didn't know it had been broadcast to millions," Simons says, looking as 
mortified as if it happened yesterday. "But the next morning I woke up to about 28 mes- 
sages on my answer-machine.... It looked like I was pissed off, but honestly, I was 
pleased that a dance record got the prize." 

A giggling Rowlands fantasizes aloud: "Oscar night, cut to Ed...." Simons mimes a 
choking-on-sour-grapes look, and his partner sputters, "See the love in those eyesl" 
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THE ANECDOTE RESONATES WITH WHAT SOME OBSERVERS CONSIDER THE 
Chemicals' Big Problem: their inability to comport themselves as stars (in this case, 
gracious in defeat). Indeed, two weeks later, the duo are in South London, waiting to 
perform a blink-and-you'll-miss-it cameo in the video for "Hey Boy Hey Girl," the first 
European single off their new album, Surrender. Once again, they're working with Dom 
& Nick, the directorial team responsible for the superb "Setting Sun" and "Block 
Rockin' Beats" clips, which helped propel Dig to U.S. sales of more than 650,000. The 
new video is partly set in the legendary Ministry of Sound— "one of our old stumbling 
grounds," says Simons, imitating a bleary rave casualty. In the early '90s, he and 
Rowlands would go on drug-fueled club-crawls that usually ended at the Ministry, back 
when it was one of London's only all-night clubs. 

Lounging in the V.I. P. bar, the Chemicals endure a long, dreary wait while the lights 
are set up for the duo's ultra-brief scene. Rowlands looks like a not-very-jolly blue 
giant— blue shirt, flared navy-blue sailor's pants, even a blue mobile phone. Tensely 
pumping his left leg, Simons is wearing a short black coat with a black disarmament- 
symbol pin on his breast pocket— an almost imperceptible protest against NATO's 
recent bombing of Serbia. He peers down at a break dancer spinning on his back to 
the song's trancey throb. "How much do you think he costs?" he asks. 

"Two hundred fifty pounds?" guesses Rowlands. 

It's not an idle inquiry— the band pays for half the cost of its videos, and this one threat- 
ens to be quite expensive. Worse, it's probably not going to get any significant exposure 
in America. "Hey Boy" has been deemed "too underground" for the U.S. airwaves, Simons 
grumbles, and so the first American radio single is "Let Forever Be," the Noel Gallagher 
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collaboration that everyone hopes will duplicate the break- 
through success of Dig's "Setting Sun" (also cowritten and sung 
by the Oasis leader). Errol Kolosine, general manager at the 
Chemicals' American label, Astralwerks, tries to reassure the duo 
that there are many ways to use the clip. "Oh yeah, on the Web 
site," Rowlands says with bitter sarcasm. 

Back on the dance floor, a scarily skinny, crimson-haired 
gal— the latest in a series of rave babes hired to take up the slack 
left by the non-videogenic Chemicals— is writhing for the cam- 
era. "Needs some meat on 'er bones," says Rowlands in a gruff 
North-of-England accent (he's fond of putting on funny voices). 
At last, it's time for him to flex those dormant thespian impulses. 
Not that it's a demanding role, exactly— he and Simons have to 
climb out of a cab for a shot that will last all of four seconds. 
But even that may be too much screen time: Walking awkwardly 
toward the camera, Simons's tongue visibly bulges in his cheek. 

He and his partner deserve some sympathy, though. Here's a 
duo whose forte is sonic thrills'n'spills, yet to get their music 
heard they have to negotiate a "pop process" ever more orga- 
nized around the visual. The DJs don't consider it their job to live 
out their fans' fantasies onscreen. They're more like the drug-lab 
technicians their name suggests: backroom enablers who brew 
up the party-igniting catalysts that make crowds go crazy. "We 
don't really like to expose ourselves," says Rowlands. "That's 
one of the things we like about dance culture-compared with 
other music, it doesn't come with all that emotional baggage." 

IN THE "HEY BOY" VIDEO, ROWLANDS CARRIES A DJ RECORD 
bag bearing the logo eastern bloc, which comes from a Man- 
chester record store the duo used to frequent during their stu- 
dent days in the early '90s. It's the Chemicals' little nod to a 
lost golden age, personal and pop-historical: an era when the 
city was rave mecca for party people across the land, and 
bands such as the Happy Mondays and Primal Scream led the 
first great wave of British indie-dance crossover. Mostly 
devoid of block-rockin' beats. Surrender pays homage to 
"Madchester," too: The album title is an echo of old rave slo- 
gans like "Let the Music Use You," while standout track "Out 
of Control" is a pastiche of early New Order, cowritten and 
sung by that band's guitarist/vocalist Bernard Sumner. 

A quest for gentler, subtler forms of exhilaration, Surrender 
chimes sweetly with the fatigued, drug-burned mood of U.K. 
dance culture. Clubbers are increasingly turning to the 
redemptive, healing sounds of neopsychedelic rock bands 
such as Mercury Rev and Spiritualized, as they realize that 
quick-fix blasts of artificial energy are fine for the weekend but 
leave the rest of your life rather bereft. Both 28, the Chemicals 
seem to be going through a bit of a pushing-30 crisis, which is 
only aggravated by their involvement in rave culture: They're 
simultaneously nostalgic for yesterday's parties and looking 
for graceful ways to grow out of the party-hard mentality. 

Rowlands and Simons grew up in the South of England 
(Oxford and London respectively). Rowlands's father is a 
director of commercials; Simons was raised by his lawyer 
mom. The duo met in a Medieval History course at the Man- 
chester Poly University in 1989, lured as much by the excellent 
library as the city's reputation as a rave capital. The new 
friends quickly fell into a "double life"— studying Chaucer by 
day, clubbing almost every night of the week (somehow, they 
managed to graduate with honors). The fun part revolved 
around the club Hacienda and Eastern Bloc, which was effec- 
tively two record stores in one. "You'd go there and buy 
a Sub Pop seven-inch," says Rowlands, "then go next 
door and buy an import house single. We saw ourselves 
somewhere in the cavity between the two." In a sense, they've 
never left it. 

In '89-90, Manchester was buzzing with house music 
and Ecstasy. The vibe soon spread to the nearby industrial 
town of Blackburn, a hotbed of warehouse raves that drew 
10,000 kids every weekend. "Total insanity," says Row- 
lands. "In the darkness, you wouldn't know what kind of 
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place you were dancing in— there'd be warehouses with 10-foot drops. You'd look 
down and see you were dancing on defrosted chickens." 

He and his friends were nicknamed the 237 Turbo Nutters, after their student house 
at 237 Dickenson Road. Their basement was a frequent location for dance parties, 
drawing a bizarre cross-section of locals, even the odd pop star. New Order's Sumner 
turned up at their door one night looking for some action, only to be disappointed. "We 
followed him down the street," Rowlands says, still slightly incredulous, "and he 
turned 'round and said"— he switches to fluent Mancunian— "Fook off, yer wurzels!" 
("wurzel" being a local insult for out-of-towners. especially students). 

"Back then, I was a bit of a party head," says Sumner with a faint trace of sheepish- 
ness. Clubs closed early in those days, he explains, and the still-buzzing dancers 
always wanted to carry on somewhere else. "But the town police chief was a real 
party pooper, and he was cracking down on warehouse raves. So people started 
having house parties, where 1,000 people might turn up." 

In their last two years as students, Rowlands and Simons saw Manchester's rave 
dream turn into a nightmare, as drug gangs moved in and kids started overdoing the 
party potions. At one haunt. Most Excellent, a local gang "ramraided" the club, driving 
a car through the entranceway. "You couldn't get out," Simons says. "It took them an 
hour to remove it The next week the gang came down and started walking around the 
club hitting people at random. That was when Manchester started to go sour." 

One thing's for sure, though: The Chemical Brothers would not exist without their 
Madchester experiences. It's where they first started to DJ, at a small club called Naked 
Under Leather. And the era's musical sensibility— known as Balearic, after the easy- 
going eclecticism of DJs on Ibiza, one of the Balearic islands in the Mediterranean- 
continues to shape what they do as DJs and producers. "At the Hacienda, you'd get a 
strange mix of stuff, but it was totally natural, and that's something we've always held 
onto," says Rowlands. 

By '94, the Dust Brothers, as they were known then, were cult DJs at the tiny Lon- 
don club Heavenly Social, where they conceptualized their "big idea": the fusion of 
hip-hop breakbeats with techno dynamics. Following the cult success in America of 
the Chemicals' 1995 debut, Exit Planet Dust, 1997's Dig Your Own Hole broke the 
Billboard 200 barricades (it debuted at No. 14) in preparation for an invading army 
of "electronica," a next-big-thing that hasn't quite happened yet. But while it failed to 
totally redraft the blueprint for modern-rock radio like grunge did, the Chemicals' 
sound has been codified, commercialized, and caned to death by countless Big 
Beat producers and ad agency creative directors— making Rowlands and Simons 
want to seek a new path. 

Nowhere on Surrender will you find that rush-inducing breakbeat + acid-riff 
formula the Chemicals coined four years ago with "Chemical Beats." While hardly 
sedate, the album is a classic "grower"-a record that grows on you and represents, 
in the best sense of the word, the duo growing up. Half the album is gorgeous neo- 
psychedelia— the chiming, idyllic ballad "Asleep from Day," featuring Mazzy 
Star's Hope Sandoval; the rhapsodic rush of "The Sunshine Underground"; the title 
track's halcyon haze. The rest largely consists of pure techno and deep house. 
"There's nothing on this album for snowboarders," Rowlands wryly notes. 

"We have gone out on a bit of a limb with this record," adds Simons, with just a hint 
of anxiety. "It doesn't fit with how people see us naturally." 

Putting live performances and remixing on hold, the Chemicals devoted over a year 
to recording the album. "It was fun, but pretty difficult at times," says Simons. "We 
found that we were shying so far from making energetic music that it became quite 
bland. We finished one version of the album and it just didn't sound right to us." The 
process was governed by avoidances— not just of Big Beat's crass crowd-manipulating 
dynamics, but of the whole "bolted-together" nature of sample-collage music. 

"We can really see what's good about Norman Cook's [a.k.a. Fatboy Slim] music, 
and Big Beat in general," says Simons diplomatically. "But there's surely going to come 
a time when those kind of tricks— all the drops and builds and rhythm changes-aren't 
going to trigger the same responses in people." 

For his part, Cook has endorsed the Chemical Brothers' attempt to transcend their 
own formula, self -deprecatingly joking that "I'm pleased that the guys I'm ripping off 
are moving forwards, because that means I'll have even better ideas to steal!" Surren- 
der's new concepts include what Rowlands calls "a 'can't really see the joints' 
approach— less sampling, more synthesis, lots of creating sounds from scratch." 

Simons talks of trying to "make a record that people cherish," of wanting "to leave 
people with the feeling of joy." Little curls of cigarette smoke wisp out of the corners 
of his mouth as he talks, as if there's a small bonfire smoldering somewhere inside 
his body. Rowlands picks up the thread: "Before, the joy in our music was of a disori- 
entating, punishing nature. Maybe this is a nicer way of achieving it— lifting you up 
instead of chucking you out of a cannon." 

Surrender's one truly ballistic track, "Under the Influence," has been circulating as a 1 2- 
inch single under the alias Electronic Battle Weapon— an attempt to infiltrate the record 
boxes of purist house DJs who might normally sniff at a Chemical Brothers record. The 
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same ruse worked with Dig's monster mantra "tt Doesn't Matter." 
Revealingly, it was the one track that many American reviewers 
didn't like— too monotonous and unrelenting. 

Which highlights the difficulties Surrender may encounter 
in this country, where most people think house means C&C 
Music Factory. It's the Chemicals' obsession with sound and 
what it does to you that underlies both their passion for under- 
ground dance music and their abiding awe for '60s psyche- 
delia (the Beatles' "Tomorrow Never Knows" remains the duo's 
benchmark for experimental-yet-accessible music). But in 
America, psychedelia is far from fashionable anywhere but 
the indie-rock underground. And MTV and radio were wary of 
"electronica" last year, feeling they somehow got their fingers 
burned in '97. 

"Electronica didn't work for us," says Skip Isley of KTEG, a 
Modern Rock outpost in Albuquerque, New Mexico, which is 
currently hyping Korn-style nU-metal. "People want tunes 
they can hum, words they can remember. I'm intrigued to 
hear the new Chemical Brothers, but I'm not foaming at the 





mouth. Now if there was a new Prodigy record, I'd be doing 
anything I could to get hold of it." 

Then again, now that Fatboy Slim's You've Come a Long 
Way, Baby has climbed into the Billboard Top 40, maybe the sit- 
uation has already changed. A flashback to the Manchester- 
era classic "Loaded" by Primal Scream, Fatboy' s gospel-tinged 
"Praise You" has that same '60s-into-'90s aura exuded by much 
of Surrender, "ff not for the trail blazed by Tom and Ed, it would 
have been hard for I Fatboy Slim]," says Errol Kolosine of Astral - 
werks, which is also Fatboy's label. "But now he's somewhat 
repaid the debt, preparing the ground for Surrender." 

BACK AT THE BAR, THE CHEMICAL BROTHERS ARE Dis- 
cussing their summer plans. They're scheduled to play both 
Woodstock 3, and Red Rocks, the vast Colorado arena where 
U2 recorded Under a Blood Red Sky. Despite their anony- 
mous anti-image, the Chemicals thrive in this kind of mega 
context "We like playing festivals," Simons says, sucking on a 
Marlboro Light. "When we're good, there's this manic energy 
buzzing from the crowd." Breaking out of his normally placid 
state, a slightly drunk Rowlands slips into Iggy Pop mode 
and growls in an attempt to convey this collective energy rush. 

Unfazed, Simons continues: "That's what turned me on 
about raves in the first place— the communal force of people 
sharing something. That's when music gets magical." aaa 

Go to Spin.com to hear clips from the new Chemicals' joint. 
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ONE HALF OF CIBO MATTO IS 
AN AVANT-GARDE MUSICIAN 
WHO GOT SEAN LENNON 

HOOKED ON THE BEACH BOYS. 
THE OTHER IS A PUNK ROCK 
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BORN ON VENUS. TOGETHER 
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SLICE OF INTERNATIONAL POP 
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ibo Matto's band name is Italian for "food crazy." Right 
now, though, its members are in the realm of crazy food. 
Wandering the aisles of a Japanese supermarket in 
New Jersey, singer Miho Hatori and keyboardist Yuka 
Honda calmly inspect pickled burdock and sugared fish balls, quite 
unfazed by what many Garden Staters would regard with extreme 
gustatory dissonance. They amble by a bin of pink mackerel 
spheres ("Very deep food," says Hatori), past the Wall of Squid 
("Fun to eat," says Honda), and on to what must surely be the jewel 
in the crown of Japan's grocery empire: the snack section. 

"This is sooo cooooool," says Hatori, 5'1 " in maroon New Bal- 
ances. The sight is truly something to behold. Lyco Twin Pop, 
Super-Green, Kiwi Guzzler, Sweety Kissmint-the packages 
practically explode under fluorescent light. Yan Yan Dippers, 
Choco Babies, Kaplico Stick— fructose and corn syrup run 
amok. There are pancake-and-syrup-flavored cookies, and 
shrimp-flavored sweet potato chips. There are cartoon action fig- 
ures that are, Hatori says, "detectives but they are also robots"— 
plus they're gum. You've never seen such high-concept, multi- 
tasking food. Japan, it must be said, kicks snack ass. 

Honda, Yoko-fabulous in giant blue-tinted sunglasses, 
explains: "For some reason, each company must come up with a 
new product every year," she says. "So they always have these 
intense concepts. When tiramisu hit America, everybody loved 
tiramisu and that's it When tiramisu hit Japan, suddenly there was 
tiramisu ice cream, tiramisu chocolate, tiramisu drinks, tiramisu 
chewing gum." She chuckles and adjusts her fuzzy koala bear 
backpack. "I think maybe they have influence on us." 

Of all '90s bands, Cibo Matto are without a doubt the most likely 
to be influenced by the Japanese snack industry. When this duo of 
outer Tokyo-raised, Manhattan-dwelling hipsters first emerged in 
1995, they were a cool-hunter's fantasy: two breakbeat-riding, 
Europop-sampling daughters of the global underground, with the 
taste of Beastie Boys and the spunk of riot grrrls. Their hip-hop- 
happy, food-obsessed debut, Viva! La Woman, was a genre-defining 
classic, perfecting the art-dweebs-and-drum-loops sound years 
before it entered the alt-rock mainstream. It blended '70s funk, 
avant-jazz horns, lo-fi noise, and super-dork rapping into an ideal 
music product for the forward-looking consumer: familiar flavors in a 
bold new delivery system. When Hatori chant-sang "l...know...my 
chicken," it was like tiramisu chewing gum for the ears. 

But like all responsible creative directors, Cibo Matto know 
they can't coast on brand loyalty. So, on the new Stereotype A 
they've redefined the concept, subtly edging away from a Lower 
East Side beatbox aesthetic and toward a more refined 
international pop sensibility. "I think a lot of musicians and music 
critics got our first album, but not many else," says Honda. "We 
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wanted this one to be more for everybody. I wanted it to be something my mom 
can listen to as she cleans the house." 

In fact, Stereotype A offers quite a transporting soundtrack for the plugged-in 
house cleaner. The record is a finer, more nuanced version of the debut's global 
bouillabaisse, with fewer rap shrieks and football chants, more tropicalia and '60s 
pop. Stereotype still works such porno juxtapositions as dancehall beats with Indian 
film music, and there are plenty of the Moog and wah-wah twitters that signify Beck- 
ish groove exotica. But it also reveals a more traditional musical sophistication, 
one that may surprise the condescending hepcats who thought Viva! La Woman 
was a triumph of naff chic and random-access sampling. 

"People weren't sure how much of it came from just chance or coincidence," says 
Honda, who produced Stereotype A and imbued it with lush four-part vocal har- 
monies and crafty Stevie Wonder-ish arrangements. *l think people thought I was 
just some girl pushing buttons." Actually, Honda was already a seasoned musician 
by the time she cofounded Cibo Matto. After moving to New York in 1986, she began 
jamming with various members of the downtown jazz scene and eventually devel- 
oped a sidewoman resume that runs from avant-saxophonist John Zorn to key- 
boardist John Medeski to the Brazilian Tropicalista Caetano Veloso. "Yuka has totally 
mastered the gestures of a wide number of genres," says guitarist Marc Ribot, who 
plays on Stereotype A. "She just has a great feel. She grooves." 

Hatori came to New York six years after Honda, almost immediately infiltrating the 
music subculture— an assimilation process that left her with an odd sort of fluency. A 
former record store employee who frequented American punk shows in Japan, she 
found her first real Manhattan connections with skateboarders-people with whom she 
needed few English words besides "Fugazi" to establish rapport. "I realized I could 
talk, you know?" she says. "We had same common language." Today, her disarming 
mix of functional English and stunning cultural literacy makes her claims to be the 
Venus-born illegitimate daughter of Sun Ra nearly credible. She'll gush about RZA and 
Kool Keith, name the Celtics' Red Auerbach as a favorite basketball coach, and pro- 
nounce a super-efficient Japanese cleaning product "the bomb." 

Shortly after Hatori met Honda— in a punk band called Laito Lychee— the two dis- 
covered a mutual love of P-Funk and the Boredoms, formed a sampler-rapper duo, 
and became the toast of Manhattan rock society. Five years later, Cibo Matto are 
nearly as much a New York band as the Ramones were. The hip-hop jam "Sci-Fi 
Wasabi" name-checks their neighborhood pizza joints and local techno DJ Moby, and 
the record's metaphors are less about food and more about traffic. Hatori and Honda 
now speak only English, even alone together. "By this record, I'd already spent a lot of 
time here and my whole life had changed," says Hatori. "Now I can't lean on, 'Okay, 
I am Japanese girl who just came from Japan.'" 

Now she is a Japanese girl whose extended 
family includes the Beastie Boys, the Jon 
Spencer Blues Explosion (whose drummer, 
Russell Simins, played in Cibo's defunct side 
project Butter 08), members of Beck's band, 
various jazz and electronic music luminaries, film 
actress Claire Danes, and Yoko Ono-the last of 
whom Honda says "makes us proud to be black." 
Last year, in some apex of American assimilation, 
the band even performed on Buffy the Vampire 
Slayer. "My friends say, 'Oh my God, Buffy's 
deep," says Hatori. "So I started watch it Girls 
kicking vampire. It's pretty cool." 
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While Hatori is dating Ben Lee bassist David Mueller, Honda shares an enormous 
Greenwich Village loft with a young man her band bio refers to as "Cibo Matto bassist 
Sean Lennon." It is he Honda credits as her band's chief heavy-metal influence. 
"Not many people know this about Sean," she says. "But he's a metalhead who listens 
to Slayer all day long." Conversely, their creative partnership colored Lennon's own 
shiny-happy 1998 debut, Into the Sun. "I actually played Sean all the Beach Boys 
records," Honda says. "Something happened and next thing I knew he was like, 'Brian 
Wilson, Brian Wilson, Brian Wilson!'" 

Nearly a decade Hatori's senior, the thirtysomething Honda plays the big sister role 
in a particularly sibling-like relationship. She protectively deflects goofball questions 
with light sarcasm. (What do your names mean? "Well, Miho means beautiful voice 
and Yuka means computer science.") And there's a sweetness running through their 
larger musical community that's female-centric and just a bit stoney. Hatori refers to 
it as "the second world." 

"Every time we make music, with Sean, [drummer] Timo Ellis, and [percussionist] 
Duma [Love], I feel so comfortable," she says. "Almost like I'm in the mom's tummy." 

But this cosmopolitan milieu initially provided comforting illusions about the 
openness and racial sensitivity of the rest of the United States. The title Stereo- 
type A hints at the duo's resultant disillusionment. "I was shocked when we did 
the interviews for the America tour," Hatori says. "The questions were like, 'So, 
you guys like sushi?" 

Honda nods. "People find it hard to get serious about us, because we look like 
Japanese cartoons and we're like 'Nyeeeaaah," she says, bugging her eyes out and 
waving her hands around. "And it's true, that's a part of us, but not all day, 24 hours. We 
are very tough people and we go through a lot of friction." 

Among recent travails was the paralysis of Honda's ex-husband, drummer Dougie 
Bowne; the death of several friends from AIDS; and the general vagaries of life as a 
non-cartoon person. "Miho and Yuka are very strong," says Yoko Ono, "but because 
of their Asian demeanor, people think, 'Oh, they're really sweet.' They are sweet, 
but there's also a lot of strength." 

Hatori, who plays on the all-female basketball team the Varmints— along with half of 
Luscious Jackson and Bikini Kill singer Kathleen Hanna— discusses a recent revelation. 

"Yesterday on the court, it was just boys," she says. "And it's true, men are 
more bigger and when they're attacking me, I sometimes want to give up. I'm pretty 
small, y'know?" She pauses. "But I've started to feel good about being small, 
because I'm last. Incredibly." 

Do she have a favorite position? Foward? Point guard? 

Honda, smiling nearby, answers for her. "Winner." wm 




New York women: 
Yuka Honda, left, 
and Miho Hatori. 
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FROM UUfH MAIDENS TO MILWAUKEE METALHEADS, 
FROM MUDDY HIPPIES TO FUNKY GERMANS ON FLOATS: 
26 REASONS TO STAND IN THE SWELTERING 
SUN WITH THOUSANDS OF YOUR CLOSEST FRIENDS 



compiled by 0AV\D J. PRINCE 



SUMMER/MUSIC 
GUIDE 1999 



JUNE-SEPTEMBER 11; 
EUROPE 4ND THE ENTIRE U.S. 
why: Judging by their recent 
workload, it could be 2003 before 
they tour again. In case you 
forgot, they have an album out 
watch OUT FOR: Michael Stipe has 
handpicked a couple of outstand- 
ing opening acts— a ft- country faves 
Wilco and psychedelic space- 
cadets Mercury Rev. 

■O: www.wbr.com/rem 
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OZZFEST 



THROUGH JUIY 24; 
THE ENTIRE U.S. 

why; Rob Zombie, Deltones, 
Stayer, and the final "Last Supper- 
performances of the reunited 
Black Sabbath. Bat heads, anyone? 
watch our for: Mullets, mullets, 
and more mullets. 
MORE info: www.ozzfest.com 



THROUGH AUGUST 14; 
THE ENTIRE U.S. 
why: Except for ticket prices, the 
summer concert season hasn't 
changed that much since Wood- 
stock rolled out 30 years ago. 
Here's a guy who isn't trying to be 
anything he isn't— or wasn't. 
watch out FOR: There's always 
that small chance of ending up 
as part of the crowd noise on 
Frampton Comes Alive 2000. 
INFO: www.frampton.com 



CENTR/L R4RK 
SU/M/MERS14GE 



JUNE-SEPTEMBER; 
NEW YORK CITY 

why: It's hard to go out in New 
York without dropping a saw- 
buck, but acts like the Jon 
Spencer Blues Explosion and 
the Sugar Hill Gang play Central 
Park for free. 

WATCH OUT FOR: Don 'l miss 
local hip-hop heroes Black 
StaronJuly17. 

MORE INFO: 

www.summerstage.org * 





TIBEI4N FREEDO/V1 
CONCERT 



JUNE 13; CHICAGO, 
AMSTERDAM, TOKYO, SYDNEY 

why: Chicago-area performances 
from the Roots, Live, and the 
Beastie Boys. And in case you 
forgot— political activism is fun! 
watch out FOR: In Amsterdam, an 
eagerly awaited solo set from 
Thorn Yorke. In the Chicago area, 
a rare solo set from Eddie Vedder. 
In Sydney, a solo set from Neil 
Finn, who's big in Australia. 

=0: www.milarepa.org 




CHER/CKNDI L4UPER 



JUNE 16-JUGUST25; 

THE ENTIRE U.S. 

why: Every generation gets the 

Cher it deserves. Ours is 

made of Eurotrash beats, crunchy 

vocal effects, and silicone. 

watch out FOR: Cher, reinventing 

herself yet again; Cyndi, having 

no shame. 

<k www.cher.com 



THE MHS HARPED 
TOUR 



JUNE 25 AUGUST 8; THE ENTIRE 
U.S. AND WESTERN EUROPE 

why: The combo platter of loud 
music (hip-hop and nuevo-punk) 
and X-treme sports (BMX, skate- 
boarding) is a suburban wet 
dream— but it's also much closer 
to the ideal of an "alternative 
nation" than anything else going 
on this summer. 

WATCH OUT FOR: Cypress Hill, Blink 
182, and the Ladies Lounge— 
a tent devoted to women's issues. 
MORE INFO: www.warpedtour.com 




GL4STONBUR/ 
FESTIWL 



JUNE 25-27j 
SOMERSET, ENGLAND 
why: It's the granddaddy of Engli- n 
festivals, a 29-year-old, indepen- 
dently run concert that made 
the reputation of bands like the 
Stone Roses and the Orb 
watch out FOR: The more than 
100 acts on the mam stages 
aren't even the real attraction- 
check out all the D.I.Y. sound 
systems on the 600-acre grounds. 

MORE INFO 

www.glastonbury-festival-CO.uk 



Scott Kirkland of the 
Crystal Method 



HOOTEN/4NNK 99 



JULY 3; IRIrTNE, CALIFORNIA 

why: Because it comDines a 
top-notch rockabilly lineup with 
a classic-car show. Basically, 
Grease is still the word 
watch out for: Young lurks 
like Rev. Horton Heat will share 
a stage with old-schoolers 
like Bo Diddley and former X 
guitarist Bitty Zoom. 

MORE INFO: 

www.hootenannyrecords.com 



CO/M/MUNIT/ SERUCE 



JULY 4-25; THE ENTIRE U.S. 
WHY; At least they didn't call it the 
Rave New World '99 tour. 
watch OUT FOR: The Crystal 
Method are already a huge draw 
on the tour circuit— their big beats 
and NIN-esque stage show 
play well in Peoria. Stick around 
for Orbital, who are touring 
in support of the lush, beautiful 
The Middle of Nowhere. 

MORE INFO: 

www.communityservicetour.com 
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R/4INBOI4/ 
GATHERING 



JUNE 28-JULY 10; 
SOMEWHERE IN PENNSYLMNU 

why: K you're thinking about head* 
ing to Woodstock 3 for the camp- 
ing, the communal experience, 
and the nudity, save your$150 and 
check out this year's annua) 
Rainbow Gathering, a free, quasi- 
organized retreat tor Deadheads 
hippies, and hilij 

watch our for- Bad vibes, man 
Last year, a group of anti - 
establishment ravers had their 
sound system power cord 
cut by aLuddrtewho didn t like 
techno in the desert 

MORE INFO 

www.welcomehome.org 



r GO-GO'S REUNION 
TOUR 



JULY 3-11; WEST COAST CITIES 
WHY: The first time the five 
original Go-Go's have performed 
together since, well, their last 
reunion tour. 

watch OUT for: The undoubtedly 
forth corn ing Behind the Music 
special . which might be more fun. 
more info: www.gogos . com 





■ «W Sarah McLachlan 










AUGUST 3 





LOVE PARADE 



JULY 10; BERLIN 

why: Europe's annual mega-rave/ 
youth rally draws two million people 
for a weekend-long techno freak- 
out. This could be your last chance 
to catch this spectacle— the 
German government, which always 
threatens to cancel it, is in the 
process of moving back to Berlin. 
watch out for: Although some 
complain about increasing commer- 
cialization (the main events are 
traditionally Camel- sponsored), the 
two-mile-long parade of sound- 
system floats is an over-the-top 
electronic Carnaval. 
more info: www.loveparade.com 



JULY 17-18; VOIHIV, NEW YORK 

WHY: What other band has 
70,000 fans dedicated enough to 
camp out on an airstrip for a 
weekend to hear multiple sets— 
and what other band is dedicated 
enough to humor them? 
watch out FOR: The band's been 
known to surprise with late-night 
parking-lot jams. 

; 0: www.phish.com 



THE ENTIRE U.S. 
why: This is the third and final Ulith 
tour, as Sarah McLachlan (with 
Sheryl Crow co-headlining) takes 
a victory lap before hanging up 
her sandals to avoid Lollapaloozan 
Post- Relevance Syndrome. 

WATCH OUT FOR: Country- rock 

from the Dixie Chicks and sexy soul 
from Me'Shell NdegeOcello. 
E INFO: www.lilithfair.com 




SU/M/MER CA-VIP 



JULY 17-XUGUST 30; 
THE ENTIRE U jfl 
WHY: H.O R 3.E. is dead! U>ng 
live HON D.E.! This first-time 
lour i- .nizod bylhe Stung 
Cheese Incident) is an jmirable 
grass-roots attempt! ,tarta 
™ .' tradition. 
/■ATCH OUT FOR: Check out 
Galactic, a New Orleans-based 
jam band with an acid-jazz jones. 



www.Btring > heeseincident.com 



H/EIRD Al X4NKOHC 



JULY 19-SEPTEA1BER 26; 
THE ENTIRE U.S. 
WHY: Al's still crazy after all these 
years— so expect a show that's 
even funnier than Cher's. 
watch out for: He may revive 
"Yoda* to cash in on the Phantom 
Menace madness. 
more info: www.wetrdai.com 



i 

Jonathan Davis of Kom A 




JULY 23-25; ROME, NEIV YORK 
why: If you weren't old enough 
1 j catch Woodstock way, way back 
in '94, this year's nrv le provides 
one- stop shopping for the summer 
concert season, including sets 
from Alanis, Kom, DMX, and the 
Dave Matthews Band. No acts 
from 1969 are getting back to the 
garden, but the Brian Setzer 
Orchestra will stand in as this 
generations Sha Na Na. a 
watch out FOR: Hearing Fatboy 
Slim and the Chemical Brothers 
on a Metallica-size sound 
system may make it worth braving 
the humanity. 

more INFO: www.woodstock.eom 




/MILWAUKEE 
/MEI4LFEST 



JULY 30-31; AIILrWUKEE 
why: More than 100 bands will 
play on three stages, over two 
days, foraweekend ticket price 
of only $60-that's less than 50 
cents per band! 
watch out for: Compared to 
this Midwest Metal Mecca, 
Ozzfest is for sissies— don't miss 
Dying Fetus and Cradle of Filth! 
more INFO: www.metalfest.com 



W.OMAD. 



JULY 30-XUGUST 1; REDMOND, 
WASHINGTON 

WHY: To help the W.O.M.A.D. 
Foundation, which supports multi- 
cultural education and the arts. 
WATCH OUT FOR: Cubanismo!, 
a 14-piece troupe of Cuban big- 
band musicians allowed to tour 
in the States, plus Ravi Shankar 
and Beta Reck. 

MORE INFO: www.womadusa.com 
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LUSCIOUS J/4CKSON/ 

cibo /vwrro 



JULY 23-4UGUST 12; 
THE ENTIRE U.S. 
why: Think Ulith Fair for women 
who wear Pumas instead of 
Birkenstocks. Enjoy some hip- 
pop in an air-conditioned club 
this summer, while everyone elS' 
is sweating it out on a field. 
watch out for: Check if 
Schellen bach's drumming 
has improved since her d 
the Beastie Boys. 

MORE INFO: 

www.grandroyal.conaBands/ 
Luscious Jackson m\W 




FUJI ROCK FESTIIAL '99 



JULY 30 AUGUST 1; 
HAIBA. \APAH 

WHY! This three-day affair features Blur, 
Limp Bizkit, and Rage Against the 
Machine. Positively the only concert where 
ZZ Top and Hole will ever share a stage. 

WATCH OUT FOR: The n ow - obligatory 
techno stage. The not- really -so -obligatory 
"Fields of Heaven," which will feature 
daily Phish. 

more info: www.amash-uk.com 



THE WflTCH/1 TOUR 



AUGUST 1-15; 12 CITIES 

IN FLORIDA THE SOUTHWEST, 

AUU THE WEST COAST 

WHY: The folks who brought you 
the Vans Warped tour deliver 
a glimpse of the future— an entire 
lineup of Latino rap, rock, and ska. 
WATCH OUT FOR: Plastil i na Mo&h, 

a Mexican duo that takes its 
sampladelic sound— and its sense 
of humor— from the Beastie Boys. 
more info: watchatour@aol.eom 



THE SOL4R ECLIPSE El/ENTS: 
SUNSH/IDOW 99 AND NIGHT TI/ME 



4UGUST 6-15; 
CORNWALL, ENGL4ND 

why: NASA says Cornwall is the 
best place on the planet to watch 
the last total solar eclipse until 
2090 (which is happening, cos- 
mically enough, at 1 1 : 1 1 a.m. 
on August 11). Plus, burning your 
corneas is more fun when you're 
on Ecstasy. 

WATCH OUT FOR: Night Time has 
the bigger DJs (Alex Paterson, Carl 
Cox, Paul Oakenfold), but 
Sunshadow has a more eclectic 
lineup (Mixmaster Morris, 
Sham 69, Ozric Tentacles). 

MORE INFO: 

www.aloud.com/festival.8html 
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AFRICA FETE 



AUGUST 12-SEPTEA1BER 4; 
18 U.S. CITIES 

WHY; Now in its seventh year. Africa 
F4le is as much an institution 
as Lollapatooza was— known for 
presenting Afro-pop in an 
American-friendly setting. 
watch our for: This year's high- 
lights will include Senegalese 
singer Baaba Maal (who shined 
on his own tour last winter) 
and a collaboration between 
American blues guitarist Taj 
Mahal and the Malian kora player 
Toumani Diabate. 

MORE INFO: 

www.africafete99.com 




BU/HBERSHOOT 



SEPTEMBER 3-6; SEATTLE 

why: A lineup that runs the gam ut 
from classic punk (the Violent 
Femmes)to performancefDanny 
Hoch). In other words: Seattle- 
it's not just for grunge anymore. 
WATCH OUT FOR: Fresh from their 
very own "Where Are They Now" 
episode— the Tom Tom Club. 

MORE INFO: 

www.bumberBhoot.com 
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Go to Spin.com for a continuously updated, 
interactive Summer Music Guide. 




Pavement are standing outside Madison Square Garden, shoul- 
dering their way through tens of thousands of burly hockey 
fans. There's a sold-out game about to start-the Rangers vs. 
the Mighty Ducks— and cops, peanut vendors, and entire fami- 
lies in matching red-white-and-blue Rangers jerseys mill about, blocking 
the sidewalk. "We've never gone to a hockey game together," says bassist 
Mark Ibold. He is unceremoniously shoved aside by a squall of kids 
bearing cotton candy. "Usually we go see baseball games." 

Pavement pal Robert "Bingo" Bingham, a New York fiction writer, 
grows increasingly nervous as they approach the arena. He bought the 
band scalped tickets, an offense he's been nailed for once before. 
"Should we come up with a fall-back strategy?" he says. 

"Don't sweat it, Bingo," says bandleader Stephen Malkmus, still wear- 
ing the track suit and squash shoes he threw on this morning while await- 
ing clean laundry. The band is determined to get in, as percussionist 
Bob Nastanovich has already phoned his bookie to bet on the Rangers. 
"We don't much care for the Ducks," Nastanovich says. 

"They're all Steve Garveys," adds the clean-cut Malkmus. Nastanovich 
takes a final drag from his Marlboro, then leads the group through the 
throngs to the ticket line. They cruise right in, home free-until a security 
squad catches up with them moments later. 

"You aren't going anywhere with those," a guard says, motioning at 
the ticket stubs in Bingo's hand. "They're fakes." 

"Oh, please,' Bingo says. He knows they're scalped, but lakes'? A bit 
stunned, the band takes a look. "Well, yeah," Ibold says. "I can see that 
The printing is all faded and off-register." 

"Mine looks like it was perforated with a cookie cutter," says Nas- 
tanovich. Upon further inspection, they realize they all have the same seat. 

Meanwhile, the Garden crowd is going ballistic: Christopher Reeve has 
just been wheeled onto the ice for the opening ceremony. Security hems 
and haws for a while, and finally takes pity on Pavement. A bearded fellow 
rests a cozy hand on Bingo's arm. "You tell me who you bought these 
from," he says, "and if he's still out there, we'll bust the fucker." 

Bingo hangs his head. "I don't remember," he mutters, and ambles off. 
Pavement trudge back to the street, reassuring their friend that the night 
is still young. They end up viewing the game at a nearby sports bar, and 
work on getting stinking drunk. Nedved is benched. Gretzky is checked. 
The once formidable Rangers lose handily, 4-1. Nastanovich looks up from 
his Bass Ale and shakes his head, laughing. He just lost $100. 



THE KINGS L* 



MALKMUS AND GUITARIST SCOTT KANNBERG BEGAN PAVEMENT NEARLY 
a decade ago. They dispatched their cryptic early records from the North- 
em Californian suburbs in small, self-financed runs, and their music crept 
into the rock world like a good piece of vandalism: suddenly, anonymously, 
full of challenging implications. These initial albums savored the very things 
rock bands were supposed to record over, not champion— bad mikings, 
first-takes, studio accidents. In 1992, they released Slanted and Enchanted, 
an indie-rock masterpiece. Soon thereabouts they learned to write actual 
songs, scoring a minor hit in 1994 with "Cut Your Hair." A sizable audi- 
ence assembled itself, not due to record company hype or erotic allure 
(although some Malkmus groupies might argue the last) but, refreshingly, 
because Pavement combined musical ingredients that hadn't been blended 
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He slngsl He juggles!: Pavement, from left, Steve West, 
Bob Nastanovich, Stephen Malkmus, Scott Kannberg, and Mark Ibold. 

photographs by Andreas Bleckmann 





1. Steve West 

2. Stephen Malkmus 

3. Bob Nastanovich 

4. Mark Ibold 

5. Scott Kannberg 



together before, and did it 
very well. 

f"*~] ; ..v All the while, Pavement, 

■jQ BjlQ eventually a quintet, contin- 

ued to perform in a semi- 
circle, huddling onstage 
like a sports team going 
over plays. Listening 
closely, watching one 
another for cues, they 
looked more like intimates 
casually jamming than 
musicians intent on fiscal 
well-being. Indeed, Kannberg and Malkmus grew up together, as did Nas- 
tanovich and drummer Steve West. Ibold was a pal they made in New York. 
Only Nastanovich, Malkmus's college friend, auditioned ("I proved I could 
drink 12 beers in a half-hour and still drive"). 

For the briefest of moments in the early '90s, everyone but Kannberg 
resided in one place-New York City; now only Ibold remains. West lives 
with his wife in a renovated antebellum mansion in Virginia, where he oper- 
ates a recording studio. Kannberg, also married, owns a house in Berkeley, 
California, where he runs the indie label Amazing Grease. Malkmus, a part- 
time Oregon resident, periodically leaves home to moonlight in the Silver 
Jews or the Crust Brothers. Nastanovich lives in Louisville, Kentucky, across 
the street from the Churchill Downs racetrack. He and Malkmus co-own 

a gray thoroughbred 
named Speedy Service, 

^^flK ^fc... which recently beat 

± (ML/ I _ nearly 10-to-1 odds to 

V aaWfe^H) 'i Pavement's refusal to 

K ^9$3??!fli' tighten up the physical 

JbJRH)* ^B?'5teiZ distance dooms them 

ij JH \ j*tjf* to persistent break-up 

jH ' Rkj rumors, which they 

8 I H ^Aj insistently deny. They 

■Ml ■■1 HuHF consider themselves 

friends first, musicians second, and claim that living 
apart keeps their encounters fresh. "We spend less 
than half our lives being the band," Nastanovich says. 
"Nobody's willing to compromise." 

By now, their recording process has adapted to the 
diaspora, with Malkmus kicking things off by preparing a 
detailed "blueprint demo." In fact. Malkmus calls their 
new and fifth album, Terror Twilight, "essentially solo 
stuff," as he's also responsible for a great deal of the 
instrumentation on the record. Meeting Malkmus in Ore- 
gon last July, the band got to know the new material 
through a month of rehearsals. They also aired dissatis- 
factions with past works, particularly the flat, tidy feel of 
1997's Brighten the Corners. 

"There wasn't much life in the performances on that record," Malkmus says. 
"I think the material was good but...." He winces, which he does frequently, 
as if dissatisfied by the quality of his thoughts. Then he gently chides West. 
"You're not crazy enough on the drums," he says. 

Casting about for a model on which to base the new album, they settled on 
1995's unruly Wowee Zowee. "That was a cool direction," Malkmus says. 
"We just needed to get it so people could understand, so it wouldn't seem so 
self-consciously weird." To achieve that accessibility, they brought British pro- 
ducer Nigel Godrich (Radiohead's OK Computer, 
Beck's Mutations) on board. "The things that 
I respond to are atmospheric," Godrich says. "I fin- 
ish an album and always seem to say, 'Oh, I made 
Led Zep III again." 

Godrich humbly downplays his Twilight role as 
being "the guy in front of them telling them to do it 
again," but his influence is readily apparent There's 
still a loose, uninhibited feel, but the recordings also 
emphasize well-miked, well-played instruments. For 
once, every Pavement song is played in time and 
sung in tune, as if the band is finally in control of 





the choices they're making. Not that Terror Twilight isn't difficult listening— the 
mood swings wildly as pop ballads segue into psychedelic hoedowns. The 
sound is alternately tender and mean, downbeat then trippy. There's always 
been a psychedelic component to Pavement's music, but never before has 
the band so totally vented their inner California hippie. 

Then there are those famously inscrutable lyrics, still riddled with sports 
metaphors. The secondary stumbles as the cadence of the count leads 
them astray. The heart is ripped out of the defense. People ask for the major 
leagues. As always, Malkmus is more concerned with atmosphere than literal 
meanings. He swears he can only bear to sing the songs if he thinks from 
the perspective of a guy who, inebriated at a party, is saying a great many 
things he doesn't mean. "It's the kind of stuff that might've made sense that 

"WE CAN DEFINITELY BRAG 
ABOUT OUR SCRABBLE/' 
SATS MALKMUS. 
"I THINK WE CAN PRETTY 
MUCH TAKE DOWN 
ANY OTHER ROCK RAND." 



night, but now, when he thinks about it, he's, like, 'Gimme a break.' If any- 
one wants to slam the lyrics, fine with me. Just throw them in the trash." 

"I always like them," Nastanovich says. "I think they're witty." 

"Well, you understand my personality, so you know where they're com- 
ing from. But I'm just, like, trying to pull anything out of my ass...." 

"That hasn't come out already," West finishes. 

He may denigrate his lyrics, but Malkmus appears increasingly comfortable 
with taking credit for Pavement's musical direction. "We're in this thing where 
there's a songwriter/dictator who's got his vision of what a record could be, and 
he brings it to the band over time," he says. Oddly, none of the other members 
seem the least bit threatened when Malkmus speaks this way. "Pavement's 
always kind of just been Stephen," says Kannberg. "Well, maybe originally it 
wasn't. But even if he plays all the instruments, I still feel it's a Pavement song." 

There ensues a moment of reflection, then Nastanovich turns and heartily 
congratulates Malkmus on Terror Twilight. "Good job, Stephen." 

"I think it's good," Malkmus agrees, then winces. "I mean, don't you?" 

ITS A SUNNY AFTERNOON AT CHELSEA PIERS, A MONSTROUS MULTI-SPORT 
complex on Manhattan's Hudson River, and Pavement can be found on the 
driving range. The band stands aside as Malkmus grabs an iron, steps to the tee, 
and deftly hammers golf ball after golf ball into a distant net Nastanovich whis- 
tles, impressed. "Good drive, Stephen. Real good." 

Malkmus may now be Pavement's main brain, but Nastanovich is definitely 
the heart of the operation. He plays next-to-nothing— a little percussion, 
some noodling keyboards; mainly he leaps to the mic whenever a song 
requires a good holler-but he gives plenty in terms of "support services." 
Ask Pavement to imagine themselves as a basketball team, and immedi- 
ately Nastanovich becomes the coach. He decides that Ibold will be the 
power forward. "Oh, really?" says Ibold, laughing. "Is that good?" 

"Yeah, it's a typical bassist position." 

Kannberg wants to come off the bench. "I think I'd be the sixth man," he says. 
West wonders who's bringing the ball down the court. Coach Nastanovich 
decides it's the drummer's job. "I'm not a very good dribbler," West says. 

Nastanovich shrugs. "Westy would play center then. So make Mark the 
guard, I'd be the small forward, Stephen'd be the power forward, and 
Kannberg would play the point You make the passes to Stephen, he shoots, 
and we scramble around for the rebounds." 

"Hmmm, well," Malkmus says. "We'd have some trouble." 

After some debate, they agree that Team Pavement is best at Scrabble. 
Nastanovich and Ibold allege that they have repeatedly scored more than 
500 points in a game, and Malkmus is no slouch, either. "We can definitely 
brag about our Scrabble," the singer says. "I think we can pretty much take 
down any other rock band." He winces and reconsiders. "Although I do have 
a hard time beating classical musicians." ■■■ 

Bring on Spin.com s major-league Pavement interviews, reviews, and sounds. 
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SEVENTEEN YEAR-OLD TIFFANY BLECHA (A.K.A. MAS- 
cot) doesn't play Quake 2 or Half-Life, so the organizers 
of the Big Bangg, a three-day computer-gaming bac- 
chanal in Santa Clara, California, have given her the job 
of "door ho." Mascot, who dates "network pimp" Chris 
Johnson (a.k.a Ozy), seems bored, but she is making 
her own fun by pushing handfuls of square, metallic 
stickers on guests as they register. Each sticker features 
a cartoon drawing of a penguin— a logo for Linux, the 
underground computer operating system. Mascot 
insists they go on everything from monitors to soda cans 
to one guy's crutches. Seeing a disposable party cam- 
era sitting on the registration table, Mascot snatches it 
up and affixes a sticker. "Right then," she says, affecting 
a slight British accent. "Now it's powered by Linux." 

As door ho. Mascot has been signing people in to the 
Great America Ballroom of the Santa Clara Convention 
Center since 12 o'clock this afternoon. For $10 per day 
($15 at the door). Big Bangg's promise to its guests is 
simple: a few Quake 2 tournaments and a powerful all- 
switch local area network (LAN) that will let them elec- 
tronically bloody each other without the annoying lag of 
the Internet. Everything else— beer, tortilla chips, com- 
puter, amusing mouse pad— is strictly bring-your-own. 

About the size of a small high-school gym, the Great 
America Ballroom is open and raw, with fluorescent 
lights and carpeting the color of brown algae. Rows of 
conference tables are set up in three sections, like 
seats on an airplane. The first 30 guests are shuttling 
in and out of the room, some taking as many as three 
trips to haul in their computers and related gear. "I'm 
glad we got good weather," says one gamer, who, as if 
going to a Softball game, also brought a cooler and a 
plastic storage bin filled with snacks. "I hate it when 
it's raining and I have to keep my computer dry when 
I bring it in from the car." 

As people hook up to the network, inserting their 
complimentary cat-5 cable into the closest hub, there is 
little talking and no music. The mood is professional. 
With all these computers on conference room tables, it 
looks like they're setting up to raise money for public 
television. Bay Area Network Gaming Group (BANGG) 
founder Tim Smith (a.k.a. Union Carbide), however, is 
already enjoying himself. Carbide, 29, is a dispatcher for 
a San Francisco newspaper, but he also runs the data- 
base for LANparry.com, a Web site gamers worldwide 
use to learn about LAN parties. "I've been doing this 
since anyone thought to do this," says Carbide. But 
instead of playing Quake, or anything else on the net- 
work, he has recruited three friends to play Mario Party 
on the Nintendo 64 that's set up across from Mascot. 

A small crowd, their arms folded, watches the four 
players, who sit hunched over their game controllers 
as Carbide loudly jokes about what will happen to their 
asses when he defeats them. Nearby, 19-year-old 
"sponsor pimp" Blair Reynolds (a.k.a. Houston) 
watches, one hand in his pocket, the other holding a 
bullhorn with a who's got bawls? sticker on its side. 
Houston, who's been drinking Jaegermeister since 
noon, is restless. His dream is to throw LAN parties for 
a living, and he seems a little irritated that Carbide isn't 
helping to welcome guests. 

But Houston is a funny guy. He starts taunting the 
console players with the bullhorn. "Here we see the wild 
loser in its natural habitat," he says, mocking the smooth 
patter of a nature show announcer. "Here we see them 
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forming in a loser pack, also known as a geek pack." 
Even though Houston is standing right behind the tele- 
vision, no one, not even the spectators, takes their eyes 
off the screen. The players start furiously jerking their 
controllers in a circle. From the waist up it looks like 
they're masturbating. Just then, a mother and her two 
teenage sons walk in, followed by a bellhop pulling a 
brass luggage cart stacked with computer gear. 

A gamer setting up near the registration desk looks 
up as the family passes the spasmulating Mario party. 
"That can't look good," he says. 

AT THE SERVER FARM-A CIRCLE OF TABLES IN THE 
center of the room— Ozy examines the heart of the net- 
work, a black Linux box the size of a briefcase. Sur- 
rounding him is a tangle of thin gray cords, which pile 
like spaghetti on the tables and spill onto the floor. 
Life down on the server farm is good. Because it's 
an all-switch network, 
every guests' computer 
receives only essential 
information. Unlike the 
Internet, where your 
packets swim with every- 
one else's, the data Ozy 
delivers is pure. 

"We don't make mon- 
ey doing this," says Ozy. 
"We do it for the sake of 
gaming and because it 
brings people who are like us together." Like Ozy, 
fellow friendly server guys Andreas Tyrosvoutis (a.k.a. 
FatGreek) and Ryan Otis (a.k.a. Funky) know so much 
about computers they modify them without fear. Ozy 
has overclocked his Celeron 300a to perform at 464 
mHz, which makes it run hot To keep his motherboard 
from frying, he leaves his case open, exposing its deli- 
cate innards. A white plastic desk fan blows on the 
machine's green circuit boards and ribbed connectors, 
to cool them down. Funky keeps his case on, but has 
extra fans inside. "It's under room temperature in there," 
he says with pride. "Always." 

As Ozy labors to fine-tune the network, about 75 peo- 
ple enjoy the fruit. A typical row of gamers has five or 
six players crammed in like air traffic controllers, each 
intently tapping keys and frigging the mouse. Most wear 
headphones, even though there are no noise restrictions 
at Big Bangg, as there are at some tournaments. This is 
how the ma|ority of the quests will spend the next 36 
hours. If there were cubical walls, this would look a lot 
like work, except at work most people have more space 
and no one concentrates this hard. 

The bodies come in two flavors here, angular and 
vague, but each computer looks different. Everyone dec- 
orates. Stacked on top of Union Carbide's first monitor is 
a second monitor adorned with a purple-tentacled mon- 
ster taking a female Quake action figure from behind. 
Stickers cover everything. One computer has a sticker 
that simply reads insanity. Many change their screen- 
savers and desktop wallpaper several times a day to keep 
them fresh. The Matrix is a favorite, as is South Park. 
Other popular themes include space exploration, porn, 
and monkeys. 

At the front of the room, Houston is working up the 
crowd. Heather Gregg (a.k.a. Sweetmeat) has joined 
Mascot at the registration desk. They are two of four 
women here. When the lights go out. Sweetmeat says, 
"Isn't that romantic?" 
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"sponsor pimp" Houston, r 
left, and BANGG founder "»>sing out SDNowl boxer 
Union Carbide; left, shorts. The gamers duti- 

Not Anne and Marlus. fully put them on over their 

jeans or wrap them around 
their heads like turbans. 
"Can I get a rock?!" yells 
Houston into the bullhorn. 
The crowd replies without 
heart. "Can I get a rocktF 
he yells again. This time they respond, a chorus of 
hoarse yells. 

"Did they say 'cock'?" asks Mascot. 
Sweetmeat laughs. 

"Girls don't talk like that, do they?" says Mascot, pre- 
tending to be shocked. 

"I do," says Sweetmeat with a shrug, but what starts to 
look like a promising, albeit strange, moment of female 
bonding quickly evaporates into a long silence. 

"Do you run on Linux?" Mascot asks quietly. 

"Actually I run on a proprietary hardware system," says 
Sweetmeat. 

Mascot nods and turns her attention to a guy trying to 
figure out how to keep underwear on his head. 

BECAUSE THERE IS NO DATA LAG HERE, THE KIND 
created by slow connections or heavy Internet traffic, a 
gamer at a LAN party can achieve the highest slate of 
gaming consciousness, like a surfer riding a perfect 
wave. As one player says in a LANparty.com treatise on 
how to throw a LAN party, (it's] the most fun you can 
have with your machine." 

Quake's release in 1996 marks the LAN party's 
beginning. Doom, also by id software, let gamers link 
two computers via serial cable, but Quake was among 
the first to employ the idea of muttiplay, the "enjoyment of 
out-thinking a human opponent." as Ozy says. Pay ser- 
vices such as Mplayer and Heat.net flourished on the 
Internet, but as with any subculture, enthusiasts found a 
way to do it better themselves and for less. They formed 
clans, small teams of online players who revel in quasi- 
military tactics, and launched dedicated Quake servers. 
By the time Quake 2 came out at the end of 1997, there 
was a substantial network of players who had completely 
lost interest in computer opponents and were only sat- 
isfied if they could get it on live. 

Today, new computer games are assumed to have 
multiplayer capabilities; the best games have an under- 



ground following that supplies homemade levels and 
mods. A LAN party in Liverpool, England, might be for 
Starcraft fans only, while another in Santiago, Chile, or 
Sydney, Australia, might feature a night of Quake: Cap- 
ture the Flag. A network for 40 people is cheap and easy 
to set up. Most are one night-only, held monthly or 
weekly on college campuses or in hotel conference 
rooms. Organizers charge $10 or $15 to cover the bare 
costs of running the party. 

Norway's The Gathering, which invited BANGG to be 
its U.S. partner this year, holds the record. In this, its 
eighth year, they assembled 4,000 people at the Viking 
Ship in Hamar, Norway, for five days of gaming on a 
single, incredibly massive network. The Gathering grew 
out of Europe's demo scene, where young program- 
mers try to out-do one another by writing the best demo, 
a short, technically pure computer program that usually 
features pulsating graphics and techno soundtracks. The 
demo scene is still alive, but The Gathering is increas- 
ingly centered around the size of the network. Like other 
LAN party organizers, they are finding that the new fron- 
tier of gaming is wiring the population of an entire small 
city into a vast, playable matrix. 

WHEN TRAVIS HOGUE (AKA BREADTOOTH) AND JAMES 
Katie (a.k.a. Tetsuo) show up, the party changes. Hous- 
ton had warned me about them, two veterans of Bas- 
tard's BeatDown, an exclusive LAN party down in Costa 
Mesa that's known as much for gaming as it is for peo- 
ple doing "crazy shit" like beer-bonging margaritas. 
Nancy Anne Nieman (a.k.a. Not_Anne) and Heather 
Fletcher (a.k.a. Syren), both BeatDown vets, are also 
supposed to come. Except for Syren, who is 23, 
Not_Anne, Tetsuo, and BreadTooth, like Union Carbide, 
are around 30, which is double the age of some guests. 
Most people here seem either to be around 20 or 
around 30. As part of the younger set, Houston natu- 
rally looks up to the older gamers. "I want the world to 
see that we're partiers," he says. 

BreadTooth, who is 6 5", enters gabbing. He is wear- 
ing a Dr. Seuss hat "You take a dead environment with 
dead people and you add one part BreadTooth," he 
says, pausing for dramatic effect, his eyes flaring, "and 
things get trippy." BreadTooth sells Internet advertising 
for GameSpy, a company whose software acts as a 
match making service that hooks up Internet gamers to 
nearby servers. With his long curly hair, BreadTooth 
looks like a heavy-metal guy, like Gene Simmons with- 
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"WHENEVER I DRIVE HOME FROM A LAN PARTY/' 
SAYS SYREN, "THE GUARDRAILS LOOK LIKE AMMO CUPS. 
I HAVE TO KEEP FROM SWERVING TO PICK THEM UP/' 



out greasepaint. But he bullshits like a boat salesman. 

"Chicks love this shirt," he says, pointing to the Game- 
Spy logo above his breast. "I was at a trade show and 
these women would come up to me and rub my nipple. 
Right herel" He rubs his nipple. 

Tetsuo, who is wearing a matching hat, is a few feet 
away setting up his computer in one of the center sec- 
tion spots between the door and the server farm. Hous- 
ton has marked the area reserved. A small crowd gath- 
ers to watch. Tetsuo has a reputation for being a wild 
one, the kind of person who likes to push a situation to 
see how hard it pushes back. His computer ready, he 
starts blasting out a guitar-driven MP3 that makes one of 
his neighbors flinch. It sounds like Pantera. Ozy steps 
to the edge of the server farm and tells him to turn it 
down. Tetsuo pauses for a moment, wondering if it's 
worth a confrontation. He decides it's not 

Houston clicks on the bullhorn and announces a Quake 
2: Rocket Arena team tournament Rocket Arena is a mod, 
a remix of Quake 2 coded by a third-party programmer. 
Houston instructs everyone to sign up at the front "We're 
going to be Team One-Pound Cock because we've got 
one-pound cocks," says BreadTooth. He turns to Tetsuo 
and adds, "You know, some girls don't like that." He is 
referring to the heft of their members. Tetsuo nods. 

LIKE A HOT SANTA ANA WIND, A RUMOR BLOWS 
through the ballroom: DeezNuts and 99 Cent Value Clan 
are hiring a stripper. "We've made a mutual defense pact" 
says Carbide, not a member of either clan. "We're going 
to let them drink our beer, and they're going to let us look 
at her tits." BreadTooth and Tetsuo are game, though 
they're worried the two clans, who are mostly made up of 
18-year-olds, don't have the tipping savvy to get a hot 
show. By mid-evening, small groups start drifting upstairs. 

Around midnight, two rooms across from each other 
in the hotel have their doors wedged open, and about 30 
people are flowing back and forth. BreadTooth is loung- 
ing on a crowded bed. "You've got to give Houston his 
props," he says. When Houston came to his first Beat- 
Down, says BreadTooth, he was a shy kid with no pierc- 
ings. "Now look at him." Today, Houston still looks young 
and a little innocent, but has a long silvery fang piercing 
each ear. And a Prince Albert. 

The stripper, named Nikki, and two hotel security 
guards responding to a noise complaint arrive separately 
but almost simultaneously. The gamers, whose reactions 
in Quake 2 are so fast as to be almost instinctual, balk 
at this real-life encounter. Neither of the security guards 
look very menacing-one looks like a prep-school kid in 
his gray pants and blue blazer— but the gamers are too 
paralyzed to even apologize. Tetsuo tries to finesse the 
situation, but security has already decided to send every- 
one back to their rooms. 

After security leaves, about 15 gamers, mostly 
teenagers like Viper31 and BobbyDigital, gradually, 
quietly sneak into one of the rooms. They pile five to a 
bed, with the remaining onlookers ringing the room. 
After what seems like a long wait, Nikki emerges from 
the bathroom wearing a turquoise mini-dress and match- 
ing sports top. She has a beauty pageant smile and fake 
breasts that are slightly square. 

Nikki climbs on the bed and straddles Houston. "Yeah, 
bay-by," he says in his best Austin Powers Cockney 
drawl. It gets a laugh and breaks the ice. As she goes 
through her routine, her tape player churns through a 
half-hour of Marilyn Manson and Filter. 

The show is surprisingly interactive. Nikki spreads oil 



on her breasts and rubs them on Viper31 's naked back. 
She makes BobbyDigital lie face down on the floor, driz- 
zles hot wax on his back, then pulls down his shorts. She 
draws a heart on his ass with permanent marker. "Have 
any of you guys ever seen anything like this?" she asks. 
"I mean, not on a computer." 

Naked, Nikki pulls a string of purple love beads out of 
her "toy bag." She says she needs a chair and three vol- 
unteers. Viper31 offers up his chair and Nikki takes a 
seat, spreading her legs and offering a black, spike- 
heeled shoe to a guy on each side. All pupils in the room 
collectively dilate. One gamer is so excited it looks like his 
collarbone might snap. Just as Nikki is starting to work the 
first bead into her vagina, the music stops. Houston slaps 
the tape player. With a hiccup, the song comes back on. 

"That thing," says Nikki as she works in another bead. 
"I really should get a CD player." 

"You know, you can make your own CDs," offers 



* f 




No rest for the wicked: 
clockwise from top left, 
Ozy mans the server 
farm; BobbyDigital, 
friend of strippers: 
Viper31 flies helicopters 

and wrestles. 



one helpful gamer. 

"I know," says Nikki, "A 
guy offered to let me use his 
CD burner." In goes another 
bead. "But he wants to 
charge me 50 bucks." 

The crowd is appalled. 
For people who get as 
much technology for free 
as possible, the idea of charging someone $50 to burn 
a CD is obscene. "I'll do it for free," say about three of 
them in unison, and a brief but detailed discussion 
about the various technical merits of CD burners fol- 
lows. Nikki acknowledges their inherent value. 

Finally, the guy kneeling in front of her pulls the beads 
out with his teeth. Each purple bead comes out of Nikki's 
vagina with a little pop, until the entire string dangles from 
his mouth. ViperSl and the rest are shaking their heads in 



disbelief, not ever imaging a LAN party could be like this. 
"Good job," says Nikki. "Good job." 

SATURDAY 

AT HIGH NOON, THE GREAT AMERICA BALLROOM IS 
dark except for the glow of monitors. The gamers have 
been here since early this morning and by now everyone 
is on casino time. It could be four in the afternoon or 
four in the morning— no one seems to know or care. 
BreadTooth and Tetsuo are absorbed in a game, their 
headphones on, empty Heineken bottles at their feet. 
Behind them, most of the server guys are playing Star- 
siege: TRIBES, a game that requires as much strategy 
as twitch, while Carbide wanders around searching for 
three Nintendo 64 players. 

Houston is hanging out with Syren, who arrived today 
and has set up camp with BreadTooth and Tetsuo. She's 
wearing a see-through turquoise top, tight black pants, 
and platform thongs, and 
stands cradling Sneaky 
Snake, a ball python she 
brought along to keep her 
company. Syren was once 
purely a spectator but she 
says she's a gamer now. 
"Whenever I drive home 
from a BeatDown the 
guardrails look like ammo 
clips," she says. "I have to 
keep from swerving to 
pick them up." Her pres- 
ence here adds an overt 
sexual energy. Guys look 
up from their computers 
more often when she's 
around, hoping perhaps 
to glimpse the outline of 
I her nipples. 

BreadTooth and Tetsuo 
wander outside for a 
break. While Tetsuo has 
a cigarette, BreadTooth 
tells a small crowd of 
smokers about Beat- 
Downs past. "At what 
other kind of party can 
>' I you type 'beer me' and a 
girl wearing no bra and a 
T-shirt that says beer girl 
will come and bring you a 
beer," asks BreadTooth. One time we even had a LAN 
inside a van— how cool is that?" On the drive down to 
one BeatDown he, Tetsuo, Syren, and her brother 
Superfly drank Jaegermeister and played Quake against 
one another on networked laptops. BreadTooth 
indulged himself so heavily at BeatDown IX that he 
ended up in the hospital with a migraine. 

AFTER 12 STRAIGHT HOURS WITH BARELY A BREAK, A 
lot of people are tired, but a lot aren't With almost every 
table at capacity, the party is at its peak, and while a few 
wander the rows of computer terminals, most of the 150 
guests have turned their two-and-a-half-foot section of 
real estate into a snug little nest. 

About six people silently gather around Carbide's 
dual monitors, keeping a respectful distance from each 
other. The air smells vaguely of pizza. On a nearby 
monitor a video loop of a chimp drinking his own urine 
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plays. Carbide's audience keeps their arms folded or 
their hands in their pockets, and the different styles of 
arm-folding and hand-pocketing are as individual as 
snowflakes, a catalog of guarded behavior. Some cross 
both arms evenly, fingers extended; others clench their 
fingers in a fist; still others holster their hands in their 
armpits, while a few lock their hands behind their lower 
back, as if viewing abstract art 

The word has spread about Carbide's collection— this 
is his second or third showing this weekend. A big draw 
of LAN parties is peering into other people's hard 
drives. It's rude to read files during peak times, which can 
cause an entire section of the network to lag, but "share 
up" someone's drive during off-peak times and in min- 
utes you can copy their MP3s, movie files, bootlegged 
software, and, of course, their porn collection. 

"Have you seen Troops?" says Carbide, referring to 
the semi-famous Star Wars-meets-Cops movie file. A 
few people answer with jaded "yeahs," but Carbide fires 
it up anyway. Then Winnie the Pooh does his morning 
stretches in front of the mirror as the re-dubbed voice 
track praises Satan. And then, a take-off on the new Star 
Wars trailer, a fake preview called Episode I: The Little 
Menace, which features South Park characters. One of 
the guys watching says, "Yeah, bay-by." 

Carbide shows a movie file of a woman getting hit by 
a commuter train. The crowd groans. One kid takes his 
hands out of his pockets long enough to hide his laugh- 
ing face. Another stands on tiptoes peering over Car- 
bide's shoulder to see how his directory is organized. 

AS THE PARTY CONTINUES, SOME GAMERS PURSUE 
other interests. One watches a DVD of The Fifth Ele- 
ment, while another trolls the aisles with his digital cam- 
era. DarkMonkey is juggling pins. It is hard to verbally 
encapsulate all that is transpiring. Few dare to try. "I'd 
say it looks like one hell of a geek party," says Funky from 
his vantage point at the server farm. 

Funky is right, of course, but only partially. Even 
though, as one gamer points out, everyone here has 
spent time working tech support, the Big ESangg's popu- 
lation is more varied than it seems. Not everyone is like 
Ozy, who spends more time configuring the servers and 
monitoring packet exchange rates than playing Quake. A 
nerd's nerd, Ozy studies computer science at Califor- 
nia State University, Hayward, has a job as a network 
engineer for Sprint, and a collection of 13 computers at 
home. Five are wired as a LAN, good for small parties. 



The one in his bathroom 
is a dedicated MP3 ser- 
ver. In the morning Ozy 
simply presses the let- 
ter P on the wireless 
keyboard resting on his 
toilet tank and the com- 
puter plays his favorite 
loop of shower tunes. 
Though Ozy is very 
adroit with computers, he is neither unapproachable nor 
socially awkward. The server farm's ring of conference 
tables is physically closed off but geographically central, 
and Ozy and the other server guys amicably entertain 
questions and swap stories with guests all weekend long. 
The section of tables farthest from the door is the least 
concerned with the softer side of LAN parties, most con- 
cerned with racking kills. DeezNuts and 99 Cent Value 
Clan members such as BobbyDigital and Viper31 care 



know.") Still others love the thrill of yelling "fuck" in a 
crowded room. Everyone seems to crave attention. 

Some more than others. BreadTooth and Tetsuo, while 
at times condescending of the others present, care 
enough about their images to be disappointed that no one 
at the Big Bangg revels in their antics. They sit at the cool 
table— center section, first set of tables, in between the 
door and the server farm— but even with their large hats, 
they somehow fail to achieve a critical mass of trippiness. 
"There are too many arrogant people who just want to kick 
people's ass," says BreadTooth, explaining the short- 
comings of this crowd. Tetsuo simply calls the party 
"lame." The winners and the server guys are too preoc- 
cupied to give them the time of day. The rest are equally 
self-contained. Saturday night, BreadTooth and Tetsuo 
spend most of the evening sulking at the hotel bar, sur- 
rendering the lead to whoever wants it most, which turns 
out to be no one. People here actually just want to play. 

SUNDAY 

HOUSTON MAY BE EXHAUSTED, BUT. EVER THE IMPRE- 
sario, he plays to the small crowd gathered behind him. 
Mascot, who had disappeared for a while, is back hang- 
ing out at the server farm with Ozy, who finally has some 
time to play. Tetsuo and Syren left the night before, but 
BreadTooth, Not_Anne, and Sweetmeat are all milling 
around. Many of the attendees have gone home. "His 
penis is 3D-accelerated," says one gamer who still hasn't 
had enough, though it's unclear whose penis is so futur- 



THE STOPPER DRAWS A HEART ON BOBBYDIGITAL'S 
ASS WITH A PERMANENT MARKER. "HAVE ANT 
OF YOU GUYS EVER SEEN ANYTHING LIKE THIS?" 
"I MEAN NOT ON A COMPUTER." 



only about dominating the other guys here. One calls 
himself, with impressive bravado, Anal Intruder. A high 
school senior from Napa Valley who also wrestles and 
flies helicopters, Viper31 sums up the appeal of the Big 
Bangg as "skills and no excuses." At a LAN party, he 
explains, you can't blame Internet lag when you lose. 

Across the sprawling ballroom, small cliques form. In 
many ways the room— wide and open, crowded, tables 
strewn— resembles a high-school cafeteria. But unlike a 
high-school cafeteria, where a strict pecking order dic- 
tates how people interact, the lunchroom politics at the 
Big Bangg are more diffuse The majority of guests fall in 
between Ozy and Viper31. They talk about how to maxi- 
mize the frame rate of a 3D accelerator card; they spo- 
radically yell, "Suck it, bitch!" Hysterical parents and 
Congressional hopefuls would be disappointed at how 
peaceful the Quake-obsessed gamers are. Many seem 
to come not just for the gaming but for the physical con- 
tact the Internet precludes. Syren, who is currently study- 
ing to be a dental assistant, first got into computers as a 
way to "bond" with her dad and brother. Now she loves 
the attention she gets at LAN parties. "I want to be 
the chick who's hot and knows more than you," she 
says. Her snake and see-through top make for com- 
pelling arguments. 

Most attendees are similarly theatrical if less physi- 
cally expressive, preferring to crib lines from The Simp- 
sons or Austin Powers. Accents abound; Cockney is 
preferred. (Q: "Sir! Is it your hard drive?" A: "Don't rightly 



istic. Union Carbide looks very happy, having found a 
steady supply of console players, who are clustered by 
the front door waiting their turn. 

"Nobody owns me when I've got the railgun," says 
Houston, craning his neck to see who is still watching. 
Next door at Exhibit Hall B, the service of the Abundant 
Life Ministry is letting out, and an African-American 
couple with their baby pause at the doorway. They are a 
picture of sober reverence— he in a crisp, black suit; she 
a pastel floral-print dress; the baby in little lacy socks— 
and they are visibly confused. The father stops Ozy and 
politely asks him what's going on. Ozy hesitates. "It's kind 
of a computer gaming convention," he says. The wife 
takes her baby on a quick stroll down the aisles, past 
bleary-eyed teens, tangled network cables, soda-can 
monuments, and the remnants of a doughnut and Dontos 
breakfast. When she returns to her husband, he gives her 
a questioning look. All she can do is shrug. 

Houston watches the wholesome visitors leave. He 
savors their reaction. "All right, let's get porn on all these 
monitors," he says, pointing to the row of computers 
that face the entrance. "We need a porn server." His 
audience is exhausted by now, but how can they not 
smile? Over by the door, a Mario Party party is in full 
swing. Carbide is playfully browbeating his opponents. 
The spectators' arms are folded. A pizza is on its way. 
Everyone present has seen this screen a hundred times 
this weekend, but Carbide keeps them lively with butt 
jokes. He puts on a pretty good show. ■» 
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Richard "Moby" Hall: 
testifying and signifying for 
the dance floor massive. 







THE RGONV RND THE ECSTflS V 

Moby, the blues, and the secret history of raue 
by Charles Raron 



Why does my heart leel so bad? Like a 
neon sign flickering next to some name- 
less rural highway, the question appears 
early on Moby's new album. It's sung by 
a ghostly figure, most likely black, who is 
shaken and bewildered but not yet 
defeated. His words are sampled from 
someplace in the hazy past, but the anx- 
ious classical piano figure accompany- 
ing him sounds broadcast live. When a 
shifty rhythm track kicks in, and synthe- 
sized strings swell to meet another sam- 
pled voice— this one beckoning like a 
weary gospel singer inside an empty 
sanctuary— time almost seems to gasp. 
But Moby, despite his infamously stricken 
ego, isn't pouting by proxy. As the drag 
queens down at the punk club said when 
I was growing up in Georgia, give the 



boy some room, he's feeling the realness. 

For a musician who depends on digi- 
tal gear to get over, Richard "Moby" Hall 
has always rejected the notion that elec- 
tronic music allows us to transcend the 
"past." So here, on tracks such as 
"Honey" and "Find My Baby"— which 
uncannily match fresh instrumentation 
(played and produced by Moby) to vin- 
tage a cappella blues from Alan Lomax's 
field-recording box set Sounds of the 
South— he takes a busload of sub-bass- 
obsessed DJs down to the segregated 
South's front porch, reintroducing them 
to the palpable, aching roots of today's 
fussy breakbeat science. To hear an 
electronic dance album looking back- 
ward as intently as it dreams forward is a 
real-time jolt, and Moby rides the groove 
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with a buzz reminiscent of his early, 
swirling techno anthems "Go" and "Ah 
Ah." Like Steve Reich's mid-'60s tape- 
loop pieces— such as "It's Gonna 
Rain," which flips a black Pentecostal 
preacher's words into hypnotic mantras 
that rival any Dutch gabber track— Play 
taps into its sampled vocals' vast emo- 
tional rhythms. The history isn't all dusty: 
Deft edits of rappers Spoonie Gee and 
Nikki D animate the electro-guitar rum- 
ble of 'Body Rock" with a pulsing hip- 
hop heart 

Moby's wallowing in agony (angsty 
techno), lurching at ecstasy (wailing soul 
mamas), and longing for repose (limpid 
keyboards) has resulted in the scattered, 
stunning charm of 1995's Everything Is 
Wrong, as well as the wanky despair 
(guitar solos) of 1996's Animal Rights. 
On Play, he purges the Rollins virus from 
his Powerbook, joining Bjork, Chemical 
Brothers, and Garbage in rewiring what 
we used to call "alternative. " Strumming a 
country-blues riff, laying down a driving 
bass loop, or essaying a symphonic 
piano interlude, he's restlessly focused, 
and finding roots he never knew he had. 
The album's most moving example is 
"Run On," which sounds like a small- 
group prayer meeting led by Moby on 
piano and lilting gospel vocals (I). Over a 
nifty snare beat, he scats himself into a 
trance about how God'll "cut you down" 
if you don't mend your tatty ways. Catch 
is, it's nor Moby, but Bill Landford (of 
the Landfordaires), a 300-pound-plus 
African-American singer, circa World 
War II, who somehow sounds exactly like 
a certain elfin, Connecticut-born DJ. 
Sampling such distant but totally compat- 
ible voices to speak for him, Moby ele- 
vates the sadly nerdy timbre of his own 
voice. Quietly crooning over the gor- 
geous synth-pop of "Porcelain," he even 
convinces you he's ready to lead the 
congregation. 

Ever since 1 991 's "Go" converted 
the Twin Peaks theme into a stomping 



techno hymn/U.K. radio hit and trans- 
formed Moby into America's top rave 
DJ at age 25, he has been wracked 
with doubts about how to play the 
youth-culture crap game. While techno's 
snaky 303 bass lines, thumping kick 
drums, and frantic synth flourishes 
inspired its mostly European fans to 
hug away their worries in a wordless, 
Ecstasy-tingly scrum, Moby exulted 
and wanted to talk about shit. Begging 
for profound exchanges from kids who 
were quite comfortable with "Are you 
getting off yet?" he proclaimed his 
Christianity and veganism, and decried 
the unwillingness of other DJs to "per- 
form." Liberated from a suburban 
childhood's punk thrashing by New 
York (gay) house and hip-hop, Moby 
was appalled when '90s dance music 
began to abandon its abiding roots in 
African-American traditions of testify- 
ing and signifying (respectively, exclaim- 
ing your spiritual journey and enacting 
your personal drama). In fact, Eng- 
land's currently hermetic drum'n'bass 
scene can be read as a contorted 
effort by nonverbal shy guys to emo- 
tionally protect themselves. 

But on Play, Moby, now a pop-music 
vet at 33, faces up to his own history as 
an implicated American white boy. "South 
Side," the album's central image, alludes 
to the Chicago 'hood that symbolizes the 
mid-century Great Migration of black 
families north, but more deeply, to the 
poignantly impossible dream of escap- 
ing the past that's always marked our 
country's identity. Moby gets next to this 
hopeful/mournful passage, bedroom- 
rapping against a bumpin' cowbell break- 
beat, then singing (his voice multitracked 
into a mini-choir) and playing guitar like 
never before, while cruising a nameless, 
urban expressway. But no matter where 
he rides— East, West, North— "love and 
darkness" are both at his side. It's as real 
an image as rave, or alternative, culture 
has ever imagined, mm 
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Psychedelic rock has undergone some 
curious convolutions since its Haight- 
Ashbury heyday. For the most part, the 
hallucinogens have gone, leaving a purely 
musical residue— a trail of sonic explo- 
ration that leads from Todd Rundgren's A 
Wizard, A True Star to the Olivia Tremor 
Control's Black Foliage: Animation Music. 
Among the bands who've taken psy- 



chedelia as a point of departure— into 
the unknown, into rock music's outer 
space— few have grown by such leaps 
and bounds as Oklahoma's Flaming 
Lips. Since the giant stride that was 
1991 's In a Priest-Driven Ambulance, 
Wayne Coyne and colleagues have 
unlearned everything they knew about 
music, giving themselves up to the sheer 
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mind-blasting rapture of sound. With 
1995's Clouds Taste Metallic and 
1997's ambitious 4-CD experiment 
Zaireeka as stepping stones, they've 
finally reached their El Dorado: The Soft 
Bulletin may be the most extraordinary 
rock record you'll hear all year. 

While Clouds stayed rooted in indie 
guitar land (and Zaireeka was too 
unwieldy to deal with on a regular basis), 
The Soft Bulletin is a symphonic work 
of fully realized cosmic pop, full of surg- 
ing, sweeping melodicism and expan- 
sive, heart-tugging tunes. A catalog of 
pet sounds and influences underpins 
the music: "A Spoonful Weighs a Ton" 
is a colossal fusion of Spiritualized and 
Mercury Rev, while the spacey instru- 
mental "The Observer" suggests Air via 



the High Llamas. "Gash" could be 
Bowie's Scary Monsters meets Robert 
Plant's Manic Nirvana; "The Spiderbite 
Song" is Brian Wilson remixed by p-ziq. 
But comparisons barely hint at the fabu- 
lous vastness of this record, a set driven 
from start to finish by the unfettered 
pounding of drummer Steven Drozd. 

Now that former Lip Jonathan Don- 
ahue's Mercury Rev have pulled back 
from the Broadway space-pop of See 
You on the Other Side, the field is all 
Coyne's— Coyne with his dreamer's 
ideals and his sweetly straining voice. 
"Looking into space, it surrounds you," 
he sings on the glorious "What Is the 
Light." Stare into the sonic firmament 
that is The Soft Bulletin, and it will 
engulf you. barney hoskyns 
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Although hip-hop mix tapes have gone 
from badly dubbed street corner bar- 
gains to studio-made affairs priced at 
$15 a throw, the purchase isn't neces- 
sarily more satisfying. These days, mixes 
are cooked up less with flavorful songs 
than with famous-name freestyles and 
witty one-liners designed to spur that 
fleeting "He said wnaf?" response. 
Hence, the prominence of punchliner 
Eminem on both This or That and 
Soundbombing II, delivering standard 
Slim Shady "white trash, fucking your 
wife in the ass" shock-hop routines. 
Sway & Tech (whose internationally syn- 
dicated Wake Up Show began in 1991 
on San Francisco's KMEL) have also 
enlisted simile-crazed MCs Canibus, 
Kool G Rap, and Chino XL, the latter 
poisoning the mic with stomach-turners 
like "I'll fuckin' murder your young style 
like JonBenet Ramsey." The original 
songs on This or That are as weak as its 
worst jokes: "The Anthem" is a bland 
knock-off of Wu-Tang's "Triumph," with 
a posse of ill-matched MCs from RZA 
to Jayo Felony to KRS-One, and both 
Guru's "NY Nigus" and Bobby Digital's 
"Belly of the Beast" sag with leaden pro- 



duction. This or That might lack merit 
completely were it not for a solid Old 
School set highlighted by Chill Rob G's 
1990 classic, "Court Is in Session." 

Soundbombing II steers clear of 
slapdash studio freestyles and, thank 
goodness, appearances by Jay-Z. 
Though it has its share of go-nowhere 
battle hymns— among them the loud but 
disappointing "WWIM" with Pharoahe 
Monch and Shabaam Sadeeq— the col- 
lection's strength lies in its high con- 
cepts. Rawkus's resident preacherman, 
Talib Kweli, strives to "turn jams into 
revolutionary parties," adding con- 
scious-rap protein to the Reflection 
Eternal crew and on a duet with 
Bahamadia. The showstopper, how- 
ever, is "Patriotism," by constant com- 
plainers Company Flow, a clever, 
cacophonous slam of all things Ameri- 
can ("My favorite flavor of gas is mus- 
tard / I'm fucking a blind, hermaphro- 
dite icon and convincing you that it's 
justice"). The cheerfully undanceable 
track and antiestablishment lyrics both 
reinforce Rawkus's rep as a label of 
originators and anchor Soundbombing 
II firmly at street level, neil drumming 
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Everybody: Backstreet's back! All right? 

With their tight grip on the public 
imagination already loosened by bands 
teenier and boppier, the Backstreet 
Boys have nonetheless decided that it's 
far worse to burn out than to flail away. 
Millennium is guilty of all the sins that 
second albums are heir to. First mis- 
take: Opener "Larger Than Life" boo- 
gies deftly and punks daftly (who sez 
kids don't know from French art- 
disco?), but huffs fame like glue— it 
turns out we fans are larger than life 
only because we bliss up the Boys with 
our supersized adulation. Faux pas 
deux: sonic auto-cannibalism, includ- 
ing the return of their digicoustic gui- 
tars, playing themselves out in the mix 
long after they've quit playing games 
with our hearts. 

The album isn't funless: "I Want It 
That Way" is so candy it'll hit your plea- 
sure center and the pop charts, and be 
gone before you finish this sentence. 
"Don't Want You Back" finds the sini- 
ster side of romance and lets it tear the 



track apart-a song with an idea! "It's 
Gotta Be You" drives that signature 
synth-bass line deeper into the groove 
than their debut's first draft "Get Down" 
(though not as deep as second-draft 
"Everybody"), and while the Boys' 
"Spanish Eyes" don't shine like Ma- 
donna's, they put Tiffany's to shame. As 
a calendar-flipping soundtrack, Mill- 
ennium ain't Robbie Williams's "Millen- 
nium," but it smashes Silverchair's 
"Anthem for the Year 2000." Among 
teenybopper follow-ups, it burns Han- 
son's Christmas disc but can't hold a 
candle to the New Kids' Hangin ' Tough. 

Blown backward by fame and light on 
sounds, second albums make everyone 
equal. Right now the Boys are less simi- 
lar to 'N Sync than to Alanis, scared kids in 
the spotlight with their nothing showing 
and the tick-tock talking loud. Of course, 
having an audience growing out of your 
"phase" minute by minute would turn any- 
one into a clock-watcher: Last year they 
were fresh men, but now they're only 
sophomores, joshua clover 
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Orbital's place in the Rave Hall of Fame 
would be secure if they'd released only 
three tracks— 1989 s spangly "Chime"; its 
original B-side, the heartstring-tugging 
techno-symphony "Belfast"; and 1992's 
"Halcyon+on+on," nine minutes of word- 
lessly rhapsodic vocals that make you feel 
like you're hovering on the brink of a 
swoon. "Halcyon," especially, showcases 
the group's forte— melody and harmony, 
as opposed to dance music's true domain 
(rhythm, timbre, and space). Orbital's 
beats, rarely more than adequate, are gen- 
erally relegated to a relatively low position 
in the mix, while texturally, Phil and Paul 
Hartnoll stick mainly to the orchestral 
spectrum (pianos, strings, woodwinds, 
and so forth). All of which explains why 
Orbital's music is both utterly lovely and 



somewhat conservative, at least from the 
stern perspective of purist club fiends and 
avant-technoheads. 

In truth, after Snivilisation's flirtation 
with jungle breakbeats in '94, Orbital 
lost interest in keeping up with the state 
of the art The Middle of Nowhere picks 
up where 1996's In Sides left off— stir- 
ring soundtrack music in search of a 
movie. With its string cascades, trumpet 
solo, and wonderstruck female vocal, 
the opener, "Way Out," recalls John 
Barry's 007 scores. Throughout the 
album, Orbital favor quaint synth-tones; 
"Style" starts by sampling instructions 
for playing the stylophone, a rudimentary 
toy-synth popular with Brit-kids in the 
early 1970s. The riffs, too, are enjoyably 
old-fashioned-corrugated, rectilinear 
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The Shredder 

Tuienty-seuen sentences. Twenty - three records. No mercy 
by Joshua Clouer 




It's Rock'em Sock'em Robots month at 
Shredquarters. Will Shakespeare teach 
Erik Satie a lesson? Get in the ring.... 

Though they're both new releases, 
Chic's Live at the Budckan (Sumthing 
Else) and the Family Values Tour '98 
(Epic) are the cradle and grave of hip- 
hop, respectively: It's original jiggas vs. 
metalloid wiggas. Nile Rogers & Co. 
come out the cradle endlessly rocking 
their booty-shakin' disco roadshow, but 
Ice Cube and the Korn-bred crew know 
how to dance on a grave, even if it's 
their own. Draw. 

Reunited big-ballers Eightball & MJG 
freak the futuristic In Our Lifetime, 
Vol. 1 (Suave House) ; The Pope gets 
right with the millennium on five- 
language New Age chantfest Abba 
Pater (Sony Classical). A lot of praya- 
hataz say the Pontiff's fallen off, though 
he still loves it when you call him Big 
Papa. Nonetheless, decision for the 
postmillennial playas; can someone say 
"space age bee-atchelor pad music"? 

Evolved spiritual being/model 
Crispian Mills leads Kula Shaker's 
comeback with Peasants, Pigs & Astro- 
nauts (Columbia). An album of Hair 
outtakes and Animals knockoffs — uh. 
thank you, India. Score an easy triumph 
for Sheila Chandra, South London/ 
South Indian plainsong queen; we're 
actually grateful for her Moonsung ret- 
rospective (Real World). 

Green Fields of Foreverland by Gen- 
tle Waves (Jeepster), led by Isobel from 
e-folkers Belle & Sebastian, sounds like 
game-show music that's lost its way in 
a dark forest. Pitted against Tattoos 
and Scars by Montgomery Gentry 
(Columbia)— swaggering badass coun- 
try in the Waylon tradition — the fight is 
stopped when it becomes clear the 
bands can't recognize each other, 
though they're both on the dark side of 
the folk tradition. 

Ex-Operation Ivy ska-punk hero 
Jesse Michaels reappears under the 
name Common Rider with Last Wave 
Rockers (Panic Button); ex-Non Blonde 
Linda Perry recurs as Linda Perry (Rock 
Star). She's found a religion in the 
Almighty and Robert Plant; Jesse's 
found his heart, and gets the knockout 
behind a late burst of love songs, plus 
melancholy rocker "Signal Signal." 

In 1970, country weirdo Lee Hazle- 
wood filmed the draft-dodging horse- 



The Pope: Word to the praya-hataz. 

riding romance Cowboy in Sweden: 
you can hear the hilarious, weird, errat- 
ically amazing soundtrack (featuring 
Nina Lizell) on Sonic Youth Steve 
Shelley's Smells Like Records. Actual 
Swedes the Cardigans rerelease their 
faux-naive debut Emmerdale (Minty 
Fresh), sounding like off-kilter themes 
to forgotten '50s TV shows. Despite the 
Cardigans' bonus EP, never bet against 
the cowboy. 

The Ninja Tune money bout between 
the Herbaliser 's Very Mercenary and 
Funky Porcini's The Ultimately Empty 
Million Pound sets off identity vs. 
abstraction, jazzy guest rappers vs. 
jazzy sequencing. Narrow decision to 
Mercenary for bringing back Bahama - 
dia and the Dream Warriors. 

Funk-free undercard, long-title divi- 
sion: The Most Relaxing Classical 
Album in the World. ..Ever (Virgin) vs. 
six-volume Be Thou Now Persuaded: 
Living in a Shakespearean World (Rhi- 
no). Despite lamely thematic disc 
arrangements, the Bard of Avon TKOs a 
bevy of classics from the breakaway 
republic of Muzakistan. 

In a dream matchup. Atari Teenage 
Riot promise a 60 Second Wipe Out 
(DHR), while the Donnas Get Skin 
Tight (Lookout). This classic theory vs. 
practice breakdown pits digital hard- 
core's billion- watt anarchism against 
West Coast adolescent overdrive, the 
politics of dancing vs. just plain wreck- 
ing shit. Samples-only auteur Alec 
Empire might be the last guitar hero, 
still capable of mining punk rage from 
metal machine music; the Donnas 
might be the last real teenagers, 
seventeen-going-on-octane. Which 
side are you on? h 
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stabs that flash back to the 1991 Euro- 
hardcore sound often dissed as "heavy- 
metal techno." The guitar-laced "I Don't 
Know You People" even recalls English 
punk bands like the Ruts and the Strang - 
lers, right down to the thuggish bass line 
and baroque organ vamps. 

But then, Orbital basically are a rock 
group, albeit in electronic clothing. 



They've played the Royal Albert Hall, 
released a live single, and they sell shit- 
loads of albums to a hugely devoted fan 
base. In the high-turnover world of dance 
culture, Orbital have endured, precisely 
through downplaying rhythm-science that 
might confuse beat-deaf rock fans, and 
concentrating instead on crafting tunes 
that sing in your heart simon Reynolds 
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Now that a group of Louisiana-bred 
friends with a penchant for psychedelia 
and John Lennon impersonations are 
operating a nationwide collective under 
the Elephant 6 banner, swearing alle- 
giance to long-ago British invaders, and 
indoctrinating recruits at an alarming 
rate (Of Montreal, Beulah, Minders, 
etc.), should Janet Reno and the ATF 
be alerted? Is the Apples' Robert 
Schneider studying RZA's business 
tactics? And when's the new line of Ele- 
phant-Wear dropping? More to the 
point: What does having the E6 Better 
Gnomes and Gardens imprimatur on 
your album really mean? 

The second album by the Athens, 
Georgia, quartet Elf Power shows the 
group's pop-craft getting wiser and 
fuller despite their adherence to J.R.R. 
Tolkien-style nomenclature, forgettable 
hidden tracks, and lyrics such as "We 
saw a shining season / Emerald trees 
and / The worms laughing in the dirt." 
Recorded with David Fridmann (from the 
Mercury Rev/Flaming Lips cadre), 
Andrew Rieger's songs and the band's 
thin, high-pitched vocals put vintage 
rock to work in their own flower gar- 




den: See the Ringo-flavored "Olde 
Tyme Waves," the Mekons-meet-Neil 
Young-ish "Jane," and the epic Zom- 
bies-and-the-kitchen-sink freak-out "We 
Oream in Sound." 

The Music Tapes' Julian Koster's 
stated goal is to bring his imaginary world 
into the "real one." His appealingly schiz- 
ophrenic lo-fi production, stream-of- 
semi-consciousness lyrics (castles, 
friendly aliens, etc.), and nonlinear 
arrangements shouldn't be dismissed as 
stoner gibberish (hint: It helps to listen 
along with the accompanying comic). It's 
just a hippie commune that needs a better 
waste disposal system. Were fleeting 
moments such as "What the Single Made 
the Needle Sing," "Song of the Nomad 
Lost" and "The Television Tells Us" more 
fully developed, they would make any 
real-worlder swoon. 

E6 production whiz/Apples in Stereo 
chief Robert Schneider remains a top- 
notch songwriter— he can still toss off 
blithe ditties that'll own your head for 
days without venturing into the self- 
indulgent abyss. Although his latest is a 
vague-concept EP interrupted by aim- 
less 30-second interludes, the seven 
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songs are first-rate Apples: The sensa- 
tional "Questions and Answers" will grow 
you a new moptop, the gorgeous mid- 
tempo ballad "The Benefits of Lying With 
Your Friend" approaches "God Only 
Knows" status, and "Y2K" offers a rare 
opportunity to hear the choirboy-ish 



Schneider get cynical ("I know you believe 
the fucked-up things that you read..."). 
Like that of the K or Flying Nun labels, the 
Elephant 6 product line may vary. But in 
this age of soulless mega-labels, their 
logo is as close to a quality guarantee as 
you are going to get amdy gensler 
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Jiggy when jiggy wasn't cool, by turns 
utterly charming and charmlessly vulgar, 
Slick Rick gave hip-hop one of its great 
signature voices. Yet his '90s career has 
served as one long cautionary tale— 
namely, do not blow up large and then let 
your label release records while you are 
in jail, ever. Last seen quiet and bummed 
in 1995's rapumentary The Show, the 
Ruler now seems on the mend with a set 
of easygoing hip-hop tales. Except for 
the fact that his ghetto-aristocrat accent 
seems to have paled while he was in 
lock-down, it's a genuine return to form. 

In fact, Storytelling might as well be 
subtitled Wor ro Mention Rapping in 
Complete, Diagrammable Sentences. 
While MC Ricky D was doing time, post- 
Wu hip-hop turned basic grammar on its 
punk ass in favor of fractured verbal 
glyphs and designer-label flow. Seems 
like no one told Rick, and the results are 
weirdly charming, like seeing your uncle 
sing songs from the Old Country at a 



wedding. Over spare, somewhat non- 
descript beats, all sorts of folks line up 
to kiss Ricky's eye patch, including 
devoted fans like Snoop and Nas. But 
it's the MCs whose styles have little to 
do with Rick's straight-ahead narrative 
who shine brightest. OutKast rhyme 
crunkily with the man on the single 
"Street Talkin'," and on "Frozen," Rack- 
won's language-poet word geometry 
counterpoints Rick's Iceberg Slim 
schtick so perfectly that rap's aesthetic 
history seems encapsulated in three 
minutes. "2 Way Street" shows the 
Ruler turning down groupies due to the 
weight of the ring on his finger (don't 
ask), but lest you think he's turned 
totally family man, "Adultsway" is far and 
away the filthiest hip-hop track you will 
hear this year (you'd think that a guy 
who's just got out of prison would avoid 
lyrics about buggery, but you'd be 
wrong). Out of nowhere, he's back in 
the game, ioe gross 




THE LONDON SUEDE 

TTU_ 

Heat/Music 
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How do you keep on keepin' on when 
your art is all about crash'n'burn? It's 
the ultimate rock question, and the 
answer separates guiding lights from 
shooting stars. Ever since Suede were 
christened Britain's new best boys 
before releasing their first single, they 
have struggled to win while celebrating 
beautiful losers, masochistic lovers, 



drug-addled trash, and kissing in a 
room to a popular tune. After two doses 
of dusky perfection, these unabashedly 
ambitious glamsters picked up the 
pieces of a broken band with a flawed 
album created for nonbelievers. Com- 
ing Up's dumbed-down, instantly 
accessible peaks triumphed overseas 
back in '96, but didn't click with 
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Yanks warming up to Oasis and Blur. 

Head Music embraces the sup- 
posed contradiction of rocking out with 
a dance-music mentor. Rather than 
getting wiggy with it like Blur and 
William Orbit on 73, Suede and Steve 
Osborne (engineer on DJ supreme 
Paul Oakenfold's countless trance 
anthems, as well as the Happy Mon- 
days' Pills 'n' Thrills and Bellyaches) 
achieve a hard precision that brings 
back the brutality of early Suede while 
lending a complex sheen to simplistic 
material. As already proven on Com- 
ing Up, Richard Oakes and Neil 
Codling rarely approach the com- 



pressed ardor achieved by the band's 
original guitar cutie Bernard Butler. Yet 
the arrangements elevate their ordinary 
chord progressions and dumb riffs 
with rhythms that swing and stab-it's 
not a stretch to imagine Marilyn Man- 
son fans thrashing to the Sex Pistols 
pummel of "Can't Get Enough" or the 
(ironically) anti-disco title track. Singer 
Brett Anderson remains more observer 
than participant in his poetry's doomed 
passion plays until the old-school 
Suede diva drama "He's Gone," where 
a lover's loss "feels like the words of a 
song." Seldom does intertextuality 
seem so sexy, barry Walters 
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JUNO 

titlc. 

This Is the Way It Boes 
and Boes and Boes 
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OeSoto/Pacifico 
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As today's best and brightest trade in 
guitars for samplers and swap those 
dog-eared editions of Mystery Train for 
import copies of Brighter Than the Sun, 
doubt settles on Indieland. What is rock 
still good for? 

Well, if you're a Midwestern teen 
whose world shook the first time you 
cracked open Rilke's Sonnets to 
Orpheus, rock is good for all sort of 
things. On the sophomore album by 
Madison, Wisconsin, trio Rainer Maria, 
Look Now Look Again, frontwoman 
Caithlin DeMarrais hurtles through waves 
of teen angst that Mom, the Wotfman, and 
Me never imagined, but Bob Mould, 
Grant Hart, and Greg Norton invented a 
precise vocabulary for. At times she 
sounds ground down: "I'm certain, if 
I drive into those trees / It'd make less of 
a mess than you've made of me," she 
sings on "Broken Radio." The music 
behind her is that mess, just barely 
shaped into songs. William Kuehn's 
catalytic drumming and Kyle Fischer's 
grandiose guitar take out trees left and 
right, while DeMarrais's bass skirts the 
shoulder. When, at album's close, she 
announces "I'll find my voice tonight," 



you realize that, thanks to a 50-year-old 
guitar-based musical tradition, she 
already has. Rock is good for that 

"Rock'n'roll will never die," figures 
the narrator of "The Great Salt Lake/Into 
the Lavender Crevices of Evening the 
Otters Have Been Pushed," the lead 
track off Juno's This Is the Way It Goes 
and Goes and Goes, "but, my God, it 
deserves to." If Look Now Look Again 
is about resisting rock's death, Juno's 
debut is about surrendering to it. 
Rather than spotlight a vocalist— a 
charismatic figure who can channel the 
music into something comprehensible- 
Juno downgrade their egos and up the 
guitar quotient. No solos, though- 
Jason Guyer, Arlie Carstens, and Gabe 
Carter all wield axes, and all three go at 
'em at once, producing one of those 
great centerless guitar records, like Tom 
Verlaine's Dreamtime or My Bloody 
Valentine's Loveless, where the guitar 
hero gives way to the guitar victim. As 
Caithlin DeMarrais would tell you, 
submission is no state to live your life 
in. But it's not a bad skill to learn 
somewhere along the way. Rock is 
good for that, too. jeff salamon 
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FUTURE AKA 



TITLE... 

Future Pilot BKB Us. 
B Balany of Sound 



LRBEL... 

Sulfur/Beggars Banquet 



Perhaps gleaning some valuable lessons 
from Talvin Singh's OK— last year's over- 
stuffed exercise in hot-wired exoticism- 
India native, Scotland resident, and 
ex-Soup Dragons bassist Future Pilot AKA 
(a.k.a. Sushil K. Dade) keeps his fusion 
low-key. With help from an odd assortment 
of coconspirators (including Cornershop, 
Kim Fowley, Scanner, ex-Suicide Alan 
Vega), Dade sprinkles digital masala judi- 
ciously over downtempo tracks that slink 



and gently bob, but never wander aim- 
lessly. On Teri Mitti Bani," Cornershopper 
Tjinder Singh mixes vintage Bollywood 
pop with vintage Jamaican dub; Bill Wells 
plucks a slo-mo spy movie melody on 
"Pink Returns"; and the Pastels get reverby 
on "Hurricane Fighter Plane." This Pilot 
takes you on a journey, to be sure. But it 
feels less like a trip to the Gandhi World 
theme park than a tour of the international 
pop underground, marc we in Garten 
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Calling Spaceheads a British drum and 
trumpet duo is like calling the Harlem Globe- 
trotters a New York basketball team. For a 
decade, hornman Andy Diagram and kit- 
master Richard Harrison have been blasting 
brainy jazz-funk (roll call: Pigbag, Miles Davis, 
Can, Don Cherry) into interstellar overdrive 
with bursts of drum-corps dazzle and brass 
pyrotechnics, then mutating the mix with a 
clutch of electrogizmos (including the bizarre 



"Trumpet Machine Thing" setup that Diagram 
also uses in his work with David Thomas and 
2 Pale Boys). On the 'Heads' fourth LP (and 
second studio outing proper), noggin- 
swiveling pans and 3-D sounds abound: in 
the petal-dropping exotica of "Heads in 
Orbit," the cosmic drift of "Magic in the Space 
Age," and the ecstatic bounce of the title 
track. Giddy, panoramic reels for the IMAX 
theater between your ears, sally jacob 



MIKE ERRICO 



TITLE... 

Pictures of the 
Big Uacation 



LRBEL... 

Warner Bros. 



When he's on his game, Mike Errico bal- 
ances the salts and oils of his human 
antipasti just right. "Now that every bridge is 
burned / 1 understand," he says while rous- 
ing his drunken girlfriend after an apocalyp- 
tic party on "Sooner or Later." Four songs 
later, he's a crotchety octogenarian using a 
slingshot on the neighborhood kids and 
ruing a romance he was too chickenshit to 
chase. Astute singer/songwriters without a 



signature deaden the doorways of coffee 
shops throughout the land, and if Errico's 
isn't as indelible as Elliott Smith's lo-fi inci- 
sions or Rufus Wainwright's diva curls, it's 
still a good read. Whether mating yawling 
blues with soft-shoe jazz on "God," or play- 
ing to an African tongue drum melody on the 
stark closer, "Someday," this debut proves 
Errico a jack of many trades, and a master 
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As hip-hop moves into its post-gangsta 
phase, new definitions of hardcore emerge. 
Or actually, old ones reemerge. On their 
debut, Architechnology, Chicago's Rubbe- 
room bring back the days when rap wars 
were metaphorical, before fierce beats, 
dense wordsmithery, and virtuoso scratch- 
ing were overtaken by gats and gams. 
These guys are so Old School they should 
have named themselves Rubberoom 222. 

But don't call it a throwback— stuck in the 
rap no-man's land of Chicago, these two 
MCs and two producers have worked up a 
singular take on hip-hop verities. Check out 
Meta-Mo, who could get by simply on the 



sound of his booming, rough-hewn voice, 
but who takes the time to enunciate as for- 
mally as Ralph Fiennes. Or mush-mouthed 
Lumba, who breathes more heavily between 
couplets than Brenda Vaccaro doing a 
Maxi-Pad commercial. Or producers Isle of 
Weight and Fanum, whose arrangements 
may be skeletal, but who make sure there's 
phat on them bones-even in jungle, break- 
beats don't come heavier than this. The 
skills on display are so impressive that the 
13 turntablists who provide the unpre- 
dictable cuts and scratches almost seem 
like an afterthought. Meet the new N.WA— 
The A is for Aptitude, jeff salamon 
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B.G. 

Tim... 

Chopper City In the 
Ghetto 

LABEL . 

Cash Money/Uniuersal 
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Most hardcore-rap crews model their 
personae after any one of a baker's dozen 
of hustlers/killers/general badasses. If 
there's a fictional role model for the 
Cash Money crew, it's Sportin' Life, 
Porgy and Bess's rapscallious Afro- 
hedonist. They don't dwell too long on 
the pitfalls, dangers, and struggles of the 
thug life; they're just as interested in the 
exhilaration of thug leisure. B.G.'s Chop- 
per City in the Ghetto is true to form: 
More than a couple of folks get smoked 
here and there, sure. Just as often, 
though, B.G. and his bevy of guests 
(Juvenile, the Hot Boys, Big Tymers) spin 
hood fantasies so garish they're practi- 
cally preadolescent: parties in the Super- 
dome, candy-coated helicopters, women 
with diamond-encrusted toenails— toe- 
nails, now-taking bubble baths in all- 
marble bathrooms. The Cash Money 
clique doesn't offer a new spin on the 
floss'n'shine routine, they just take it so 
far over the top, you can't be mad at 'em. 

Rec time comes with a price, however. 
Warfare is never far away in B.G.'s New 



Orleans, where folks "ring choppers like 
church bells," and there's an AK-47 in 
the backseat of the Rolls for the foolish. 
Producer Mannie Fresh's brilliantly spare 
beatology— juggling hypnotic melody 
loops with unadorned drum-machine 
rhythms and guitar/bass/synth back- 
drops—is the perfect foil for B.G.'s lan- 
guidly off-the-beat flow. Tracks like the 
Latinesque "Made Man" and the cyber- 
gangsta opus "Thuggin'" give a smooth 
sheen to even the most graphic lines, 
while "Trigga Play" resonates with a 
cool menace that hearkens back to the 
early days of Snoop and Ore. While 
B.G. recognizes that all play and no 
work makes for a dead hot boy, he also 
understands the power of positive think- 
ing, refusing to acknowledge any sce- 
nario that doesn't end with him picking 
out the showroom Benz. Some are con- 
tent to play the game, but B.G. settles 
for nothing less than omnipotence. And 
if you know who's going to finish first, 
why not talk shit? How's that Rolex, 
playboy? tony green 



SMASH MOUTH 
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Two years ago, when Smash Mouth 
snuck into the upper reaches of the Top 
40 with a bit of '60s damaged pop-rock 
called "Walkin' on the Sun," they looked 
like the slightly lumpier cousins of No 
Doubt and Sugar Ray. But instead of 
miming punk realness, San Jose's Smash 
Mouth played with ska and hardcore like 
a toddler plays with Speak and Spell. On 
Astro Lounge, they fully emerge as a 
goofy but deeply schooled popcore band 
who sing about getting blunted and nod- 
ding off on the American Dream like a 
bunch of stoner Smurfs. 

Both singer Steve Harwell's jolly-uncle 
rasp and guitarist Greg Camp's hooky, 
genre-splicing riffs turn every song into a 
splashy cartoon: about program direc- 
tors (the New Wavey "Radio"), wasted 



ska-punk roadies (the dub-for-dummies 
anthem "Road Man"), and overly sexy girl- 
friends (the Farfisa frug "Can't Get 
Enough of You Baby"). It's less about 
recycled Bad Religion pyrotechnics (see 
the Offspring) than quirky pop refer- 
ences, from XTC to ? and the Mysterians. 
Astro Lounge is a fresh mix of attitude 
and ingenuousness: When Harwell 
quacks about "Mister Moon checking on 
how y'all living" on "I Just Wanna See," he 
sounds like a skatepunk B-boy narrating 
one of the adventures of Little Nemo. 

And that's what really sets Smash 
Mouth apart from Orange County power- 
pop pretenders like Lit, who use Judas 
Priest licks and Rat Pack-style moves to 
impersonate hard men. Smash Mouth 
couldn't care less about hardness or 
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'This shit is real' Watch out cuz they're not gonna stop.' 

- Fred Durst of Limp Btzkit 



Singles by Charles Raron 

With their hit "Rosa Parks," OutKast spur a lawsuit and raise 
the question: Who owns history? 
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In Rita Dove's moving 
new poetry volume, On 
the Bus With Rosa 
Parks, there's a dedica- 
tory quote from histori- 
an/critic Simon Schama: 
"All history is a negoti- 
ation between familiar- 
ity and strangeness." 
I can't think of a more 
dead-on description of 
the recent events that 
have conspired to link Ms. Parks, the 
most familiar name of the Civil Rights 
movement after Dr. Martin Luther King, 
with OutKast, hip-hop's strangest 
young artistes. 

The legal trouble began when the 85- 
year-old Parks — who became a national 
icon in the mid-1950s for refusing to give 
up her seat to a white man on a segregat- 
ed Alabama bus — was informed by the 
minister of her Detroit church that her 
name appeared on a parental-advisory 
sticker for OutKast's 1998 Acniemini 
("Rosa Parks" is the first single). She then 
directed her attorney, Gregory J. Reed, to 
file suit April 5 in Wayne County (Michi- 
gan) Circuit Court, seeking " in excess of 
$25,000," charging false use of Parks's 
" name or image. " The suit also demand- 
ed LaFace, Arista, and BMG destroy 
inventory copies of Aquemini, and 
change the song's title on future copies. 
Richard Manson, of the Millennium 
Entertainment Group, who represents 
Parks, charged that OutKast was guilty of 
"the same krnd of conduct" Parks faced 
40 years ago— "an abuse of people." 

Of course, well before Acmernrni's 
release, OutKast took care to state that 
the song was titled in respectful trib- 
ute — "dropping [something] subliminal 
for people who don't know about Rosa 
Parks, so they'll look into it," as the 
group's Andre "Dre" Benjamin told 
Blaze magazine. The song's video was 
even shot on "Sweet" Auburn Avenue, 
the storied stretch of Atlanta asphalt 
that is now home to the King Center. But 
the song does use Civil Rights symbol- 
ism in a mischievous, self-absorbed, 
classically hip-hop way. The verses never 
even mention Parks, while the "funky 
hoedown" chorus — "Ah ha, hush that 
fuss / Everybody move to the back of the 
bus" — drops loaded Movement imagery 
into a party track about OutKast's come- 
back, and lets that imagery float around 




Busin' it: from left, Rosa Parks, Ore, and Big Boi. 

like weed smoke. The song could be 
heard as disrespectful, especially when 
Dre's partner Big Boi (a.k.a. Antoine 
Patton) brags that he's "bulldoggin' ho's 
like them Georgetown Hoyas." But in 
the end, it's the song's defiantly abstract 
stance that makes it so memorable. 

The constant invocation of the Civil 
Rights Movement's nonviolent philoso- 
phy has been a sticky point for years 
with younger generations. Rappers, in 
particular, have complained about being 
instructed on exactly how to rebel. Per- 
haps as a result, political issues have 
never found a consistent place in hip- 
hop; asserting one's own value as an 
individual human being is the more 
pressing issue. Yet "Rosa Parks" is a 
hip-hop song worth fighting over, not for 
its reckless wordplay, but because Out- 
Kast had the guts to "negotiate" this 
thorny conflict. They sample the past for 
their own generation's needs, but with- 
out shutting everybody else out. The 
Organized Noize production team mix G- 
crunk rhythm slink, turntable scratches, 
sunny acoustic guitar, and a harmonica 
breakdown from Rev. Robert Hodo 
(Dre's pastor at New Morning Light Bap- 
tist Church) to envision "dirty" Southern 
youth joyfully bumpin' rumps with their 
suit-and-tied elders. Like a funked-up 
African juba dance, the song welcomes 
both sacred and profane, young and old. 

Acknowledging our country's racial 
logacy, whilo praying wo'ro not trapped 
by it forever, Dre raps. "You focus on the 
past / Your ass'U be a has what," then 
adds, "That's one to live by or either one 
to die to / 1 try to just throw it at you / 
Determine your own adventure." Not 
exactly "I have a dream, " but it's 
straight-up 1999 reality, and I wonder if 
Ms. Parks isn't more a disappointed par- 
ent than an abused icon. It can be a 
bitch sometimes to watch your kids fol- 
low their own path. 
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includes "Battle Flag (featuring Pigeonhed)" 



"it's so f***ing cool, the nation's 
thermometers should be 
recalibrated. It's so damn funky, 
James Brown should chop 
his legs off in tribute. To attempt 
to resist its lascivious bass 
squelch and stacked-up beats is 
foolhardy." 

- NME 



"...the most suggestive and 
provocative Brit-dance debut 
since (Portishead's) Pommy or 
(Tricky's) Maxinquaye. " 
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alienation, and if they have a mission, 
it's best expressed in Harwell's lyric 
from "Home": "What do you do when 
opportunity knocks / When success 
stops and along comes fame?" On 
^sfro Lounge, Smash Mouth deal with 
the spectre of being one-hit wonders 



by hunkering down and crafting a 
cohesive, consistently smart, and 
deceptively simple pop LP. They make 
jangly guitars, theremins, and songs 
about record company pony-tailed 
power-suits sound like a return to Pee- 
wee 's Playhouse, pat blashill 




NAUGHTY BY FUTURE 
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It's been four years and one record label 
since Naughty by Nature's last album, 
Poverty's Paradise, a relative flop despite 
the ubiquitous MTV Jams joint "Feel Me 
Flow." Now, after signing with Arista- 
home to such other hip-hop elders as 
Run-D.M.C. and Brand Nubian— Treach, 
Vinnie, and Kay Gee are once again 
"back like vertabraes." Is it an occasion 
for hip-hop hoorays? Or will fans be 
humming "Mourn You 'Til I Join You" as 
they file Nature 's Fury next to other hip- 
hop comeback casualties? 

Naughty's latest has the same back- 
yard barbecue sound of their greatest 
hits (which, synergistically, have just been 
compiled and rereleased by their old 
label, Tommy Boy). It blows open with 
"Ring the Alarm," a nod to hip-hop's Fu- 
Schnickens and dancehall artist Tenor 
Saw. But the bulk of the album jacks 
beats from black boomer classics like 
"Car Wash" and "A Lover's Holiday," a 
move sure to thrill urban radio program- 
mers and irk hook-hatin' hip-hop heads. 
Even though it includes rap cameos by 
Big Punisher, Krayzie Bone, and the No 



Limit camp, the album overall skews 
R&B, with plenty of sing-song show- 
cases for acts like Zhane and Next, who 
croon on the hilarious "The Blues" (alter- 
nate title: "Blu Balls"). 

The main problem here is that 
Naughty try to make every song an 
anthem. But anthems tend to keep you 
outside of the narrative, whereas 
today's best hip-hop draws you in. 
Treach never tells us, for instance, how 
it feels to go from "ghetto bastard" to 
actor/model, or how one goes from 
being down with O.P.P. to being a com- 
mitted baby-father with hip-hop's own 
Pepa— tales that could be at least as 
enlightening on the subject of hip-hop 
gender politics as Lauryn Hill's women- 
are-from-the-East-Coast, men-are-from- 
the-West-Coast anthems. Treach still 
wants Naughty to be cheerleaders, to 
make us "put 'em up, what what" as he 
commands on the well-named "Wicked 
Bounce." But often, their schoolyard 
chants make it seem like Naughty stayed 
back, while everyone else passed to the 
next grade, craig seymour 
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Survival is its own reward or, depending 
on your philosophy, its own punishment— 
a twist Al Jourgensen and Paul Barker 
can surely appreciate. Back when Nine 
Inch Nails was a carpenter, before Mari- 
lyn Manson got his contacts, there was a 
Chicago duo named Ministry with a nasty 
idea. They forged a death-driven cyborg 
of metal riffs, Goth mood, Eurobeat, and 



machine-shop rhythms, fired it to life with 
a lightning bolt of narcotics, and sent 
their version of the Frankenstein called 
"industrial" lumbering forward to scare 
clubland and invade the record collec- 
tions of sullen high-schoolers and poten- 
tial mass-murderers. Ministry attracted 
the damaged people like the pusher in 
the worst part of town, and all the crafty 
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low, Secret Name (Kranky) Triggering loops, palling around with a 
string trio, stealing a bit of country melody from "Love Hurts," and making 
the time-honored connection between Missouri and misery (they're Mm- 
nesotan, but they can relate), their usual slo-mo depression -as-religion 
ambience is at once more varied and less soothing, and better for ft— 
chalk it up to age, or maybe just Gataxie 500 reissues. Nod to the mod: 
LP surface noise samples! 

HIP-HOP PdST-TO-FUTURISyM 





Dream Warriors, anthology: ft Decade of Hits 1988-1998 

(Beat Factory/Priority) Off the U.S. radar since 1991 's De La Soul-ful 
And Now the Legacy Begins, Canada's King Lu and Capital Q have 
resurfaced via the Herbalrser's "Road of Many Signs.* This set covers 
the years from phat to gangsta lean, during which their boombastic jazz 
flow only got swingier. Back on said road early this year, they were com- 
ing with jungle-tech rhymes that need to be put to wax now. 



May the wasabi be with you. 
CIBO MATTO 

STEREO *TYPE A 

THEIR NEW ALBUM 
FEATURING "SCI-FI WASABI" AND "MOONCHILD" 
HATORI *YUKA HONDA* SEAN LEMON *TIM0 ELLIS 
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Uarious Artists, The New Latlnaires (Ubiquity) Nuevo jacks 
take conga-heavy rare grooves, boogaioo, and plenty of samba, knob 
it just enough to tweak Roland-trained ravers, and solve the equation 
Lambada x the Orb - Macarena + Mongo Santamaria * Mo' Wax. In the 
process, they revive polyglot DJ culture, otherwise left for dead between 
the Deep Forest and the Transglobal Underground. Key selling point: 
Carl Craig's remix of Johnny Bias's "Picadillo," a south -of-the- border 
answer to Basement Jaxx's "Rendez-Vu." 



OWNED GOODS 

Can, Can Boh (Mute) Between reissues and tributes, you'd think they 
were Led Zeppelin-which, in their krautrock way, they probably were. 
Included is a fat scrapbook heavy on interviews (in French, German, and 
English), two CDs of live sets from 1971-77 that range from sluggish to 
incandescent, and a two-hour documentary /con cert video that confirms 
Jaki Liebezeit is the most important drummer since Clyde Stubblefield. 
A worthy introduction to the fathers of Stereolab, disco, and other things 
that make modern life interesting. 
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Add N to (K), Ruant Hard (Mute) Uarious Artists Suck It and 
See (Pussyfoot/Palm Pictures) Khan, I -988- GFT-KHRN {Matador) 
Guess the recent run on '70s skin-flick soundtracks (see the Crippled 
Dick Hot Wax label) inspired some digerati to rise to the occasion. Best 
is Add N to (X), who put E in the ELP last time out, but here use their 
analog vibrators for a set less Robot Wars than Solid State Swingers: 
The cartoon video for "Metal Fingers in My Body" is a girl's fantasy of 
Lewinskying R2D2. The Howie B-hosted Suck It is two discs of heavy- 
breathing beat-wanks; get the DVD and replay two nipple-pierced hot- 
ties groping in a sauna. Khan foreplays through electro-illbient territory 
and leaves you with a phone-jack coda. The new sounds of the chill-out 
nation? Depressing. 

Inf obahn: www brainwashod.com/krank/, www.beatfactory.com. www.ubiquityrecords.com. 
www.mutelibtech com, www.palmptctures.com, www.matador.recs.com 
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BROS. CDs, CASSETTES AND VINYL TOO! ! 

www.ciOomallo.com 
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To get your FREE CDs and Duttel Bag, you must join Play 
through the Web site address advertised here. See details online. 
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depressives with samplers took notes. 
Now, Manson and Reznor are million- 
aires, and Ministry? They're still, so to 
speak, in their basement room with a 
needle and a spoon. 

Seven albums worth of "life sucks" 
may be reward enough, but you have to 
figure Ministry would like to get paid. 
With a song on the Matrix soundtrack 
("Bad Blood") and the release of Dark 
Side of the Spoon, their time may have 
come. After scrapping a purportedly 
"atmospheric" album, Ministry have 
reenlisted noisemen Louis Svitek (guitar) 
and Rey Washam (drums) and have 
weighed in with a virtual summary of 
their career-long grudge match against 
aural hygiene. "Supermanic Soul" opens 



with a tank-tread riff; the dungeon-snuff 
soundtrack "Whip or the Chain" and the 
doomy throb of "Kaif" are lessons in 
aural unhygiene. In "Step," a wrecked 
celeb wheedles about his rehab over a 
metallic stoptime riff. "Nursing Home" is 
seven minutes of skronking sax and 
clucking banjo over drums reminiscent 
of "When the Levee Breaks." But when 
is ugly ugly enough? The new album's 
Pink Floyd reference suggests Ministry 
want Spoon to do for industrial what 
Moon did for art-rock— establish a genre 
standard against which all records will 
be measured; trouble is, they set that 
standard with Psalm 69 in 1992, and 
Spoon doesn't deliver enough of the 
bad medicine, mark lepage 
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HMYLON JENNINGS 
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Loue of the Common 
People 
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WAYION JENNINGS 
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Honky Tonk Heroes 
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Signed by glossmeister Chet Atkins in 
1965, Waylon cut plenty of smooth pop- 
country for RCA in his pre-Outlaw years, 
and he even liked some of it. Perhaps the 
best relic of this epoch, when he'd been 
shrink-wrapped into a Glen Campbell 
turtleneck, is 1967's Love of the Common 
People, now released for the first time on 
CD. Jennings applied the only country 
pipes as butch as Johnny Cash's to songs 
by the Beatles and Mel Tillis (see the mod- 
ern murder ballad "Ruby, Don't Take Your 
Love to Town," later Top 10 for Kenny 
Rogers). The title track has become a 
populist classic, recycled most recently by 
Lenny Kaye of Patti Smith's band. 

But beneath the sheen, a battle raged. 
The Swingle-y backup singers and other 
studio kitsch of the Atkins era hid Way- 
Ion's past as a rock DJ and Buddy Holly 
sideman. Six years and a bunch of LPs 
after Common People, he brought his 
own band into the studio and self- 
produced a concept album that became 
the template for a movement On Honky 
Tonk Heroes, he stripped arrangements 



down to bass, guitar, and fiddle when 
needed, sometimes singing odd, untu- 
tored harmonies with himself. The metro- 
nomic bass, the raw presentation, and the 
lyrics about a restless outsider changed 
the rules in Nashville, and loosed a flood 
of work from Wllie Nelson, David Allan 
Coe, and others who put country music in 
jeans and leather forever. 

During the rest of the '70s, while 
"Outlaw" devolved first into a marketing 
ploy, then a cliche, Waylon crafted 
a half-dozen more landmark albums. 
He also became a chemical outlaw: 
Black-clad and coked sleepless, he 
stalked Nashville at all hours, from the 
Bump Bump Room to Country Mac's. 
He played pinball for days, and spooked 
himself by wearing a pair of Hank Sr.'s 
boots. He asked himself in song, "Don't 
You Think This Outlaw Bit's Done 
Got Out of Hand?" The Outlaw scene 
would end in a drug bust, a triple 
bypass, and voiceovers for The Dukes 
of Hazzard, but the beginnings are 
unimpeachably fine, mark schone 
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Weird Old Country 

The Disinternment of Souled Hmerican. by Richard Gehr 



With due respect to old Uncle Tupelo, it 
was the cultishly revered country-and- 
Midwestem combo Souled American who 
laid the deep, dank groundwork for 
the No Depression movement more than 
a decade ago. A remarkable band by 
any measure, they subsequently faded 
into Chicago obscurity, eking out the 
occasional record while amassing such 
fans as Richard Buckner and Will Oldham 
along the way. Talk about attrition: 
Souled American's collected output virtu- 
ally defines the concept— half a dozen 
exquisitely crafted yet increasingly 
unhurried album-length shrines to 
loneliness, despair, and decline, 
band roster shrinking steadily with 
the passing years. This is a group 
that understands life's dirty little 
secret isn't simply that you're 
going to grow old. Everybody 
knows that. Souled American con- 
firm the more hideous fact that 
you're going to grow even older. 

The band's first three albums— 
Fe, Flubber, and Around the 
Horn— came out of the gate dur- 
ing the prolific 18 months when 
the band was signed to the 
doomed American division of England's 
Rough Trade records. You can hear 
hints of the reggae cover band they 
might have been in Joe Adducci's 
bubbling six-string bass, although 
songwriter Chris Grigoroff 's distended 
drawl— that of a wayfarer staggering 
down a dusty road or a heavy-lidded 
drinker trying to remember to forget — 
and Scott Tuma's faux-steel-guitar 
tones open wide country spaces. Drum- 
mer Joey Barnard, meanwhile, snaps 
out fifth-line New Orleans marching 
rhythms so behind the beat that he 
could have been in a different town 
altogether. "Between the notes," Grig- 
oroff promises in the first song on 
Souled American's first album, "echoes 
will loom." 

Things weren't looking all that upful 
for the band when Barnard resigned in 
the wake of Rough Trade America's 1991 
demise, and the band never got around 
to hiring another drummer. Rough Trade 
U.K. released Sonny, an album of covers, 
in 1992; the quartet's take on such 
traditional folk tunes as "Buck Dancer's 
Choice" and "Rock the Cradle Lucy," the 



Louvin Brothers' "Changin' the Words," 
and George Jones's "Please Don't Let 
Me Love You" only proved how much 
weirder, not to mention older, their own 
music sounded in comparison. 

Still a trio, Souled American deceler- 
ated into the doleful splendor of the apt- 
ly titled Frozen (1994), which found 
them consigned to a small German label. 
"Got. ..some. ..worries / Got some... 
troubles, " moans Grigoroff over a 14- 
second eternity of vibrations suspended 
in aspic. Notes Campfiie sounds even 
more lost, with the withdrawn, slow- 




Wayfaring strangers: from left, Joe Adducci 
and Chris Grigoroff. 

motion spirit of Hank Williams on keta- 
mine: "There's no love on my street / No 
wave from the comer / Man, it's all dark 
on my street / And I don't understand. " 

Others, fortunately, did. Two years ago 
novelist/guerrilla rock crit Camden 
Joy and several other writers (this one 
included) waxed flippy over SA in a 
series of bound posters titled "Make Me 
Laugh, Make Me Cry." Even better, 
the tUMULt label has just released the 
first four Souled American albums on a 
pari of double-CD sets, while Frozen and 
Notes Campfire have been recently 
reissued by Checkered and Catamount, 
respectively. The attrition continues: 
Tuma left the band last year. But word is 
that Grlgorofi and Adducci are currently 
at work on their seventh album together, 
unsigned and slowly laying down the 
sounds of men growing older, bbb 



: the tUMULt label. PO Box 642371, 
San Francisco. CA 94164-2371. arninor@clnai.coin. 
wwwtumult.net; Checkered Past, 1456 N.Day- 
ton, Suite 205, Chicago. IL 60622. www check 
eredpast.com; Catamount; P.O. Box 6368, Chica- 
go. IL 6O6B0 
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summerteeth 



The biting n&* album leatunng *Can 1 Stand It ' 




"Sounds classic at first listen , it's simply a collection of great 
songs confidently directed down an unimpeachble thematic 
groove. Bands who work to create the classic American rock 
album are a rare breed. Summerteeth proves Wilco to be the 
perfect specimen" — CMJ 

"A brave step.. ..one of alternative music's major forces.. .a record 
that could propel Wilco from cult status to a higher profile in pop." 
— Los Angeles Times 

"Grade: A. These days, pronouncing them merely transcendent 
will have to suffice ' 
— Entertainment Weekly 

"Wilco take a bite out of preconceived notions.. ..a much fresher 
(although admittedly darker) pop sound" 
—Alternative Press 

Three and a half Stars. Wilco uses the studio like an 
instrument, unreeling mini-movies of the imagination. The sound 
may have changed, but the guiding force remains the same: 
oommunicabng the mystery and wonder of the song * — Rolling Stone 

"Exuberant, uplifting and elegiac all at once.. ..sounds like the 
perfect soundtrack for the coming spring." — Mojo 

"Six Stars A jewel.. ..a classic! One has to re-write pop 
history. This is the reason why man invented the radio. So 
brilliant that thousands of untalenled songwriters will commit 
suicide collectively with blunt tuning forks when they hear it (.the 
album)" — Mix (Norway) 
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"THE BITCH' IS BACK" 

PAGE 39: Tommy Hilfiger Collection jack- 
et, shirt, and pants, from a selection, at 
Tommy Hilfiger Boutiques nationwide. 

"HIT AND RUN" 

PAGE 63: D/ese/ Style Lab Yennora T-shirt, 
$45, at Diesel stores nationwide. 

"ALTERED STATES" 

PAGE 72: Katherine Hamnett bikini, top 
$70, bottom $85, at Saks Fifth Avenue, 



New York City; Fred 
Segal Ron Herman, 
Los Angeles; At 
Edge on Sunset, 
Miami. Polo Jeans 
Company Ralph 
Lauren nylon pants, 
$68, at Polo Jeans 
Company stores, 
Bloomingdale's, and 
Macy's nationwide. 
Triple 5 Soul shirt, 
$68, camouflage 
backpack, $58, and 
water bottle holder, 
$12, at Triple 5 Soul, New York City; 
Transit, New York City; Urban Outfitters, 
New York City. CK Calvin Klein Jeans 
zip-off pants, $78, at Bloomingdale's 
and Macy's nationwide. Adidas Stan 
Smith sneakers, $54.99, for store 
information, call (800) 448-7096 or 
visit www.adidas.com. 

"BACK TO THE LAB" 

PAGE 94: Final Home nylon jacket, 
$230, at MIC MAC, Washington, D.C. 



Maharishi pants, $180, at Squid, New 
York City; Naked, Los Angeles. 
PAGE 95: Issey Miyake Men by Naoki 
Takizawa navy drip shirt, $290, and 
pressed Etamine coat, $1 135, at Issey 
Miyake Boutique, New York City; BNY, 
Santa Monica, California. 

"CHOICI CUTS" 

PAGE 112: Y's for Men by Yohji Yamamoto 
wool V-neck sweater, $515, at Alan 
Bilzerian, Boston; Susan, San Francisco. 
Emporio Armani drawstring pants, 
$195, at Emporio Armani Boutiques 
nationwide; for store information, call 
(877)7-EMPORIO. 
PAGE 113: Stephen Sprouse velvet stretch 
top, $297, at Barneys, New York City; 
Antique Boutique, New York City; Traffic, 
Los Angeles; Riccardi, Boston. Bruce 
jeans, $160, at Linda Dresner, New York 
City; Kirna Zabete, New York City; Louis 
Boston, Boston. 

PAGE 114: Yohji Yamamoto pour Homme 
cotton-silk shirt, $675, and leather 
sneakers, $320, at Yohji Yamamoto, New 
York City; Alan Bilzerian, Boston; Susan, 



San Francisco. ORFI pants, $190, at 
Hotel of the Rising Star, New York City. 
PAGE 115: Comme des Garcons Homme 
Plus garment washed blouson, $1,265, at 
Comme des Garcons, New York City; 
Ron Herman Fred Segal Melrose, Los 
Angeles; Saks, San Francisco. 
PAGE 116: ORFI T-shirt, $87.50, at Hotel 
of the Rising Star, New York City. Stone 
Island jacket liner, $895; for store infor- 
mation call (212) 691-5100. Blue Marlin 
drawcord sweats, $60, at Blooming- 
dale's and Nordstrom nationwide, or 
call (888) BLU-MRLN. Nike Air Force 
One sneakers, $75; for store informa- 
tion, call (800) 352 -NIKE. 
PAGE 117: Alexander McQueen camou- 
flage vest, from a selection; for store 
information call (212) 629-6100. Versace 
bracelet, from a selection, at Versace 
Boutiques nationwide. 

WHIM TO BUT 

THIS PAGE: Bruce denim top, from a 
selection, at Linda Dresner, New York 
City; Kirna Zabete, New York City; Louis 
Boston, Boston. 
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Summer style. . .whether you're beach or boardwalk 
bound, surf on over to Aldo Shoes where you'll find the 
hottest summer footwear and accessories Check out 
www.aldoshoes.com or dial (888) 311- ALDO for 
store locations. 



tail 



Sport the latest in official NBA and WNBA apparel. For a 
free catalog, call (800) NBA-HOOPS or go to the 'Net at 
http://store.nba.com and and shop online. For the ulti- 
mate basketball shopping experience, visit The NBA 
Store in Manhattan at Fifth Avenue and 52nd Street. 



Whether you're kicking back in a surf shack or riding out 
the last wave of the day, the best way to keep cool is in 
^fc"'^^^©^ authentic American Eagle Outfitters' graphic T's, caps, 
outfitters and board shorts - essential summer gear. Call (888) 
AEAGLE.5 for AE store locations or grab your board and 
surf online at www.ae-outfitters.com. 




100% ORIGINAL 



Op is the original active California lifestyle brand. It's a 
spirit that captures the essence of the beach and the 
attitude of the challenge. Op 100% Original. 
www.oceanpacific.com 



From jeans and weekend T's to khakis and cotton 
anoraks, Gap Online is the place to shop for great 
clothes for men and women. 
Gap Online Store www.gap.com. Always Open. 
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Quiksilver's heritage comes from the sport of surfing 
where the dictates for fashion come from active people 
with high standards. Call (888) 222-9974. Select retail- 
ers: Quiksilver Boardriders Club, Becker Surfboards, 
H.I.C., 17th Street Surf Shop, Modern Skate, Island 
Water Sports. 




JNCO continues to be a leader in fashion innovation, 
translating an urban style to diverse populations. 
Survivalist apparel for Y2K militias available online at 
www.jnco.com until the grid goes down. Find us at these 
stores: Dillards, Kaufmann's, Macy's, The Buckle, and 
the JNCO store on Melrose in L.A. 



QUIKSILVER*^ 



WATCHES 



Water resistant sport and surf watches. To order call 
(800) SURFTIME. Select retailers: Quiksilver Boardriders 
Club, Nordstrom, Pacific Sunwear, Tilly's, Pacific Eyes & 
Tee's, Beyond the Beach. 




All Killer Loop Sunglasses are made tough and built for 
action using the strongest metal alloys, toughest molded 
plastics and impact resistant lenses. Available at fine 
stores everywhere. For more information call (800) 343- 
5594 or visit www.killerloopeyewear.com. 



Saucony Athletic Footwear is available at Dr. Jay's and 
V.I.M. (New York). Shoe City and Downtown Locker 
SAUCONY Room (Baltimore/D C. Metro) and select Foot Locker 
stores. For information call (800) 365-7282 or visit our 
website at www.sock-a-knee.com. 



The footwear of choice among all alternative sports. Visit 
www.vans.com or call (800) 750-VANS. 
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AUDIO EQUIPMENT 



EDUCATION 



FREE Stereo Catalog 

For mrao tfw roots, turn id CMJTCHHELD Grtat wIum on riw 
latest gear. vwtfi expert saks Ndp & hasde-lree ihoppng J tht wsji 
jot CD E>n r%iOsc home thsm syimra. car toreo 
co mpontf O < more, from top branch Uut Sony Karwood. Bene. [VC 
Rockford .fospce, * mar? orhen 
Cal Tod*r far yoia* FREE Catalog: I-M8- 292- 2581 cxt SP7 
And *Mt ■ oniine ; www crutdi field com 

CRUTCHFIELD 



BOOKS & PUBLICATIONS 



"THE ANARCHIST COOKBOOK ' 

Available again! $25 postpaid. 
Barricade Books. P.O. Box 1 401 -B 
Secaucus, NJ 07096 



DJ EQUIPMENT 




. V *^ fcrwrstprtafi America. bi tact 
wel gtaramMtt tabes* price pme 

Mwtof catalog tor -Green T«q"«J 
jBifc lnstttaeLOTvy puchiiebj 
drmrotor rjw.< Cal no*. In jr» fr» Amnriun Gear RraUkri 
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AUDIO 
CATALOG 

Huge selertioi ol pro gear at wareboast direct 
•rites. Even better, we add outstanding valve 
with one on one customer service, and quality 
after-the-sale support. 132-Page Color Catalog! 

J 1 — * g f 7 
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DENON 
HhcnrajisLcii 



#1 Choice of DJs Since 1976! 



90% Of Orders Shipped Out Same Day! 



1-888-308-9400 

Outside of USA (714) 191 5914 

1 1070 Valley View St.. Cypress CA 90630 

□PRO SOUND 

■ —I AND STAGE LIGHTING' 



STB SEND S2.00 FOR CATA10G 

ibiwg n.271 mm in ksukh rnros or 
CALL TOLL FREE 800-351-0222 

RESEARCH ASSISTANCE Smf IhoM 

11322 Idcr c It . /?0tl< 1^ liyfa 900n wmm xn)W 



FINANCIAL OPPORTUNITIES 



EARN 8IG MONEY 
Owning your own internet or 9001 business 
CALL 1-888-883-9854 
www.satumcommunications.com 

MONEY TROUBLES? OVERDUE BILLS? 

REDUCE INTEREST, CUT MONTHLY CREDIT CARD 
PAYMENTS, RESTORE CREDIT, NON PROFIT COM- 
PANY CAN HELP. CALL 1 -800-SAVE-ME-2 



FUN STUFF 



45 Spindle 
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GROW LIGHTS - HYDROPONICS -ORGAN ICS 
Online Indoor/Outdoor Garden Supplies 
www.homeliarvest.com 



HELP WANTED 



EASY WORK! EXCELLENT PAY! 

Assemble products at Home. Call Toll-Free 
1-800-467-5566 ext. 2566 

$800 WEEKLY POTENTIAL 

Processing Government Refunds at Home! 
No Experience Necessary 
1-800-696-4779 Ext. 573 

$1,000 WEEKLY! EASY WORKI 

Stuffing Envelopes. Paychecks Guaranteed. Free 
Details. Send SASE: P0 box 5261 -SN, 
Pittsburgh, PA 15206-0261 



HEALTH 



PENIS ENLARGEMENT FDA Approved vacuum pumps or 
surgical. Gain 1 -3" Permanent. Safe. Enhance erection. 
FREE Brochures. Dr. Joel Kaplan (312)409-5557 
Latest enlargement info: 1 -900-976-PUMP ($2. 95/min) 



IMPOTENCE? 
VIAGRA [sildenafil citrate) 
CHANGES LIVES 
Cheap, Fast, Private, and Confidential 
1-800-GET-DRUGExt. 306 
From our website to your home 
www.LifestyleUSA.com 



INSTRUCTION 



RECORDING ENGINEER 
BROADCASTER 

Radio/TV/Sports/News/DJ/TalkShaw 
Music/ Multimedia/Digital/Video/Film 



No Experience Required On-The-Job Training, in 
Major Local Recording Studios & Radio/TV Sta- 
tions. Great 2nd career. Part-time. Nights, 
Weekends Call (or free video I -800-295-4433 
record ingconnection.com 
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School of: 
Audio 

Rim & Video Production 
Digital Media 
Traditional Animation 
Computer Animation 
Game Design 




& Touring 



S3 



Real World Education 

3000 UrM*r BoiMn! • Wror Part. R. 32712 
Aantt m i I III I (D ta who query 
X* paoamw* iAm • AondBd by ACCSCT 



LEARN AUDIO RECORDING 
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CONSERVATORY OF RECORDING ARTS tV SQENi 
2300 1 j.i i'..-. .... ..... . Kd. • Icmpc. AZ 85; 



1-800-562-6383 



LNCES . 
282 



You love music and want to 

make it a career 
We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineer* 

SSL. Neve. Production. Hands on. 

6 month program 
Singers. Keyboardists. Guitarists. 
Bettlsts. Drummer* 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 2 years 

Starting April: Weekend Workshops 

Questions? 
1-800-255-PLAY or (323) 462-1384 



CREATIVE 
CAREERS 
FOR CREATIVE 
MINDS 

Computer Animation 
Culinary Arts 
Fashion Design 
Graphic Design 
Industrial Design Technology 
Interior Design 

Multimedia 
Photography 
Video Production 
Web Site Administration 

. Create an exciting 
and rewarding future at 
one of these 16 locations 




. Financial aid available 
if qualified 



THE ART INSTITUTES INTERNATIONAL* 



100 Sixth Awiue, Suite 800. PmshorRh. PA 1 5222.2598 



I.800.592.0700 

www.aii.edu 

Hhf Art Institute! International'. Inc.. 1998 
All program, not available at all location.. SPIN 
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MUSIC 



IMPORT CDS! ROCK, POP, METAL, ALTERNATIVE 

For a free catalog write to SlLVEROISC MUSIC, 
1 9425-B Soledad, #272-SP, Santa Clarita. CA 91 351 
visit our web site at http://www.silverdisc.com 

WE CAN FIND ANY RECORD OR CO EVER MADEI 
Send requests plus one 1 st class stamp to: 
SHANE, 104 CHABOTCT. 
PETALYMA. CA 94954-1525 

INDUSTRIAL, ELECTRO 1 GOTHIC 

Outstanding selection 8 price. CD's & T-Shirts Free 
Catalog: DIGITAL UNDERGROUND, 526 S. 5th SL. Phita 
PA 191 47. Or call Today! 1-215-925-5324 
www.industnal-music.com 

IMPORTED RARITIES from around the world on CD, 
Video & Audio cassettes. M Manson, Korn. Tool, 
311 , Nirvana, Son Volt, Rage, Amos, Beasties, Kiss 
-100D s more All new 1999 Catalog $1 .00. 
ECELECTIC MUSIC 
PO Box 1864 Royal Oak, Ml 48068 
www.ecledicmusic.com 



LOOKOUT! R6C0RD8 

The first to bring you Green Day, Operation Ivy & Rancid! 
Lookout! has new records by. Avail, Auntie Christ, Black 
Fork, The Bomb Bassets. Trie Cnmknais, The Crumbs, 
The Donnas, The Groovte GhouHes, The Hi-Fives, The 
Mr T Experience, Pansy Division, The Phantom Surfers, 
Pinhead Gunpowder, The Potatomen, Servotron, The 
Smugglers, Squirtgun, Uranium 9 Volt, & {Young)Pio- 
neers. 

•Send $1 lor catalog to: Lookout! Records Sp.n!<^b_ 
•P.O. Box 1 1 374 Berkeley CA 9471 2-2374* 4' If 
■Mailorder hotline: 510-833-6971 >>? 
■check our website! www. look outrecords com ' 7 



Kristin Hersh 

Murder, Misery and then Goodnight 



A new album featuring 1 2 covers of Kristin Hersh's 
favorite Appalachian folk songs. CD only, $1 1 98 Avail- 
able fromwww.4AD.com 

and other major online music retailers 
This is the first in a new series of releases from 4AD, 
jyjilj^l'j v.ii 'he ir-terrte! & mail order only. 



POETRY CONTEST 



IMPORT 1 RARE CD, VIDEO CATALOGS 
All titles listed A-Z, thousands of titles 
available, huge selection metal rock A 
pop, sand want lists. Sand $8 to CM, PO 
Box 2918, Acton, MA 01 720-6918, 

Ph/Faxl-781-259-4371, Personal 
checks, MC, Visa. 
Internet:http//:www.cs monllne.com/cdi 
E-mail: cdhrtdaoOaol.com 



POETRY CONTEST! 



$48,000 

In prizes 
Awarded annually 

Possible Publication 



Tn* Narttorul L 
Poetry 



HEALTH 




TRIPLE XXX ANABOLIC COMPOUND 



STEROIDS 

SAFE STEROID REPLACEMENT WITH ABSOLUTELY NO SIDE EFFECTS! 
No Prescription Needed -Anything Stronger Would Be Illegal!! 

TRIPLE XXX ANABOLIC COMPOUND 

Triple xxx increases testosterone levels 3 ways! Testosterone Is the 
most powerful Anabolic muscle producing hormone found in the body 1 

EACH TRIPLE XXX ANABOLIC COMPOUND TABLET CONTAINS: 

50 MG ANOROSTENEDIONE - Studies indicate boost in Testosterone levels ot 337% 

Androstenedione is the true East German secret-fT HELPED THE GREAT HOMERUN RECORD! 
5 MG DIHYDROXYFLOVONE - Newest hi-tech Anabolic, blocks your body from converting 

Testerogene (good) into Estrogen (bad) Allows your body s Testosterone levels in the blood to increase 
5 MG BORON (GLUCONATE) - Increases Testosterone levels up to 200% I ncreased 

Testosterone means taster muscle growth along with increased tat burning 
500 MG TRIBULUS TERRESTRIS - Imported horn Bulgaria, this 

Anabolic is absolutely the best muscle and strength producing ingredient 

available. 

100% GUARANTEED RESULTS' 



Send Check or Money order to P H.D. PHARMACEUTICALS 

5603-B W. FRIENDLY AVE #260 ■ GREENSBORO. NC 27410 

1-800-914-6559 



Suggested Cycle Using 


*s< r 


; h h iji 


itee*r 






; ivi :•, 


ItueW 


■MMb) 


Wttki 


i in i 






,;,vi ■ 




/.--» - 


llabUtb) 


MS 


1 &NB)tt9 



One Bottle 90 Tablets 
S29 95 .S3 00 S4H 

Two Bottles 

(Special gel 3rd free i 
S59 90 . S3 00 SSH 

FREE Underground 

Newsletter with order 
Chech I Money order 



| Name _ 
| Address 

I City 

I 
I 



'"1 SAFE FOR ALL 
- I DRUG TESTING! 

_ | Because ot the potency 



Stale. Zip_ 
Phone ( _ 



Ot tni& product. 

_ I recommended that it 

| not De used (or more 

— a than ntne weeks 

I without a three-week 

j"J otl cycle 



POSTERS & PHOTOS 



T-SHIRTS 



CELEBRITY PHOTOSIMUSIC POSTERS - 
name favorites Send SASEto: PIX. SPIN, 
Box 20747, Houston, TX 77225 
Website - www.photowrld.corn 



PSYCHICS 



9 Happiness 

lilt Li\e to the BEST Pi\- 
I' (kin in Matters of 
the Mean. Get AftSptfl 
I mil! Pi\chit$ U lui Care 

... NlVERrtOQ«T.«OI 

AstwujcmClwo.avt 



T-Shirts 
100% 



Crocks: 3) 

a 



FREE 

SHIPPING 

Quality 

Cotton KING ENTERPRIZE & to 
3385 Bloominglon Dr. W. Sk*.r > 
St George, UT. 84790 CMo o 

M XXL Maroon. Green. Black. While (S£i£u?) 



$16 



The OHiclal 



inti of Cmlnation 



T-shirt!!! 

!!iXJCl,«sendS19.95 

plus S3 00 S/H to 
. . _ , . Dan Favor 

Y2Kaos p.o.box 4i 

■ u«n» Wausau. Wl 54402 004 1 



:8r 



AS LOW AS S1.93/MIN 

lift 1;»J]-£138 
EDCC 1-900-370-6112 

■ lib* FIRST 2 MIN FREE S3J9,_™ 



For information on advertising in Spin 
Classified Call Ann David at 312-321-7912 
fax 31 2-321 -701 6 or write Spin Classilied 
303 East Ohio .23rd Floor Chicago, IL 60611 
e-mail: vsclassads@aol.cotn 



TOTALLY COOL INTERNET SITES 



r www.cyDmneL.coni 

retr0 nmSfom future 




oUtgOfrtt I 



y*Tr¥ito ''iSl^"' 



rwrttrr 



Ovei 200,000 CD's available! 

Order by 12pm EST shipped same day 
vAvw.towerrecords.com 
AOL = keyword: Tower 



nijiiuWJMcaaiM 
r>rrr4ti,0lecp 



.0 



FREE MUSIC!' 
Visit www.the-ird.com 
to receive FREE music 
and check out the best independent record 
stores in the USA 



GOTineRCHRjE) 




your one stop hangout 
for merchandise 
entertainment 
aiiiiMMinBiaa 



LARGEST ROCK AND ROLL store in the 
U S A T Shirts. Jewelry, Clothing, Leather 
Shoes. All the stuff you need to piss off 
your parents 
www.altshopcomplex.com/14 



blFm+> *e^% 



Get a Free 
Catalog 
Online 



ooo 



www? b r a t c a t a log Tcom 



CLOTHES FOR THE NEAR FUTURE 
FREE CATALOG: 1-877-44 DROOG 
ONLINE: WWW.DR00G.COM 



WWW.SPIN.COM 
WWW.BLAZE.COM 
WWW.VIBE.COM 
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GtNIUS LESSONS sy seam£ah0e«* 

^Jg^yANC* WM€N i THiMecN yeAts •«.» » went on a yneA oicyaeTaif from Massachusetts to vermemt. tviat ^e»r 

(MR, O-lRlt A*** FOOR ftoy« ( AMP TWO (OUWSFtOK iH TOE id fAftty TWENTIES, "Mf «Aif ( 6Mf FEMALE . Wt SiEpT IN yooT* HeSTEtS f ACM 
mMi pcAytp >fiN Tll« BOTTLE. «T wA( out PTTWE 6 RE ATS >T TimES #F «y HFE, if AU. THAT WASN'T ?MMW ( 5«MeT)HMA 
EVEN OETTEO. HAPPEHEP DORtK* THAT TA«p. IT wAS A «oT PAY, THE FEMALE COUNSELOR, wHo l*Sl CAU 7AHE Aup I wtlf AtPiMfr- 
AtOfit- >iPE 57 SIPS r ACK-iMt ANPTW RCST of THE frRooP wAS wAy AHEAP wi. NE CAmE up»N A STREAM Aw» fpoto »EV THAT 
ITCOcceCTtV iNTO A NATURAL poo L f«»fccT FOR BATHiNO.. S© SHE SAlp.^tET'l *• PoR * Awim", *w> i TMomA-HT JoR*, 
vM-f ho7 SO we THROop.* T*e FlELP POWN T* THE P*» I AMO iM A fl**M, *ME TOOK Alt *F *»E* CL©T»1lWS OFF 

AMP W AS fOMpLETfcV/ KAKEP. I w-AS OU^FWo'Mft. SHE T»*MpE & IM ANO TDLO ME ?» P* THE SANE . $• I OTAlpPEO P©««N 
TO My 1/WOERwFAA, Af/fc WAS AEovT TO 6f Ap IM IV iTW t«Im OM ROT 5HC TOLO MB TO TAKE T7«>»f Off BECAoiE fl x O »ff AuJFoi« 
T» KIPC A Plte w-ITH wfT uMP€wt-Aa - So I OI» AWP 7JMpft> IN. \T OlON*T *AppEM >J>K«W B"T FIRST •*» ft T^PJT TO«/CME> 
uNOSRwAWE. ANO THEN ooi *AMPl MET AM« *Mg OwRM Of TO Hi , Mff «N THE CK««K A»»» >Ait> "/owAE RCAlcy f«*TE" 

TM NC/.T TM(MU I "-New >HE wAS Alt AOtR ME KtKfMfr ME OPEN M»urMCt>. NEVER FORfrET TKC IMSTANT AN» COM piC K. FEECI Not 

Of BElNC- OTTPRO/ TTRRlFlOO, C*MpLFm.y TU1.NEO om AmO TOTAU-y IM loot. WE EN>f& opin THr 6-«ASf ^AvjiM*. TM6 NOir 
ftAXuAA«- > HiPfieiSH tov* CM<6vft/Tr* yoo c»ui-» 6MS A. |mA&<MC • *+i ^»IMP WAt A»SoloTeiy BtOWN. 0<»<A TH€ KC^T WWIt wf 
flMlSHEO TMe , TA4p> TO tf6A*tONT ( AMT? >MC MCMfA MfHTtONEft IT A6-AIU. >Mf FWCN pWTFNO»eO IT NCVeR M A pp FNf . ON A 

« F OCCASI0M( I TAilO TO TALK A Boor it wiTH tteA AMO SH6 IMSlSTVO }M 7i»*NT «N«tfu/MAT I lf*f TVltlUl «■ 
OUT Aw» THfcEATFMe% 10 (All My pACf Mt I «F I HoN'T * (MAO 0»T oT H * I 0 B006 VCHtUO HfR FoR THI (teVT of TWt WfCK 
^TAtltNC- AT HFA 0oTT OM HCA BicyCLf SfAT AS wf ROAO »Bf»«m6. OF ^ A A B.y IM6> MCR Awb MAKlMfr t««>f AA-AlN AMO 
At Aim. THt OTMCA <A«mr ON THAT i wAS v M lovf WITH TAMC AMO 9C6-AM MAK1W6. FuM op M(T QuT r OiftM* T 

CA«€, C 7"»T <e"PT STAAlNt- At Hf ft. C«TT ANO OREA»«lM6. . UUfN TW€ TUf l*Ai 6w6«, l w€MT Ho*»S AMO CftltO My 
EyCS 0<JT F°A weens geCA^Sf I wAl 5* PCSpeiATCuy ih llvl WITH HCA AMP I KNEU 1 ui»ucO NfVfB >«T ne« a&aiN. 40ewr 

A mowTO wcmt ey uite mit amp man 1 teAAupo om me i.«cal Mrwt that if AMy»M« map sieor with hc b . rney wetc 




FtrririfO t» a muciom o»i«.aav sccausc sne was icimo o*uve tun homam toTTgAy p^asom , s>«» 1 

>TATi»N t* FlNO 0«T MOW T» r«li^C1 My MIIWOM AN» TMtf T«u» mC TM AT THCy Qipm'T le-NOj 
W<AS TAcKiMU A-QtoT. 5o I T»»K A Oo; TO SpRiM&FlltD AMO W0MT rt> TH e TO STATUn 
WACM 1 AftA.i\)IP TAMC u>AS THeae. >H« HA» SomOAOw 5 Hf OMK(Kl t« nfe »l*ff »F a 
M»vt|j (SoT >HC u»A* ST i it nrAiiy w*«P teeniMfr, am* cMnjeo up i*ny jurATf e Ant> 
dip (M My MAift . SHC 8C6-AM wHiSpcaiNfr. in "1 PAR, TC111N6. Me wM AT to do . H€ 
fiAST ORPet wAS TO puNCri rHC pno»oce(L Ai&HT in THE PACE, So 1 010 IT. Au el 
A SwpPfN l A*f TACK-LEO FROM QEHlMP A**0 THE NCFT THlMC I KNEW, I uA{ q£i 
N0> toAOEO imto A VAN. 1 wA-S MlAKiN» A Hfu (M (ommiT'im -r»» / rwtLlM 
THEM 7AMf KAP im FACT S«NT rt» AwO rMrlJ ^fit A u A HiiuwP ER)TAM»lM4 
THAT c»o«.P OE eAS»ty CcEfAREO w© lE THE"y w»«i» 7»ST ASK- HCB , BECAwSf »HE 
wRS Vni oF A rtbwte sitting on »ny 5CAcy. 1 was^at that fu^T, im7c- 

CTTO wiTM Sonimiwl t-H-A-T E^A»C P*E VEA-7 TTft*> X€RY FAST, AMO FftOM rMEN 
OM l POM'T RCMEmOCR MVCH F«R A (•«o(- pEAiob oF Ti««. f v € «• THE MEyT FEW m*mTH5 

l TW^-Ke» WITH A LOT of PfoptE AB«wT 7ANf AMO THE MILUON PotLARS j OuT EVCMTUAuy I Oft- 

|P(JO TO F'tter ACowT |T, M*T T%o I0N6- AFTOP. TXAT 1 to T TP 6-« OA (A Home AOA*M AmP 

n^i fter^A-aeo -n> »cho»l 1 »»ao A hew of mew nick names Faom M feilow arvPfUTS, TeeAK 
>«ow " 9f 1Mb THE ONf ttAat stuck wintil i went to coU«E>E . T»» Ay , u>HEM 1 think AB- 
IFEEL REAu-ySAP. rt/ OOClOR SAyj TSlAT iF 

A 1 Foa Me T» CA 
/OUR FRiEMO seam 
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Spence put a new twist on an old philosophy. To be one with everything, he says, you've gotta have 
one 0/ everything. That's why he also has the new Ford Ranger. So he can seek wisdom on a mountain top. 
Take off in hot pursuit of enlightenment. And connect with Mother Earth. By looking no further than into 

the planet's coolest 4-door compact pickup. 

He says it gives him easy access to inner peace. Which makes him one happy soul. 



Ranger 4-Door SuperCab ^gggfrv * 

Consumers Digest s "Best Buy" for iggg *jTJTTTI*Tf^^: 

America's best-selling compact pickup for 12 straight years . iiUm t'Jl'l UilUjli . 

1-800-258-FORDor 
www.fordveh1cle5.com 
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